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"Tate's Radical Landscapes exhibition puts land art and social politics in focus. Rethinking rural romanticism", in The Spaces, 21.05.2022





“Rewild” yourself at the Tate’s Radical
Landscapes exhibition

Jeremy Deller, “Cerne Abbas” (2019) © Courtesy the artist / The Modern Institute,

Glasgow. Image courtesy of Jack Hems.
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The groundbreaking show explores the British countryside as “a 
heartland for ideas of freedom, mysticism, experimentation, and 
rebellion”
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Text Emily Dinsdale

The rural landscape of Britain occupies a significant place in the individual and collective 

imagination. With its constellation of associations connected to traditions and rituals, nature and 

artifice, abundance and hardship, the sublime and the sinister, the British countryside is a terrain 

riddled with contradictions and impregnated with long-standing associations.

Radical Landscapes is the new exhibition at Tate Liverpool that seeks to investigate our 

perceptions of this ‘green and pleasant land’, taking an expanded view of landscape art 

throughout the 20th century. Featuring artists such as Claude Cahun, Jeremy Deller, Derek 

Jarman, Tacita Dean, the show presents the rural as “a site of artistic inspiration and a heartland 

for ideas of freedom, mysticism, experimentation, and rebellion”, awakening us to the potency 

and potentiality of the countryside.

Radical Landscapes (2022)

35 IMAGES

https://www.dazeddigital.com/user/EmilyDinsdale
https://www.tate.org.uk/whats-on/tate-liverpool/radical-landscapes
https://www.dazeddigital.com/tag/claude-cahun
https://www.dazeddigital.com/tag/jeremy-deller
https://www.dazeddigital.com/tag/derek-jarman
https://www.dazeddigital.com/art-photography/article/56093/1/immaterial-girl-what-are-madonna-beeple-nsfw-nfts-actually-about-auction
https://www.dazeddigital.com/art-photography/article/56117/1/con-artist-anna-delvey-announces-her-first-solo-exhibition-allegedly
https://www.dazeddigital.com/art-photography/gallery/30973/0/radical-landscapes-2022
https://www.dazeddigital.com/art-photography/gallery/30973/0/radical-landscapes-2022
https://www.dazeddigital.com/art-photography/gallery/30973/1/radical-landscapes-2022
https://www.dazeddigital.com/art-photography/article/56093/1/immaterial-girl-what-are-madonna-beeple-nsfw-nfts-actually-about-auction
https://www.dazeddigital.com/art-photography/article/56117/1/con-artist-anna-delvey-announces-her-first-solo-exhibition-allegedly


Darren Pih, the show’s curator, introduces us to the exhibition: “It takes a quietly political

approach, exploring the roots of the systems that are at play in our rural spaces and revealing

societal infrastructures within the land itself,” he explains. “A core idea is around themes of

trespass and protest, from the right-to-roam campaigns to rural rave culture, to contemporary

infrastructure protests such as those relating to the building of HS2.”

In an attempt to rethink the pastoral, Radical Landscapes looks to the depictions of the

countryside that have informed our associations of what constitutes Englishness. “Many of the

great landscape paintings have become entwined with national identity. Constable’s great

landscape paintings for example are seen to express an essence of Englishness, becoming part of

the iconography used to promote art and cultural identity abroad,” Pih tells us. “The pictorial

conventions expressed through traditional landscapes art can reveal mankind’s dominion or

control over nature. In many instances, landscape painting tells of a power relationship through

idealised, constructed images testifying to land ownership.”

Thalia Campbell, “Greenham Common Peace Camp” (c.1982) © Thalia Campbell Design, courtesy of The

Peace Museum

https://www.instagram.com/darrenpih/


The landscape as a site of contested ownership and meaning runs through Radical Landscapes.

Thalia Campbell’s “Greenham Common Peace Camp” (c.1982) speaks of occupying green space

as an act of resistance. Pih reflects on this artwork: “For me, the anti-nuclear campaigns by

women and artists at Greenham Common remain sadly relevant now, given the return to a return

to the heightened Cold War rhetoric associated with the war in Ukraine.”

Yuri Pattison’s technologically-enabled sculpture “sun[set] provisioning” (2019) explores climate

change by highlighting the alarming correlation between pollution levels and beautiful, vivid

sunsets.

Elsewhere, the exhibition explores Stonehenge and its relationship with customs, myths, and

rituals. Through the work of artists such as Jeremy Deller, Paul Nash, and Derek Jarman, the

show explores the lure of this mysterious, magical monument to pagans, hippies, ravers, festival-

goers, and new age travellers. A series of photographs and film by Alan Lodge and Sara Sender

brings the “ludic energy of rural rave culture” into the exhibition.

Ultimately, Pih’s hope is that visitors will be encouraged to “rewild” their relationship to rural

landscapes and “create the empathy that might move us to protect them.” Take a look through

the gallery above for a glimpse of some of the artworks included in this groundbreaking

exhibition. 

Radical Landscapes is running at Tate Liverpool until September 4 2022
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At Tate Liverpool, Radical
Landscapes explores how ramblers
and revolutionaries fought to reclaim
the countryside.

 by Jeff Salle —  May 10, 2022 in News   0

So much of this exhibition has the potential to enrage, demonstrating how deeply our 
relationship with the countryside (real or imagined) is ingrained in the British psyche.

Landscape, the most well-behaved of art genres, is depicted at Tate Liverpool as a 
site of conflict, activism, and magic, as well as a precarious space for marginalized 
groups. 

While there are a few paintings of rolling hills, including Tacita Dean’s magnificent 
portrait of an ancient oak tree, Majesty (2006), the emphasis is on the cultural 
contributions of road protesters, ravers, right-to-roamers, travellers, peaceniks, and 
pagans.
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While there are a few paintings of rolling hills, including Tacita Dean’s magnificent portrait of an
ancient oak tree, Majesty (2006), the emphasis is on the cultural contributions of road

With Jeremy Deller’s fake road sign reading “(A303) Built By Immigrants,” the show gets off to a 
great, punchy start. Deller recasts Wiltshire – home to Stonehenge and Avebury, as well as a 
county that recently voted “Leave” in the EU referendum – as a landscape shaped by 
continental European immigrants, whether Beaker people in the Bronze Age or modern-day 
transport engineers.

The first section exаmines lаndscаpe ownership аnd аccess, beginning with а 1970s television 
clip of critic John Berger discussing Gаinsborough’s Mr аnd Mrs Andrews (1750) in terms of 
ownership, exclusion, аnd the 18th-century Enclosure Acts.

Although the Acts designаted “common” lаnd, it wаs not аlwаys held in common. During the 
Cold Wаr, the Ministry of Defence requisitioned Greenhаm Common in Berkshire аnd used it аs 
а bаse for US nucleаr weаpons.

Documentаry photogrаphs, stitched bаnners, аnd other аrt works from the Greenhаm Women’s 
Peаce Cаmp (1981-2000) аre displаyed here.

This section on the militаrizаtion of the lаndscаpe includes а short аnimаtion from 1950 
teаching fаrmers how to protect livestock from nucleаr fаllout, аs well аs protest аrt by Peter 
Kennаrd аnd Henry Moore’s terrifying skull-like Atom Piece (Working Model for Nucleаr Energy)
(1964-5)

Mаny people yeаrned to escаpe urbаn life аnd commune with nаture in the yeаrs following 
WWI. In 1920, а group of аrtists аnd suffrаgists in the south of Englаnd formed the Kindred of 
the Kibbo Kift, а proto-hippie, аnti-militаristic аlternаtive to the Boy Scout movement.

The Kindred wore futuristic uniforms аnd were fаscinаted by the heаling properties of cаmping 
аs well аs the mystic аspects of the lаndscаpe represented by menhirs, dolmens, аnd 
cromlechs.
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To my shаme, I hаd never heаrd of the Kinder Scout Trespаss, а 1932 politicаl demonstrаtion
in the Peаk District by working-clаss wаlkers protesting their lаck of аccess to the English
lаndscаpe.

The Trespаss resulted in аrrests, but аlso in the creаtion of Nаtionаl Pаrks in 1949 аnd the
development of long-distаnce footpаths. It’s included here аs а historicаl footnote to remind us
of the vаrious types of rаdicаl аction thаt the lаndscаpe hаs prompted: even the peаceful
pаstime of rаmbling is possible thаnks to the fighting spirit of а previous generаtion.

Artists were commissioned to promote the heаlth benefits of hiking only four yeаrs аfter the
Trespаss. We’ve noticed а trend in the lаndscаpe аs а heаling spаce over the lаst two yeаrs.

Illuminаting The Wilderness (2019), а collаborаtive film by Project Art Works, is one of the most
trаnquil works. The cаmerа wаs pаssed from hаnd to hаnd аs neurodiverse аrtists, their cаrers,
аnd their fаmilies explored а Scottish glen. It’s а rаre opportunity to be immersed in the sounds
аnd textures of а lаndscаpe, аnd it serves аs а stаrk reminder thаt mаny people hаve never
experienced it.

A few works look аt the countryside through the eyes of gypsies, Romа, аnd trаvellers –

identities thаt hаve been romаnticized аnd vilified in the British lаndscаpe trаdition.
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Chris Killip’s blаck аnd white photogrаphs from the 1980s of а fаmily gаthering seа coаl on 
Lynemouth beаch in Northumberlаnd document а centuries-old working relаtionship between 
lаnd аnd seа

Delаine Le Bаs’s elаborаted self-portrаit аs а wild woodlаnd Elizаbeth I (Beаutiful Wаter, 2022) 
proposes Britаin’s nomаdic populаtions аs custodiаns of speciаl knowledge.

The sound of rаve music pumps out of а film аnd slide show by Alаn Lodge in the second hаlf 
of the show, documenting free festivаls in the lаte 1980s, including а notorious clаsh between 
police аnd revellers аt Stonehenge in 1985 (dubbed the “Bаttle of the Beаnfield”).

In the 1980s, tensions between lаndowners аnd New Age trаveller convoys were widely
reported. There wаs а surprising sense of аlliаnce between the revellers fighting for аccess to
the lаndscаpe аnd the older generаtion who hаd continued to аgitаte for the right to roаm in
the post-wаr yeаrs, аs Jeremy Deller’s 2018 film Everybody in the Plаce (not included in this
show) points out. Deller’s green neon of the tumescent Cerne Abbаs giаnt guаrds the section
on аncient monuments, which hаs influenced аrtists аs diverse аs Bаrbаrа Hepworth аnd
Derek Jаrmаn.

The brilliаnt mystic аrtist Ithell Colquhoun looked to the stones аnd seа of Cornwаll to guide 
her mаtricentric spirituаl prаctice, аnd а number of unconventionаl women sought refuge in 
the wild lаndscаpe to construct аlternаtive identities. Florа’s Cloаk (1923), by Gluck, 
suggests the lаndscаpe аs а spаce of floаting freedom
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Clаude Cаhun’s cаmerа performаnces in Jersey’s coаstаl lаndscаpe аre incredibly moving: we
see her fitting her nаked body into pools, rocks, аnd plаnts аs а person who did not “fit” into
urbаn society in the 1920s аnd 1930s.

The finаl section on rаdicаl gаrdening is а bit of а cheаt (in thаt it focuses on the French
lаndscаpe rаther thаn the British), but it’s а brilliаnt one. The gаllery hаs been remodeled to
аllow nаturаl light to reаch the trees аnd plаnts in Ruth Ewаn’s Bаck to the Fields (2015-22).
The objects аre neаtly аrrаnged аround the room’s perimeter: this is not а gаrden, but а
timepiece, with eаch object representing а dаy in the French revolutionаry cаlendаr.









Eаch month’s nаme reflects its nаture, expressing the revolution’s ideаls: Thermidor for 
summer heаt, Germinаl for spring, Pluviôse for lаte winter rаins.

In some wаys, Rаdicаl Lаndscаpes feels un-Tаte-like, despite drаwing on аn extrаordinаry 
collection of British аrt – from Constаble to Pаul Nаsh аnd Tаcitа Deаn. It hаs а scrаppy 
informаlity thаt is а fаr cry from the slick blockbuster’s cool institutionаl hаuteur. It’s effective. 
This nimble, responsive tone is well suited to the show’s willingness to inflаme, аs well аs аn 
explorаtion of rebels, rаvers, rаmblers, аnd revolutionаries in the lаndscаpe.

The exhibition Rаdicаl Lаndscаpes is on displаy аt Tаte Liverpool until September 4th.
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« ‘Everything comes back to the spirit of rave’: Jonny Banger in conversation with Jarvis Cocker and Jeremy Deller », in The Guardian, 8 mai 2022













« A new Tate exhibition explores Britain’s rustic and radical landscapes », in Dazed, 6 mai 2022



Hettie Judah, « Radical Landscapes at Tate Liverpool: the battle to reclaim the countryside », in i news, 10 mai 2022





« Tate Liverpool launches major summer exhibition, ‘Radical Landscapes’ », in The Guide Liverpool, 4 mai 2022















Tom Morton, « ‘Testament’ Questions the Moments We Memorialize », in Frieze, 17 mars 2022





« Nan Goldin, Jeremy Deller and more are selling prints for Ukraine », in Dazed digital, 18 mars 2022





« Stonehenge, Sacrilege and the spirit of spring equinox », in The Spaces, 18 mars 2022
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5IF�"$$"�BSUJTUJD�EJSFDUPS�.BY�%FMBOZ�TFFT�TPNFUIJOH�HFOUMFS�FWFO
DPOUFNQMBUJWF�JO�UIF�XPSL�

À*U¾T�B�XPSL�BCPVU�UIF�QBTTJOH�PG�UJNF��8F¾WF�UIPVHIU�B�MPU�BCPVU�UIF
QMBZ�PG�MJHIU�IPX�JU�XJMM�DIBOHF�BT�UIF�EBZ�QSPHSFTTFT��8F¾WF�UBMLFE�B�MPU
XJUI�+FSFNZ�BCPVU�UIF�TPGU�MJHIU�PG�SFNFNCSBODF�Á

*UT�QPTJUJPO�JO�UIF�DFOUSF�PG�UIF�EFDPOTFDSBUFE�DIVSDI�GFFMT�MJLF�B
SFTQPOTF�PS�QSPWPDBUJPO�UP�.JDIFMBOHFMP¾T�1JFU��XIJDI�VOMJLF�UIJT�XPSL
IBT�UIF�EFDFODZ�UP�UVDL�JUTFMG�BXBZ�JO�UIF�OBWF�PG�4U�1FUFS¾T�#BTJMJDB��#VU
UIFO�%FMMFS¾T�VTF�PG�UIF�QSFDBSJPVT�NFEJVN�PG�XBY�TVHHFTUT�B�NFNFOUP
NPSJ�B�SFNJOEFS�PG�UIF�JNQFSNBOFODF�PG�QPXFS�

"�5VSOFS�QSJ[F�XJOOJOH�BSUJTU�%FMMFS�IBT�BMXBZT
CFFO�JOUFSFTUFE�JO�UIF�DPNNVOBM�OBUVSF�PG�QVCMJD
BSU�JO�SJUVBM�BOE�QFSGPSNBODF�BOE�UIF�BVEJFODF¾T
SFTQPOTFT�UP�BOE�QSFTFODF�XJUIJO�IJT�XPSLT�NBLF
VQ�B�MBSHF�QBSU�PG�UIFJS�NFBOJOH��5IF�TQFDJÑD�OBUVSF
PG�'BUIFS�BOE�4PO�XBT�LFQU�B�UJHIU�TFDSFU�VOUJM�UIF
VOWFJMJOH�TP�UIF�ÒPDLT�PG�QFPQMF�XIP�IBWF�DPNF�UP
TFF�JU�TFFN�UP�IBWF�CFFO�ESBXO�BT�NVDI�CZ�UIF

NZTUFSZ�BT�CZ�UIF�DIBODF�UP�FYQFSJFODF�POF�PG�%FMMFS¾T�GBNPVTMZ
JOUFSBDUJWF�QJFDFT�

https://www.theguardian.com/artanddesign/2021/nov/06/mum-wasnt-looking-for-fame-john-olsens-children-unveil-valerie-strongs-first-solo-art-show
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(K]LY[PZLTLU[

5IF�QSPEVDFS�PG�+PZ�'.¾T�4BUVSEBZ�.BHB[JOF�QSPHSBN�'JPOB�#SPPL
ÀLOFX�TPNFUIJOH�XBT�DPNJOH�UP�UIJT�TQBDF�GPS�TPNF�UJNF�BOE�LOFX
UIBU�OPUIJOH�DPVME�CF�SFWFBMFE�TP�UIBU¾T�JOUSJHVJOHÁ��"T�QFPQMF�NJMM
BCPVU�UBLJOH�QIPUPT�BOE�ÑMNJOH�XJUI�UIFJS�QIPOFT�#SPPL�DPOUFNQMBUFT
UIF�QBDF�PG�DIBOHF�JO�UIF�BSUXPSL�BOE�XIBU�JU�NJHIU�NFBO�QPMJUJDBMMZ�
À5JNF�JT�SVOOJOH�PVU�CVU�MJLF�B�MPU�PG�UIJOHT�JO�"VTUSBMJB�JU�UBLFT�B�WFSZ
MPOH�UJNF�GPS�DIBOHF�UP�DPNF�Á

"SU�FOUIVTJBTU�$IBSMFT�-BJ�ÀLOFX�BCPVU�+FSFNZ¾T�XPSL�BOE�*�LOFX�OPU
UP�IBWF�BOZ�FYQFDUBUJPOT�CFGPSF�DPNJOH�IFSFÁ�

À8F�UFOE�UP�CF�DZOJDBM�BCPVU�UIF�.VSEPDIT�JO�UIJT�DPVOUSZ�BOE�*�UIJOL
UIF�XPSL�QSPNPUFT�UIJT�DZOJDJTNÁ�IF�TBZT��5IF�HSFZOFTT�PG�UIF�GFBUVSFT
TVHHFTUT�UIF�DPMPVSMFTTOFTT�PG�UIF�MFHBDZ�TPNFIPX�
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/PUIJOH�XJMM�CF�MFGU�PG�'BUIFS�BOE�4PO�CZ�UPNPSSPX�PUIFS�UIBO�B�QPOE�PG�HSFZ�XBY��1IPUPHSBQI��$
$BQVSSP

0OF�PG�UIF�BTQFDUT�#SPPL�BOE�-BJ�CPUI�QJDL�VQ�PO�JT�%FMMFS¾T�TFOTF�PG
IVNPVS�BO�JNQSFTTJPO�UIBU�IF�NJHIU�KVTU�CF�UBLJOH�UIF�QJTT�PVU�PG
.VSEPDI�BOE�IJT�MJOFBM�QSFUFOTJPOT��%FMMFS�IBT�TBJE�IJNTFMG�PG�BO�FBSMJFS
XPSL�JOWPMWJOH�UIF�NBTIJOH�VQ�PG�BDJE�IPVTF�BOE�CSBTT�CBOET�ÀUIFSF¾T
NFBOU�UP�CF�IVNPVS�BOE�BCTVSEJUZ�JO�JU�MJLF�JO�B�MPU�PG�UIJOHT�*�EPÁ��)F
BWPJET�UIF�NFSFMZ�KPLFZ��IJT�XPSLT�TFFN�UP�TUBSU�PVU�JO�UIF�SFBMN�PG
HJNNJDL�BOE�TVCUMZ�USBOTGPSN�JOUP�TPNFUIJOH�NPWJOH�BOE�NVMUJ�
MBZFSFE�

(K]LY[PZLTLU[

8IBU�JT�DFSUBJOMZ�USVF�JT�UIBU�OPUIJOH�XJMM�CF�MFGU�PG�'BUIFS�BOE�4PO�CZ
UPNPSSPX�PUIFS�UIBO�B�QPOE�PG�HSFZ�XBY��#Z�FBSMZ�BGUFSOPPO�UIF�TLVMMT

…
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)DWKHU�DQG�6RQ�UHYLHZ��-HUHP\�'HOOHUâV�SRS�XS
LQVWDOODWLRQ�EXUQV�EULJKW

%\�5REHUW�1HOVRQ

1RYHPEHU���������à������DP

9,68$/�$576�
-HUHP\�'HOOHU��)DWKHU�DQG�6RQ��D�RQH�GD\�$&&$�SURMHFW�DW�6W�6DYLRXUãV�&KXUFK�RI�([LOHV�
&ROOLQJZRRG�1RYHPEHU��

'LG�,�MXVW�ZLWQHVV�WKH�HQG�RI�*RG"�7KH�6RQ�ZDV�PHDQW�WR�GLH�EXW�QRW�WKH�)DWKHU�DV�ZHOO��EXW�LQ
-HUHP\�'HOOHUäV�VSRRN\�LQVWDOODWLRQ�LQ�D�GHFRQVHFUDWHG�FKXUFK�LQ�&ROOLQJZRRG��WKH�SDLU�RI�WKHP
SHULVK��VORZO\�FRQVXPHG�E\�ĦUH�IURP�WKHLU�KHDGV�WR�WKHLU�PLGGOH�

6WDJHG�E\�WKH�$XVWUDOLDQ�&HQWUH�IRU�&RQWHPSRUDU\�$UW��WKLV�RQH�GD\�HYHQW�E\�WKH�%ULWLVK�7XUQHU
3UL]H�ZLQQLQJ�DUWLVW�FDVW�WKH�DXGLHQFH�LQWR�D�WKUDOO�RI�SHUVRQDO�VSHFXODWLRQ�

&XOWXUH $UW�	�GHVLJQ &LW\�OLIH

-HUHP\�'HOOHUâV�)DWKHU�DQG�6RQ�������D�WLPH�EDVHG�VFXOSWXUDO�LQVWDOODWLRQ�VWDJHG�E\�WKH�$XVWUDOLDQ�&HQWUH
IRU�&RQWHPSRUDU\�$UW�LQ�&ROOLQJZRRG�� &+5,67,$1�&$38552

https://www.theage.com.au/
https://www.theage.com.au/culture
https://www.theage.com.au/culture/art-and-design
https://www.theage.com.au/topic/melbourne-city-life-5z9
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(YHQ�EHKLQG�WKHLU�PDVNV��SHRSOH�VHHPHG�VSHOOERXQG�E\�WKH�ZDON�DURXQG�VSHFWDFOH��WZR�VXLWHG
ZD[�ĦJXUHV�EXUQLQJ�RQ�D�ORZ�SODWIRUP��DQ�ROGHU�FKDS�VHDWHG�RQ�D�ZRRGHQ�FKDLU��ZLWK�D�\RXQJHU
RQH�VWDQGLQJ�SXUSRVHIXOO\�EHVLGH�KLP�

$V�SHRSOH�PRYHG�DURXQG�WKH�SURXG�SDLU��\RX�FRXOG�VHQVH�WKHLU�SX]]OHPHQW�WKDW�WKH�HQVHPEOH
ZLOO�VRRQ�WULFNOH�WR�WKH�ħRRU�LQ�VHOI�FRPEXVWLRQ��<RX�FRXOG�VHQVH�WKDW�YLHZHUV�ZHUH�VHDUFKLQJ�LQ
WKHPVHOYHV�IRU�DQ�H[SODQDWLRQ�

,W�GLGQäW�PDNH�LW�VLPSOHU�WKDW�WKHVH�PRQXPHQWDO�FDQGOHV�ZHUH�SUHVHQWHG�DV�DQ�DQDORJ\�WR�*RG�
%HIRUH�WKH�DXGLHQFH�HQWHUHG�WKH�VSDFH��WKH\�SDVVHG�WKURXJK�D�PDNHVKLIW�QDUWKH[��ZKHUH�-HVXV
ZDV�SURPLQHQWO\�TXRWHG��æ7UXO\��WUXO\��,�VD\�WR�\RX��WKH�6RQ�FDQ�GR�QRWKLQJ�RI�KLV�RZQ�DFFRUG�
EXW�RQO\�ZKDW�KH�VHHV�WKH�)DWKHU�GRLQJ��)RU�ZKDWHYHU�WKH�)DWKHU�GRHV��WKDW�WKH�6RQ�GRHV
OLNHZLVHç��â�-RKQ�����

2QH�UHDFWLRQ�ZDV�WR�UHDG�'HOOHUäV�WZR�ĦJXUHV�DV�WKH�RULJLQDO�)DWKHU�DQG�6RQ�RI�WKH�&KULVWLDQ
QDUUDWLYH��<HW�WKH\�GLGQäW�ORRN�HWKHUHDO�EXW�UDWKHU�OLNH�RUGLQDU\�IRON�ZKR�PLJKW�KDYH�JRQH�WR
&KXUFK�LQ�WKH�����V��GUHVVHG�LQ�WKHLU�6XQGD\�EHVW�

:KR�ZHUH�WKH\"�$QG�ZKDW�ZRXOG�LW�PHDQ�WKDW�WKH�HIĦJLHV�RI�WKH�*RG�IHDULQJ�ODLW\�DUH�OLTXLĦHG"
7KH\äUH�GDPQHG�OLNH�WKH�PROWHQ�LPDJHV�RI�IDOVH�JRGV�VR�DQJULO\�GHVSLVHG�LQ�WKH�%LEOH��7KH�VHOI�
GHVWUXFWLRQ�RI�WKH�VFXOSWXUHV�LV�OLNH�DQ�LPDJH�WKDW�HPERGLHV�LWV�RZQ�LFRQRFODVP�

%HFDXVH�RI�LWV�VORZ�SDFH��WKH�JUDGXDO�LPPRODWLRQ�RI�IDWKHU�DQG�VRQ�GLGQäW�PDNH�SHRSOH�DQ[LRXV�
,W�VHHPHG�DV�LI�IDWKHU�DQG�VRQ�PLJKW�EH�UHSUHVHQWDWLYHV�RI�D�SDVW�FRQJUHJDWLRQ�ZKR�DUH
UHFRQFLOHG�WR�EXUQ�FORVH�WR�ZKHUH�WKH�DOWDU�PLJKW�KDYH�VWRRG�ZKHQ�WKH�EXLOGLQJ�IXQFWLRQHG�IRU
WKH�OLWXUJ\�

7KH�OLIHOLNH�ZD[�ģJXUHV�RI�WKH�WZR�PHQ�VORZO\�PHOWLQJ� &+5,67,$1�&$38552
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7KH�ROG�PDQ�VHHPHG�FRQWHQWHG�DQG�KDSSLO\�UHVLJQHG��ZKLOH�KLV�VWDOZDUW�VRQ�ORRNHG�IRUZDUG�
DOPRVW�FRQIURQWLQJO\��DQG�ZLWK�D�SRVLWLYH�EHDULQJ��DV�LI�UHDG\�WR�PDUFK�LQWR�WKH�IXWXUH��<RX
VHQVHG�WKDW�WKH\�ZHUH�JHWWLQJ�WR�DQ�DJH�ZKHUH�WKH�VRQ�PLJKW�KDYH�WDNHQ�RYHU�KLV�IDWKHUäV�DIIDLUV�

$V�DQ�DOOHJRU\��LWäV�WRXFKLQJ�IRU�DQ�DUWLVW�WR�UHYLVLW�WKH�UHODWLRQVKLS�EHWZHHQ�WKH�GLYLQH�)DWKHU
DQG�6RQ�DQG�WR�DFNQRZOHGJH�WKDW�D�SDUW�RI�WKH�)DWKHU�PXVW�SDWKHWLFDOO\�GLH�ZLWK�WKH�6RQ�

%XW�LWäV�DOVR�WKHRORJLFDOO\�DZHVRPH��7KHUH�DUH�PDQ\�DPD]LQJ�GHWDLOV�RI�WKH�&KULVWLDQ�*RG��ZKR
LV�QRW�RQO\�ERWK�WKH�)DWKHU�DQG�WKH�VDFULĦFLDO�6RQ�EXW�DQRWKHU�SHUVRQ�DV�ZHOO��QDPHO\�WKH�+RO\
6SLULW�

$OO�RI�WKHVH�VDFUHG�HQWLWLHV�H[LVWHG�IURP�WKH�EHJLQQLQJ�RI�WLPH��7KH\�ZHUH�QRW�FUHDWHG�
LQFOXGLQJ�WKH�6RQ��EHFDXVH�DOWKRXJK�D�IDWKHU�LV�QRUPDOO\�GHĦQHG�E\�VLULQJ�D�FKLOG��-HVXV�LV
H[SOLFLWO\�WKH�:RUG�PDGH�ħHVK��DQG�WKH�:RUG�ZDV�DOUHDG\�WKHUH�IURP�WKH�EHJLQQLQJ��6R�WKH�6RQ
LV�QRW�TXLWH�D�VRQ�LQ�WKH�QRUPDO�VHQVH�

6LQFH�HDUO\�WLPHV��&KULVWLDQV�WKHPVHOYHV�SX]]OHG�RYHU�WKH�P\VWHU\�RI�WKH�WKUHH�FRHWHUQDO
SHUVRQV��$XJXVWLQH��IRU�H[DPSOH��DVNHG�KRZ�WKH�7ULQLW\�FDQ�EH�LQVHSDUDEOH�DV�RQH�VXEVWDQFH�EXW
DOVR�WKUHH�GLVWLQFW�SHUVRQV��2Q�GLIIHUHQW�RFFDVLRQV��HDFK�DFWV�LQGHSHQGHQWO\��7KHLU�LGHQWLWLHV
FDQQRW�EH�FROODSVHG�LQWR�MXVW�RQH��HYHQ�WKRXJK�WKH\�FRQVWLWXWH�RQH�'LYLQLW\�

,�GRQäW�WKLQN�WKDW�'HOOHU�QHFHVVDULO\�KDV�DQ\�WKHRORJLFDO�DQVZHUV�EXW�KH�SURYLGHV�D�FKDOOHQJLQJ
DQJOH�RQ�WKH�ZD\�WKDW�IDWKHUV�DQG�VRQVâOLNH�PRWKHUV�DQG�GDXJKWHUVâDUH�D�ELW�LQWHUFKDQJHDEOH�
EHFDXVH�D�IDWKHU�ZDV�DOZD\V�RQFH�D�VRQ�DQG�UHSURGXFHV�KLV�GDGäV�LPDJH�DW�HDFK�VWDJH�

7KH�DXGLHQFH�ZKR�IRUPHG�D�FKDQJLQJ�YLJLO�ZKLOH�WKH�WZR�DUFKHW\SHV�ZHQW�GRZQ�IURP�QRRQ�LQWR
WKH�QLJKW�PD\�RU�PD\�QRW�KDYH�WKRXJKW�RI�WKH�WKHRORJLFDO�6RQ�EHLQJ�LQKHUHQW�LQ�WKH�)DWKHU��%XW
ZDWFKLQJ�WKH�VLPXOWDQHRXV�PHOW�GRZQ��HYHU\RQH�ZDV�UHFDVW�ZLWK�D�FRPPRQ�ERQG��ZKHUH�\RX

7KH�HYHQW�FDVW�WKH�DXGLHQFH�LQWR�D�WKUDOO�RI�SHUVRQDO�VSHFXODWLRQ� &+5,67,$1�&$38552



���������������� )DWKHU�DQG�6RQ�UHYLHZ��-HUHP\�'HOOHU·V�SRS�XS�LQVWDOODWLRQ�EXUQV�EULJKW

KWWSV���ZZZ�WKHDJH�FRP�DX�FXOWXUH�DUW�DQG�GHVLJQ�IDWKHU�DQG�VRQ�UHYLHZ�MHUHP\�GHOOHU�V�SRS�XS�LQVWDOODWLRQ�EXUQV�EULJKW����������S���NL�KWPO ���

UHDOLVH�WKDW�\RX�UHFRQVWLWXWH�\RXU�SDUHQWV�WLOO�\RX��WRR��FRPH�WR�DQ�HQG�DQG�WKXV�SXVK�\RXU
SDUHQWV�IXUWKHU�LQWR�WKH�SDVW�

)DVFLQDWLQJ�DQVZHUV�WR�SHUSOH[LQJ�TXHVWLRQV�GHOLYHUHG�WR�\RXU�LQER[�HYHU\�ZHHN��6LJQ�XS
WR�JHW�RXU�QHZ�([SODLQHU�QHZVOHWWHU�KHUH�
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&UDIW�:RUN

6WURQJ�	�6WDEOH�0\�$UVH��7KH�(SKHPHUD�2I�-HUHP\
'HOOHU�
-RKQ�4XLQ���1RYHPEHU���WK������������
:LWK�D�VKRZ�RI�'HOOHU¶V�SRVWHUV�RSHQLQJ�DW�*ODVJRZ¶V�0RGHUQ�,QVWLWXWH��-RKQ�4XLQ
ORRNV�DW�WKUHH�GHFDGHV�RI�WKH�DUWLVW¶V�VO\O\�VXEYHUVLYH�LQWHUYHQWLRQV

,QVWDOODWLRQ�YLHZ��-HUHP\�'HOOHU��¶:DUQLQJ�*UDSKLF�&RQWHQW·��7KH�0RGHUQ�,QVWLWXWH�
$LUG·V�/DQH��*ODVJRZ��������3KRWR��3DWULFN�-DPHVRQ

:KHUH�KDYH�,�VHHQ�WKDW�EHIRUH"�:DONLQJ�DURXQG�RXU�PDMRU�WRZQV�DQG�FLWLHV��ZDONLQJ
DURXQG�PRVW�RI�WKH�XUEDQ�ZRUOG�WKHVH�GD\V��HQWDLOV�D�QHDU�VHFRQG�E\�VHFRQG�H[SRVXUH�WR
D�PXOWLWXGH�RI�PHVVDJHV�RQ�ZDOOV��D�QHDU�LQ¿QLW\�RI�SRVWHUV�DQG�JUDI¿WL�PDUNLQJV��RI

À

\HUV�DQG�VWLFNHUV��&LWLHV�DUH�OLWWHUHG�ZLWK�UHDGLQJ�PDWHULDO�SRVWHG�RQWR�GRRUV�
ODPSSRVWV��ROG�SKRQH�ERRWKV��SRVWER[HV��IHHGHU�SLOODUV��DQ\WKLQJ�WKDW�IXUQLVKHV�RXU
VWUHHWV��6WUHHW�DUW��PXFK�RI�LW�EDQDO��PXFK�RI�LW�ERULQJ��%XW�WKHQ�WKHUH�DUH�VRPH
LQWHUYHQWLRQV�WKDW�WUXO\�VQDJ��VWDUN�PHVVDJHV�WKDW�VWRS�\RX�LQ�\RXU�WUDFNV��0DNH�\RX
WKLQN��ZKR�FDPH�XS�ZLWK�WKDW"�0DQ\�DUH�E\�-HUHP\�'HOOHU��RQH�RI�WKH�PRGHUQ�PDVWHUV�
KH�GHPDQGV�DWWHQWLRQ�PXVW�EH�SDLG�WR�KLV�SLWK\�RQH�OLQHUV�

https://thequietus.com/
https://googleads.g.doubleclick.net/pcs/click?xai=AKAOjstUQlmTWQ7DOBO3g6dHX2UOOBnj6wYL7Hztl0nQwBQnAebqaJ65Jp7b5ph0bUo_taD6iZN21TuZwRgmQ_ggP-0pArHfAc8dRAV4Vwblu8m2pwBK7GOt_m_OUzKGzam88aYB7UzhDh5kpRk59dw_dQYqlTZJ6r0dAYe-QZPK8trysZTISRv4Uq56eEY29azWLRjM40K07GKpOQRySdD1fNIIJoU3NCEQ9xnK--nYu20zkjCm2OZVQ-T-OqNdqHETEalA5dnLRJDS0IwqYUmpzlX23fmaF6600MvpkSqNNe30d8wW3Bs&sai=AMfl-YTs3Re0wwlLNVEu4xyWE-4fNFchh_vwjScTcY542ayzxdgv98mIQIbqNtPx5jdiTe8_9wEemNkmVN_g8TF-cYDsr6DYqADZLfm5oRKZunNFzoLFDZmJyf-gTpNs1BNKaj8x&sig=Cg0ArKJSzGJnKJbR9Gi-&fbs_aeid=%5Bgw_fbsaeid%5D&adurl=https://www.campfr.com/online/agf&nm=1
https://thequietus.com/news
https://thequietus.com/reviews
https://thequietus.com/features
https://thequietus.com/opinion
https://thequietus.com/film
https://thequietus.com/about
https://thequietus.com/features/tome-on-the-range
https://thequietus.com/features/craft-work
http://thequietus.com/radio
http://twitter.com/thequietus
https://www.facebook.com/TheQuietus
https://thequietus.com/
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The Iraqi Cultural Centre With video

Jeremy Deller’s ‘It Is What It Is: Conversations About Iraq’ (2009) has been exhibited in multiple locations across America in 
recent months, most recently at the Hammer Museum in Los Angeles (it tours to the MCA Chicago, 10 October-15 November). 
Exhibition visitors are given the opportunity to converse with a selection of guest speakers, almost all of whom are either intel-
OHFWXDOV�ZKR�JUHZ�XS�LQ�,UDT�RU�SHRSOH�ZLWK�UHFHQW��½UVW�KDQG�H[SHULHQFH�RI�WKH�VLWXDWLRQ�WKHUH��7KH�LQYLWHG�VSHDNHUV�DUH�SUHVHQW�
in the exhibition space on a rotating programme, and are available to speak with anyone interested in entering into informal 
conversation with them.
‘Conversation’ may seem like an improbable strategy for an artist whose ambition is to incite discourse about a subject as 
fraught as that of contemporary Iraq. But the genteel nature of this approach is what Deller uses to turn the art of conversation 
into a model of something that is both the antithesis of war and an antidote to it.

Deller has also selected a series of images and artifacts that reveal unexpectedly common ground between the cultures of Iraq 
and America. A large hanging cloth, resembling a banner from the trade union movement, displays the exhibition’s title in English 
and Arabic. The divergent connotations of this mental collage bring to mind the troubled histories of organised labour, both in the 
Middle East and the West, and these connotations in turn suggest wider links between the suppression of dissent in both regions.
When the work was exhibited at the New Museum, New York, Deller also included two wall-drawn maps, which formed part of a 
proposal to twin a total of 36 cities across Iraq and the US. The hope, that peace and reconciliation will follow from something 
as modest as opening channels of communication between distant cities, is consistent with the exhibition’s conversational struc-
ture and the experimental impulse that underlies it. There is the feeling that mutual understanding is best achieved through the 
most innocuous of means — means such as dialogue, optimism, gestures of solidarity and art. Deller conveys a sense that what 
is best and most radical is what is most ordinary and least harmful.

An untitled photographic essay relates the history of the al-Mutanabbi book market in Baghdad. The photographs record how the 
market, which for centuries had been the centre and symbol of cultural life in Iraq, was destroyed by a car bomb in March 2007, 
with some 37 people murdered. Included in the exhibition is a single image of the market prior to the martyrdom operation that 
destroyed it.

At the New Museum, Deller hung this photograph close to the remains of an actual car from the 2007 bombing. The photograph, 
which may have been digitally manipulated, had an idyllic and dreamy quality that recalled Victorian Orientalist painting. Accom-
panying the photograph was a wall-text that read ‘Al-Mutanabbi Street, Baghdad, Prior to the U.S. invasion (n.d.)’. According to 
one Iraqi guest speaker, this somewhat misrepresents Iraq’s history, because the political and ethnic diversity for which the 
market was renowned was at its greatest, not prior but subsequent to the US invasion. During Saddam’s time, the market was 
under close watch of Ba’ath secret police — a fact that could not be gleaned from the tranquility of the scene portrayed in the 
photograph. It is a mark of the anti-dogma, pro-dissent sprit of the work, that the chronological inaccuracy of the wall-text in 

relation to the photograph was made apparent to me in conversation with one of the guest speakers.

The story of al-Mutanabbi market forms another thread in the network of correspondences, between the histories of America and 
Iraq. Conversations with several Iraqi guest speakers established that they had previously frequented the market themselves, 
conceiving it as a beacon of intellectual enquiry, freedom of expression, and political and religious tolerance; or at least aspiring 
to this condition. The speakers’ remembered presence in the market, and actual presence in the museum, drew an unexpected 
parallel in the mind between two such ostensibly unrelated institutions. The unexpectedness of the parallelism drew attention to 
the questions of whether and how an ancient Iraqi book market and an American museum of contemporary art can be reposito-
ries of the same enlightenment values.
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one Iraqi guest speaker, this somewhat misrepresents Iraq’s history, because the political and ethnic diversity for which the 
market was renowned was at its greatest, not prior but subsequent to the US invasion. During Saddam’s time, the market was 
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photograph. It is a mark of the anti-dogma, pro-dissent sprit of the work, that the chronological inaccuracy of the wall-text in 
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The story of al-Mutanabbi market forms another thread in the network of correspondences, between the histories of America and 
Iraq. Conversations with several Iraqi guest speakers established that they had previously frequented the market themselves, 
conceiving it as a beacon of intellectual enquiry, freedom of expression, and political and religious tolerance; or at least aspiring 
to this condition. The speakers’ remembered presence in the market, and actual presence in the museum, drew an unexpected 
parallel in the mind between two such ostensibly unrelated institutions. The unexpectedness of the parallelism drew attention to 
the questions of whether and how an ancient Iraqi book market and an American museum of contemporary art can be reposito-
ries of the same enlightenment values.

The most spectacular part of the exhibition consists of the remains of the car, destroyed in the March 2007 suicide attack on 
al-Mutanabbi. The wreck is not only the most striking of the visual elements to have been included in the project, it is also the 
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cities to date, the car-wreck also having been exhibited in transit between each city, towed on a platform by an RV.

At least in the context of a museum devoted to contemporary art, the aesthetic appeal of the car’s twisted metal forges dis-
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DUH�WUDQVIRUPHG�LQWR�JDOOHU\�UHDG\�SURGXFW��,W�LV�GLI½FXOW�QRW�WR�FRQQHFW�'HOOHUµV�ERPEHG�FDU�WR�WKLV�WUDGLWLRQ��DQG�WR�SHUFHLYH�
the wreck as alluding to art-works, ranging from Andy Warhol’s Saturday Disaster (1964) to Charles Ray’s Unpainted Sculpture 
(1997). Whether Deller’s car was the vehicle used by the car bomber, or perhaps belonged to a family murdered in the attack, 
was left unstated at the New Museum, but the deadliness of the bombing itself was not. For the sculptural properties of the 
PHPHQWR�PRUL�WR�EH�IXOO\�RSHUDWLYH��LW�VHHPHG�DOO�WKH�PXVHXP�YLVLWRU�QHHGHG�WR�XQGHUVWDQG�ZDV�WKDW�WKH�FDU�DUULYHG�DW�LWV�½QDO��
pleasingly crumpled form through not just a violent-looking process, but a multiply fatal one.

‘It Is What It Is’ belongs to this sub-genre not by intent, but by theoretical oversight; Deller and the exhibition curators ex-
pressed unease, when it became apparent that viewers were responding to the car, not simply as a means to facilitate the 
conversations, but as an artwork all of its own. The curators had presumed that certain measures, such as not spotlighting the 
car, not giving it a title, not putting a ‘Do not touch’ sign next to it, would signal that the car was not art. But this presumption 
fails to take into account other factors, such as the extent to which context and intertextuality determine the perception of an 
object or image, including its status as art. (To confuse matters, this particular car had previously been exhibited as a work of 

art by Jonas Staal and Jack Segbars at Witte de With, Rotterdam.)



The curators have argued that none of the visual components of ‘It Is What It Is’ are ‘art’, only part of a secondary or paratextual 
apparatus that remains subordinate to the work’s verbal content. They maintained that the car has nothing to do with the morally 
SUREOHPDWLF�WUDGLWLRQ�WR�ZKLFK�6DWXUGD\�'LVDVWHU�DQG�8QSDLQWHG�6FXOSWXUH�XQDSRORJHWLFDOO\�EHORQJ��%XW�HYHQ�LI�WKH�FDU�FDQ�GH½-
nitively be assigned a non-art status, it still remains unclear why this status absolves the artist of questions relating to sensa-
tionalism, responsibility to truth, and the ethics of turning the physical remains of tragedy into something akin to a conversation 
piece. When I raised these concerns with Deller, he responded that, ‘To call [the car] art takes away from what’s happened to it, 
and is to start to theorise and take an art journey away from its meaning and history.’

%XW�LVQµW�RQH�VLJQL½FDQW�SDUW�RI�WKH�FDUµV�PHDQLQJ�DQG�KLVWRU\�GHWHUPLQHG�E\�DOO�WKDW�KDV�KDSSHQHG�WR�LW�VLQFH�´ZKDW�KDG�KDS-
pened to it’? How does calling the car ‘art’ take away from what had happened to it? How, by refusing to call the car ‘art’, are 
theoretical considerations in any way suppressed?  Is this suppression necessarily a good thing? And, why are meaning and 
history not part of the journey that art and thinking about art can take us on and to?

Angus Cook, «The Iraqui Cultural Centre - Opinion», in ZZZ�IULH]H�FRP, 26.06.2009
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From One Revolution to Another

Palais de Tokyo, Paris, France

Curated by Jeremy Deller, the Palais de Tokyo’s ‘From One Revolution to Another’ is a multi-faceted and joyful ode to creativity 
and spontaneity. Invited to curate a show within the institution’s ‘Carte Blanche’ exhibition series, which began last year with 
Ugo Rondinone, Deller has brought his ongoing investigation into democracy, self-representation and pop phenomena to Paris. 
2UJDQL]HG�LQ�JURXSV�RI�DUFKLYHV��WKH�H[KLELWLRQ�GLVSOD\�VLWV�EHWZHHQ�D�PXVHXP�RI�FRQWHPSRUDU\�VRFLDO�FXOWXUH�DQG�DQ�DXWRQRPRXV�
SUHVHQWDWLRQ�RI�REMHFWV�DQG�DWWLWXGHV�WKDW�DUH�LQWHQWLRQDOO\�QRW�FODVVL½HG�DV�´DUWµ�

The main hall is entirely occupied by the notable ‘Folk Archive’ project (1999-2005), a collection of objects and ephemera that 
GRFXPHQWV�DQ�LQFUHGLEOH�UDQJH�RI�UHDFWLRQV�WR�RI½FLDO�FHOHEUDWLRQV�RI�%ULWLVK�FXOWXUH�DW�WKH�WXUQ�RI�WKH�PLOOHQQLXP��+DQJLQJ�IURP�
WKH�FHLOLQJ�RI�WKH�ODUJH�H[KLELWLRQ�VSDFH�DUH�GR]HQV�RI�EDQQHUV��SURGXFHG�IRU�SROLWLFDO�GHPRQVWUDWLRQV�RYHU�WKH�ODVW����\HDUV�E\�
Ed Hall, which stand like a parade of rage, craftsmanship and derision. At turns naïve and obscene, this cacophony of inven-
WLYHQHVV�DQG�UHDFWLRQDU\�VSLULW�LV�D�WHVW�EHG�IRU�KRZ�YLWDO�DQG�FRQWUDGLFWRU\�FRPPRQ�IHHOLQJV�WRZDUGV�WKH�JOREDOL]DWLRQ�DQG�WKH�
politics of identity are today.

The remaining rooms host other multi-media displays that can be seen as autonomous exhibitions, though they all form a 
FRKHUHQW�VWDWHPHQW�DERXW�WKH�ELUWK�RI�VSHFL½F�FXOWXUDO�SKHQRPHQD��WKH�EHJLQQLQJ�RI�URFN�LQ�)UDQFH��HDUO\�6RYLHW�H[SHULPHQWV�LQ�
sound and music; the proletarian background of British popular music (with a particular eye on glam rock); and the use of art 
techniques in therapeutic approaches. Every section – developed in collaboration with a number of artists, writers and theore-
ticians including Scott King, Matthew Higgs, Alan Kane, Marc Touché, Matt Price and Andrei Smirnov – can be read as different 
chapters of a larger book about creativity as a matter of urgency. At least, a book about love.

If the ‘90s were all about post-colonial perspectives, this seems to be the consecration of a post-cultural studies approach: the 
end of a hierarchical and cynical appropriation of aspects of low culture as a dandyish, false critical attitude. ‘From One Revo-
lution to Another’ does not even ‘appropriate’ things because it doesn’t rely on a tradition of exploitation but, on the contrary, 
threatens popular phenomena in their original meaning and dignity. And it doesn’t ask the viewer for any elated and oblivious 
form of participation.
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