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Artist Jeremy Deller is hosting a massive
free street party in Trafalgar Square

Banners, brass bands and a massive puppet will celebrate the National Gallery's
200th birthday on July 26

Written by Dan Egg
Contributing Writer, UK

Photo: National Gallery | Artist Jeremy Deller In Trafalgar Square wearing a willow head.

Pigeons, protests and plinths - that's what Trafalgar Square is usually known for. But
it's also a heck of a party destination, having held plenty of sports screenings and day
festivals (like the recent edition of West End Live). The square’s party rep is being
revived later this month, this time in the name of art.

Jeremy Deller, Turner Prize winner and all-round art world icon, is throwing a massive,
one-day street party in Trafalgar Square. Taking place on Saturday July 26, it's called
The Triumph of Art, and it's shaping up to be a joyful, chaotic blowout of banners,
brass bands, inflatables, puppets and public performance. No tickets. No barriers.
Just turn up.

Dan Egg, «Jeremy Deller is hosting a massive free street party in Trafalgar Square», in Time out, 17.07.2025



The event marks the end of the National Gallery’s 200th birthday celebrations and is
the culmination of two years of projects across the UK. Deller has very much been part
of those anniversary celebrations, being part of collaborations in Derry, Dundee,
Plymouth and Llandudno. Each of those places staged its own art event earlier this
year, and now it all comes together for one big finale in central London.

The party will start with a procession up Whitehall at 11am which will wind its way into
Trafalgar Square, where things will keep going until 4pm. Expect music, performances,
workshops, banners, costumes and, crucially, a giant puppet called Quingo
Starlequinn. This towering creation was built by learning disability arts collective Do
Your Own Thing, and there’ll be DJs performing from inside it throughout the day.

Deller has called the event ‘a big féte/bacchanal-type thing’ and says it's about
rethinking who makes art, what it looks like, and where it belongs. This isn't a stuffy
gallery show. It's a noisy, funny, generous invitation to be part of something together.

Whether you come for the spectacle, the music, or just to say you saw a DJ puppet in
Trafalgar Square, The Triumph of Art is a chance to loosen up and do something
properly unexpected at a London landmark. You can find more details about what to
expect here.

Did you hear? London is the best city in Europe for students.

Get the latest and greatest from the Big Smoke - from news and reviews to events
and trends. Just follow our Time Out London WhatsApp channel.

Stay in the loop: sign up for our free Time Out London newsletter for the best of the
city, straight to your inbox.
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Public mosaic by Jeremy Deller and
Coralie Turpin explores the history and
nature of Scarborough

The Roman-style work completes the Wild Eye art and nature trail, which
connects five other artist commissions along the coast

The large Roman style mosaic depicts animals that can be seen from the
Yorkshire coastline, including local celebrity Thor the Walrus

Roman Mosair ¢. 2025 by Jeremy Deller and Coralie Turpin, Photo by Jules Listel

A new public artwork has been unveiled in Scarborough, celebrating both the area’s

Roman history and abundant marine wildlife.

The large Roman style mosaic depicts animals that can be seen from the Yorkshire
coastline, including dolphins, minke whales, seals and Thor the Walrus, a 118-stone

male who drew crowds when he visited the town in 2022.

The work, Roman Mosaic ¢. 2025, will cover the floor of a newly created sea-watching
station, which has been renovated with new public telescopes. It completes the
Wild Eye coastal art and nature trail, which connects with five other artist

commissions from Scarborough to Whitby.

The mosaic is a collaboration between Turner prize-winning artist Jeremy Deller,
and Sheffield based sculptor and mosaic artist Coralie Turpin. Deller says: “Art is a
way of staying in love with the world. It is also a form of magic or a cover version of
reality.

“Here in Scarborough, we are creating new ancient work about the sea and the
creatures within it which also hints at the possibility of the past being still present,
just beneath our feet and perhaps inclines us to think about what traces we will
leave behind on the world.”



The other public works that make up the coastal art trail include a sculpture by
Ryan Gander that requires snowfall to be completed. However, due to changing
weather patterns caused by global warming, the work may never be seen in its

complete form.

Other works include an augmented reality piece accessed via QR codes by Shezad
Dawood and Daisy Hildyard, which examines the possibility of marine-human
hybrids in a future flooded Scarborough, and six sculptures by Emma Smith which
act as resting spots for animals and humans. The sculptures highlight how nature
is good for human wellbeing and explores the strange fact that around 50% of the
human body is made up of other species which support human life such as

microorganisms, fungi and bacteria.

The project is a collaboration between Yorkshire wildlife Trust and Scarborough
based charity Invisible Dust, which facilitates work between artists and scientists

to help audiences engage with urgent environmental issues.

The project's artistic director, Alice Sharp, told The Art Newspaper: “Artists such as
Jeremy Deller enable people to respond by creating their own stories and ideas to
shape the future. To change the world we need to relate to a much wider social
demographic, and contradict the powerful stories told by our ever more autocratic

leaders to make us feel we have no agency.

“Jeremy Deller's Roman Mosaic ¢. 2025 acknowledges Scarborough's history
and sense of place whilst pointing towards future ways that we can cohabit our

world alongside nature.”

The new mosaic and sea-watching centre will be open to the public from 26 April

2025.

Public art Sculpture Jeremy Deller
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The exhibition

| showcasing prisoner-
made art

From matchstick models of pool tables and papier maché cartoon characters to portraits of the Queen, 200
works of art made by prisoners are about to be shown at London’s Southbank Centre, thanks to prison arts
therapy charity Koestler Arts.

Taken from the new print issue of THE FACE. Get your copy here.

More than 7,000 pieces of art are stacked in the West London offices of Koestler Arts. The walls of
the main space are lined with drawings and canvases of well-known faces such as Kim Kardashian,
country landscapes and home comforts, such as a full English breakfast on a red-and-white
tablecloth. Every surface is carpeted with intricate matchstick models of buildings, boats and even
a functioning pool table. On the shelves in neighbouring rooms papier maché Ricks (of Morty fame),
ceramic heads and a pair of trainers fashioned out of loose-leaf tea jostle for space.

Unfortunately for the artists exhibited by Koestler Arts, they can't visit their works in situ - even if
many of them reside just a few hundred metres away. That's because the collection of art, poetry
and music that currently sits in their office was made by prisoners, many of whom are incarcerated
behind the gates of the adjacent HMP Wormwood Scrubs.

The art that passes through Koestler isn't usually shown to the public. But each year, the prison arts
therapy charity hosts an annual scheme to award work by those who have been physically confined,
and those that are shortlisted are available for anyone to see.

Thousands of entries pour in from penal institutions across the UK in the hope that they'll be
selected for an exhibition at London’s Southbank Centre. Competition is tough, with only around
200 slots available. But even if their work isn’t chosen, every inmate entrant gets something out of
the experience - namely, feedback from a team of more than 80 judges, whose ranks this year
include synthpop band Hot Chip, playwright Inua Ellams, ceramicist Rich Miller and comedian
Jenny Eclair.

The artists can also sign up for Koestler's mentorship scheme, which pairs prisoners with trained
arts figures to support them after their release from prison. “A lot of what Koestler does is change
perceptions of the kinds of people that are in prison,” says artist John Costi, as he intently studies
a Kandinsky-esque abstract painting. “These people can do great things. They're not written off,
and that'’s really important.”

Tiffany Lai, « The exhibition showcasing prisoner-made art » in The Face, 03.10.2024



John, 37, knows first-hand the impact the charity can have on prisoners. After being convicted of
armed robbery at 18, he was sent to Feltham Young Offenders’ Institution for six years. Whilst
incarcerated, he submitted a poem and an art piece to the Koestler programme and was accepted
on a one-year HNC course in fine art at Kensington and Chelsea College after being moved to

a prison for low-risk inmates. When John was released six months later, he joined the Koestler
mentorship programme, enrolled at Central Saint Martins, graduated with a first-class degree in
fine art and has gone on to exhibit work at Somerset House and South London Gallery.

Now, in a full-circle moment, John is co-curating the 2024 Koestler exhibition with Turner Prize-
winning artist Jeremy Deller. This year’s title: No Comment, a purposefully straight-up re-use of the
phrase commonly used by those being questioned in police custody. “We thought it was
appropriate [because] we’re not trying to comment on it personally,” says Jeremy. “The work speaks
for itself.

“We find out about ourselves when we make art - who you really are, who you want to be,”
continues Jeremy. He'’s worked closely with Koestler Arts for more than a decade and played
alarge role in connecting the charity with the Southbank Centre in 2008. “It’s a chance to find
adifferent kind of person within yourself, not just the person who did something that means you’re
in this place.”

Prisoners’ access to art supplies varies depending on the institution. Some only have found
materials such as soap to make carvings from in their cell; others may have access to kilns or even
recording studios. To accommodate this broad mix of mediums, the awards cover 52 categories,
encompassing everything from fine art and poetry to music. There’s even a separate category for
matchstick art (hence that miniature pool table), a skill that’s often passed from prisoner to prisoner.

“The most profound and impactful thing to me is just how hard these people are trying to be
artists,” says John as he gives us a tour through the eclectic range of this year’s entries. “They are
artists, but they’re trying to reinvent themselves in this image or 3D sculpture or whatever it is.
When you see someone on that journey, the journey is the thing.”




Hi, Jeremy and John. When did the two of you first meet?

JOHN COSTI: At the [culture and education organisation] British Council. Jeremy was doing the
British Pavilion at the Venice Biennale [in 2013] and| joined him there. He had his show, English
Magic, which was all Koestler entrants. Twelve of us went to Venice on a cultural scholarship and
we did three or four days there. It was magical.

JEREMY DELLER: John was part of that, so we kept in touch. This year, Koestler

wanted someone who had experienced the criminal justice system to be present and select [the
art] with someone else. \We were the obvious choice since we knew each other, which probably
helps when you're doing something like this.

JC: Being an ex-Koestler entrant, which is obviously why I'm here, | feel I've used Koestler to great
advantage. I've got loads out of it. So hopefully other people who are entering can see what | got
out of it, and learn that that's available.

John, other than showing entrants what's possible when they're released from prison, how do
you think your experiences help the curation of the exhibition?

JC: [ have] different perspectives. Like these works which have been drawn on to a prison bed
sheet - | know that's the colour of bedsheets in prisons. Lovely colour, but not for me. Not anymore.

JD: John picks up on the little things, even just initials in places and slang - most people won't
know what it means, but it's actually of huge significance. For example, | didn't realise that this
picture is of a guy wearing a [yellow and blue] uniform because he's a flight risk.

JC: It’s called an E-man suit, which means you're an escape risk or you've attacked an officer
maybe. It means he doesn't get to leave his cell or get a TV. He doesn't get certain things and is
lucky he's got a phone in his cell.

What's the colour of the standard uniform?

JC: It's often just a grey or blue tracksuit. Sometimes you get what they call an Armani shirt, which
is a blue-and-white pinstripe shirt with a little tag on it that says HM Prisons. It's the same colour as
an Armani tag, [and] they are really expensive to get outside because they're smuggled from inside
- these suits range from about £800 to £1,000 each on the black market or eBay.

| actually did a show recently where | had to make one myself, because it was so expensive.
Whittling down the artworks from 7,000 to 200 for the exhibition is a big job. How are you making
the selection?

JC: We've got some [guest] curators coming in tomorrow who will be helping us.

JD: They're six mates of ours who we thought would be interested in doing it. I've chosen: Sports
Banger, AKA John Banger, who runs a fashion label; writer and broadcaster Zakia Sewell, who is
writing a book about Britain, so | thought it'd be quite good for her to see this hidden version of the
country; Nicholas Cullinan, who is the director of the British Museum; and a curator called Aindrea
Emelife, who curated the Nigerian Pavilion at the Venice Biennale.

JC: I've invited artists Larry Achiampong and Abbas Zahedi, who've both had some experience of
the criminal justice system in terms of their friends going to prison. They avoided it by pursuing

a career in art, so I'm interested to see their perspectives. | love the way they look at things and how
they can pick out seemingly simple things and show they’re important.




Do you see any recurring themes in the work?

JC: We see a lot of portraits of Tupac. | mean, Tupac, for me, is probably one of the best poets I've
ever heard and he was in prison. A lot of his songs are about a struggle that a lot of people in prison
have been a part of, too.

JD: You see a lot of images of birds - they embody a spirit of freedom and they can fly away. There's
also a lot of the Royal Family and images of the Queen. | don’t know whether it's because of HMP -
like, Her Majesty’s Pleasure...

JC: When you go up in Crown Court as well, you're [going up] against the Queen, so it's almost
versus her...

JD: So personal, isn't it? But she still is depicted a lot. Charles is rising up a bit, but she’s still ahead.
Are those depictions positive or negative?

JD: It's mostly positive, very patriotic work. There is less political work than you might think. You
have a lot of work which is obviously about prison, but a lot of it is escapist - abstract or of animals
or landscapes, ideal spaces. What kind of moods or energies are you drawn towards when looking
at the pieces?

JD: Work that's alive, that has an energy and stands out. All those things. You want to see things
that you couldn't imagine being made, where people have used their imaginations. It's like any art,
really: you're looking to be surprised and have some sort of contact through the work. It's not

a normal group show in a way, as group shows often have a definite theme.

This is more like the Royal Academy summer show - the antidote to it, really. You spend a day here
looking at stuff and you go home with it. It doesn’t leave you when you leave the building.

Are there any works that particularly resonate with your own prison
experience, John?

JC: There’s this one [a portrait of a man in a cell with vibrating waves around him]. When you're in
prison, you feel like there's almost a static, or there’s this fuzz. You're not quite progressing, you're
just stuck in limbo. This is someone really trying to get out of that limbo, | think. You feel like: “Is this
really my life?

How did | end up here?” There are also some pieces made from traditional prison materials, like
pieces carved from soap. [John sniffs a carved cream skull.] That smell of buttermilk soap is so
triggering for me. It literally transports you. Do any pieces show how prison life has changed since
you were incarcerated?

JC: There are a few pieces made from the inner cartridges of vapes. Ten years ago, you wouldn't
have that. They've banned cigarettes, so everyone vapes.

JD: It's a new material. | suppose people find out they have skills they wouldn't have found out
[about] otherwise. But unfortunately, it takes going to prison to see: “Actually, | can draw and | can
paint.”

John, were you aware of your skills as an artist before going to prison?

JC: | was into graffiti, but it took going into prison to believe that | could make art. | did have an idea
that | was an artist, but | didn't think it was possible. Then when it started changing my
environment, or how | felt about myself and the beliefs | had, | was like: “l gotta do this | have to
keep doing it, because it's become my saving grace.

Is it easy to agree when it comes to curating the show?

JD: Yeah, it is actually, because we respect the other's choices. We've been chosen for a reason -
we're not inexperienced at this. We know what we're looking at and what to expect.

JC: | started off as an entrant for Koestler, then during my sentence | got day-release to have my
interview for a fine arts programme [at Kensington and Chelsea College]. All of that wouldn't have
been possible without that first piece of praise or validation | received. It set me on this journey. It's
a really full-circle moment for me. Maybe | should think about doing some mentoring... That's the
only thing | haven’t done.



Because you had a mentor from Koestler, right?

JC: Yeah, Jo Davis Trench, who was a textiles tutor at Central Saint Martins in the '80s. She helped
me feel at ease in art spaces - [she helped me realise] that not everyone was suspicious of me all
the time, because that's how you feel when you come out of prison.

You're told they are as well, that the local police are aware of your movements, and you have to have
contact with probation. There are lots of different public agencies that monitor you. You lose your
identity quite a lot and become disenfranchised with everything. It's easy

for that to feed into the idea that there’s “them and us”. So that mentorship made things easier for
me, in terms of being comfortable going into spaces.

What sorts of things did you do together?

JC: She took me to the Southbank Centre and into cafés. I'd never really been into coffee shops.
The places that were suited for me were bookmakers, pubs, caffs and dodgy kebab shops that had
a bar in the back. That was where | was used to spending my time.

JD: Sounds great!

JC: It was, for about a week. When you do it for years, it takes its toll. The mentorship really helped
with my identity and how | thought of myself. If you'd told me when | came out of prison that I'd be
doing this - or even that I'd have a degree and a masters - | would have said: “Nah, that's not on the
cards for me.” But with the support of Koestler, I've managed to make it happen.

That's really why I'm here, in more ways than one. I'm literally, physically here because | gave myself
to making art, getting out of street life and all the stuff that goes with that. But also Koestler's
support has helped me get to grips with my mission as an artist and why | do what | do.

What was your submission for the programme when you were in prison, John?

JC: | submitted a poem called | Hate. | actually performed it last year at the Southbank Centre for
an event with Koestler. It was about day-to-day life in prison, the things that | hated and how I'd
become what | hated. [How I'd] become my own worst enemy. | was compelled to write poetry in
that situation. | didn't think | had any other choice, or maybe | just imploded.

At the time, | was waiting to be sentenced for over six months. That was tough, you just didn't know
what was waiting for you. And in that desperation, | engaged with anything, including religion. I'm
not religious now, but there was definitely respite in it for me. | submitted that and an artwork, but

| can’t remember what it looked like. It didn’t make its way back to me - maybe it was moved or
Feltham just destroyed it. | used to imagine I'd find it in the old Koestler building. | never did, but

| know it was probably one of the most important artworks I've ever made.

Are there any submissions in this year’s cohort that stand out as being particularly powerful?

JC: There are some artworks about IPP [Imprisonment for Public Protection], which is inhumane
sentencing that was abolished in 2012. There are still 3,000 people in prison because of it. Even
though it was abolished, they're still stuck in the system.

|IPP basically means you can only be released once you meet the criteria of the parole board. In
order to do that, you have to pass all these courses, which aren’t available in most prisons, so you're
stuck in this cycle. There have been [more than] 80 suicides of IPP prisoners, [they are two-and-a-
half] times more likely to self-harm, and they keep getting recalled to prison for minor things, such
as staying at an unregistered address.

This piece [a red, collaged booklet on the injustice of IPP] is quite an important one for me. It says:
“They have blood on their hands. There's no hope, there's no light at the end of the tunnel.” Every
time they go in front of the parole board, the board says no, because they haven't done these
courses that are impossible for them to get onto. IPPs are so bad. | just don't understand how we
have that in this country. So | do have a bit of an agenda. | want that to be public knowledge. | want
people to know that this is happening, because you wouldn’t believe it.



Have you seen any mentions of IPP reform in the Labour government’s agenda?

JD: It's a bit early, | suppose. But what's odd is that the first thing they started talking about was
prisons, which | bet most people weren't expecting. There’s obviously a huge crisis in the prison
system. They're moving very quickly because they know there could be a terrible riot. There’s
overcrowding, people being killed, so they know that it's critical. It's become part of the national
conversation. We've got to do something about it.

JC: | once heard that you can judge how successful a society is by their prison system, because
how they treat their most unwanted is a reflection on them.

What do you hope the prisoners and the public will get out of the exhibition?

JC: [That] most people don't end up in prison [by accident]. The problems start emerging in
schools, where you probably get tarnished. You've gotten in with a bad crowd, or you might have
ADHD, or you might not be that interested [in school]. You've already got this label, then you go to
a referral unit.

When | went to a referral unit, I'm pretty sure that all they did was prepare me for prison. You're put
on a pathway: “I'm already being bad. I've already been put into this category of someone with no
hope.” Then you go to prison and it's confirmed. My mum said to me: “You'll be dead or in jail by the
time you're 21." Luckily, | went to prison at 19.

So it's great to be able to give someone a new idea about themselves through feedback or
selection, because | know how valuable that was to me. When | received feedback, it was the first
time anybody who knew about art had looked at my work, and that felt incredible.

Visitors can give feedback in the show as well. There will be a form where you can write feedback
directly to the artist.

JD: It means a lot [coming] from strangers, maybe more than anything else.

JC: When | got my feedback, | was like: “Mum, look at this, someone said that my artwork is good.”

No Comment will be showing at the Royal Festival Hall, Southbank Centre from Ts: November to
151 December, with free admission




RIBA  Favourite books:
Sympathies and affinities
with the creative process

Geoff Shearcroft, co-founder of AOC, relates to and takes heart
from artist Jeremy Deller's ethos of collaboration and the
rejection of the artistic ego

t

Magic

The best Pook by '

Jeremyp Deller

Artis Magic by Jeremy Deller.

Geoff Shearcroft, «Favourite books: Sympathies and affinities with the creative process», in The RIBA Journal, 12.12.23



I generally have five or six books on the go — at the moment this includes a
biography of Keynes, a collection of papers on participation in democracy, the
Power of Strangers, Rewilding, the latest Weird Walk journal and, a much
appreciated present, the Definitive Desert Island Discs. This literary snapshot
perhaps captures the myriad interests of Jeremy Deller, the conceptual artist and
author of my chosen book.

Art is Magic is an artist’s monograph, presenting artworks from the last 30 years
with a thematic structure. Part autobiography, part coffee table tome, part chats-
with-friends, it is a delicious hybrid that clearly and enjoyably presents a unique
collection of work with a coherent set of concerns and interests. It's a provocative
book, consistent with both the aesthetic and approach of the work it contains. Tt's
also a beautiful book, using full bleed images, colour, layering and typography to
support the original work and tell a new story that makes sense of the journey.

I really enjoy Deller’s work. I saw his ‘Joy in People’ show at the Hayward and
bounced on ‘Sacrilege’, his inflatable replica of Stonehenge, when it opened in
Glasgow in 2012. He collaborates a lot with Fraser Muggeridge, a graphic designer
who we work with a lot, and I have their work at home, including a print of Tesco’s
transfer pricing diagram as a face and lockdown poster “Thank God for

Immigrants’,

Beyond presenting the art itself the book provides insights on his approach and
working methods. Although artist and architects operate in very different contexts
I feel there are alot of sympathies between Deller's creative process and the way we
work at AOC.

'Sacrilege’ (inflatable Stonehenge), Glasgow 2071 2. Artwork and phota by Jeremy Deller



Jeremey Deller describes himself as being like a film director, without being a
shouter. It's interesting to look at someone who actively seeks to take a step back
when they work. Growing up I played in brass bands and so feel a strong affinity
with Deller describing the happiness he feels hanging around steel bands - a
collaborative endeavour where everyone’s contributing by playing their part. That
can and should be true of architecture too; when we set up Agents of Change (AOC),

we deliberatively established a practice free of individual’s names.

Openness to the ideas of others is key to this mindset. Deller does a lot of work with
the public as part of his projects - 'Ilook to the public to improve the work by
taking it in directions I was not expecting,' he says. The book captures this through
its inhabited photos, showing the work in both gallery settings and public places.
AOC was set up on the premise that the participation of others produces better
buildings. In many of our projects we find cocreation with residents and visitors
can introduce unexpected elements that improve the usefulness and value of our
designs. Alot of architecture is about control. But if you can let go early in the
process, have an intelligent conversation with the public and be open to surprises,
then the outcomes can be unexpected and better.

At the Young V&A, our conversations with children, families and teachers led us to
some fascinating places during the design. Our co-creators demanded context, and
that changed how we designed and the decisions we made. That letting go - surfing
the waves rather than being King Canute telling the waves what to do - feels a more
generous form of practice. The act of people coming together also ensures that
every project builds up social capital that extends beyond its immediate time and
place.

Still from 'Everybody in the place’ 201 8. Credit: Jeremy Deller



Aesthetically I think Deller is very interesting. He describes using contrasting
elements to create ‘a visual jolt’, a kind of vibrational tension, in his work. A Warhol
Marilyn on a William Morris wallpaper. A found photo of a champion glam
wrestler and his coal-mining father. A WWT soldier in a contemporary rush hour
station. I enjoy the look and feel of these jolts and admire the depth of emotions and
associations they produce.

Deller is very interested in Englishness and pop culture. Just like the London 2012
Olympic opening ceremony, this book shows the full breadth of Englishness, with
all its challenges, and embraces them. By actively engaging with people he finds a
direct route to unpacking what Englishness is. He likes to identify a contemporary
position and look at how that is informed by myths of the past. And he’s very good
at unpacking things - in a number of works he explores how England uses
Stonehenge as a mirror for the concerns of its society at the time. We've spent the
last four years working on new buildings for visitors to Stonehenge and have
enjoyed engaging with its complex web of archaeology, mythology and democracy

that seem to continually evolve in response to the nation’s shifting psyche.

One of the things I really like about his work is that it has very high production
values. These are quite different to those of what he describes as 'international,
highly-production' art. His work is consistently well made, the result of
collaborating with genuinely expert craftspeople who have very niche, often
overlooked skills, that benefit from engaging in a new context. He frequently
explores work with a very broad range of aesthetics and appears non-judgemental
about taste. In this sense he shares the approach, advocated by Venturi Scott Brown
in Learning from Las Vegas, of withholding judgement as a tool, to learn from

everything.




The book conveys the range of economic value in Deller’s work. While some of his
works are very expensive to produce, with epic operational challenges, much of the
work is inexpensive and everyday. Ifeel some empathy, as we work with a range of
budgets, but often have to do a lot with a little. In contemporary architecture, there
is a continuing fetish for the luxurious and crafted over experiential delight and
usefulness, but I don’t believe that architecture has to have a big budget to become

valued.

Deller describes Art is Magic as 'a children’s book for adults'. I think there's a
childlike curiosity about the book, like the artist himself, without it ever being
childish. Throughout there’s a lot of humour. The one-liners and aphorism on
posters often hit the mark but it is the consistent playfulness in approach that feels
so refreshing: a reminder that wit, humour and joy are an essential part of making
serious things.

Today the notion of the architect as the controlling auteur still dominates both the
teaching and practising of architecture. This book demonstrates an alternative
approach to creative production, where openness, collaboration and participation
enhance designs by taking them in new and unexpected directions.

As told to Pamela Buxton

Art Is Magic by Jeremy Deller, Profile Books Ltd 240 pages

Region: United Kingdom Share this article

More: Geoff Shearcroft, AOC, Art is Magic,

Jeremy Deller, Collaboration, Art
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En 2012, a I'occasion de la Fiac, Jeremy Deller présentait
Sacrilege, une réplique gonflable et praticable du site
megalithique de Stonehenge, sur |'esplanade des Invalides,
a Paris. L'artiste britannique revient cet été de ce coté de la

Manche avec Art Is Magic, sa premiére rétrospective en France.

Elle se tient a Rennes, au Frac Bretagne, au centre d’art
contemporain La Criée et au musée des beaux-arts, du 10 juin
au 17 septembre 2023. Cette exposition en trois lieux est
prolongée par la publication de la premiére monographie

de I"artiste en frangais (1).

JEREMY
DELLER
esthetique
sociale

interview par Paul Ardenne




B Lauréat du Turner Prize en 2004, représen-
tant de la Grande-Bretagne a la biennale de
Venise de 2013, Jeremy Deller s'est fait
connaitre en 2001 avec /a Batallle d'Orgreave,
performance-reconstitution d'un affronte-
ment brutal ayant eu lieu en 1984 entre des
mineurs du Yorkshire du Sud et |a police mon-
tée de Maggie Thatcher, et jouée par certains
de ses protagonistes initiaux. Retour de I'his-
toire et esthétisation de la mémoire : cette
ceuvre contextuelle marquera les esprits,
comme bien d'autres de cet artiste privilé-
giant les créations participatives et d'inspira-
tion populaire.

Transcendée par des créations volontiers
ouvertes a |'expression publique et au travall
d'autres artistes, la culture de Jeremy Deller
puise diversement dans le rock, le glam, les
processions, les formes esthétiques consen-
suelles, les bannieres revendicatives et les
affiches, les jardins collectifs ou encore la
meémoire guerriére. La perspective de |'ar
tiste consiste a générer une esthétique
sociale, du «lieu commun », en suscitant un
espace mental ou trouver matiére a s'identi-
fier et revivre une histoire collective. Plutot
travailler «avec des gens qu'avec des
choses », en privilégiant le vernaculaire. Par-
fois avec humour, voire causticité: comme
le spécifie |'artiste, « une nation ou une insti-
tution gui ne sait pas ironiser sur elle-méme
est en perdition ». PA

LE PUBLIC ET LA REALITE

La Bataille d’Orgreave (2001), que vous
avez réalisée il y a prés de vingt-cing ans
a présent, reste un modeéle d'art dit de
«reconstitution ». Vous faites rejouer la ou
ils ont eu lieu en 1984, du temps du that-
chérisme, de violents affrontements entre
mineurs et police, sur fond de gréve
longue. Est-ce une création documentaire
ou une forme de revanche sociale? Les
deux. Ce n'est pas une reconstitution exacte,
mais quelles sont celles qui le sont ? Pourtant,
cette reconstitution des faits est exacte a
d'autres égards, notamment en ce qu'elle a
permis a des groupes d’hommes de se
retrouver et de revivre une partie de |'histoire
du Royaume-Uni qui fait encore |'objet de
controverses dans |'esprit de nombreuses
personnes.

Il s'agit 1a, en fait, de la reconstitution d'une
sceéne de crime massive, qui est le paysage
de la bataille, mais aussi le crime de la des-
truction d'un mode de vie sans rien pour le
remplacer a part aujourd’hui, entre autres, la
drogue et la politique d'extréme droite

De gauche a droite from left:

Iggy Pop Life Class. 2016. (Ph. Elena Olivo)

Jeremy Deller. (Court. British Council; Ph. Cristiano Corte)
(Pour toutes les ceuvres for all works: Court. 'artiste,
The Modern Institute / Toby Webster Ltd, Glasgow,

Art : Concept, Paris)
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Le terme de connexion me vient a l'esprit.
Toutes vos réalisations artistiques mettent
en contact des gens autour d'une proposi-
tion. Etes-vous un «sculpteur social» a la
Joseph Beuys? Je mets en place des situa-
tions, puis je reste en retrait, voire je m'enfuis.
D’une certaine maniére, il s'agit d'expériences
sociales: « Ceci plus cela égale ?» Souvent,
on ne sait pas trés bien ce qui va se passer.
En public, on perd rapidement le contréle de
la situation, ce qui me plait. La plupart des
ceuvres d'art contemporaines sont fondées
sur la juxtaposition et le contexte, et je pense
gue c'est ce que je fais.

Chercher ainsi I'assentiment du public, ou
précipiter ses réactions... Ne vous a-t-on
jamais traité de démagogue? On ne m'a
jamais qualifie de démagogue parce gue
mon style est plutot discret lorsqu'il s'agit
de ces événements et projets. Je ne suis
pas un crieur. Je n'oblige pas les gens a faire
des choses qui les mettent mal a |'aise.
J'aime & penser que si vous expliquez votre
motivation a un participant, cela rend les
choses beaucoup plus faciles. Dans ce sens,
votre role s'apparente plus a celui d'un réali-
sateur de film ou de théatre qu'a celui d'un
artiste traditionnel.

Vous partez toujours de la réalité. Or, on
se souvient du reproche fait par Delacroix
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grande interview

Love is Enough: William Morris and Andy Warhol.
Commissariat curated by Jeremy Deller. Vue de
I'exposition installation view Modern Art, Oxford, 2014

a Courbet : il n'y a aucun intérét a peindre
la réalite, il suffit de sortir de chez soi pour
la contempler. Pourquoi la réalité, absolu-
ment ? Vous qui avez dit: « L'art est une
cover version de la réalité. » Vous me
demandez ce gu'est la réalité, je crains que
nous glissions vers un échange théorique et
je ne suis pas intellectuellement équipé pour
répondre a cette question. J'aime les reprises
parce qu'elles vous aident & voir une chanson
/musique et le monde d'une maniere diffé-
rente. Une trés bonne reprise est une expeé-
rience sublime car elle prend quelque chose
que vous connaissez bien et le renverse. Peut-
étre que |'art peut aussi faire cela. Il prend
guelque chose que vous pensez connaitre et
tenir pour acquis et le transforme, méme si
c’est pour une courte période de temps.

Faire poser Iggy Pop nu pour des étudiants
dans un musée, proposer une réplique
gonflable et itinérante de Stonehenge sur
laquelle on peut sauter, faire patrouiller des
soldats de la Premiére Guerre mondiale
dans les rues d’Angleterre en mémoire de
la bataille de la Somme et y confronter les
passants... Comment vous viennent ces
choix plutot surprenants? Certaines idées
semblent évidentes et la seule surprise est
gue personne ne les ait concrétisées aupara-
vant, comme Iggy Pop Life Class (2016) et le
Stonehenge gonflable (Sacrilege, 2012), qui
ne sont pas loin d'étre des données cultu-
relles partagées. Pour Stonehenge, |'essayais
de réfléchir a la sculpture la plus stupide qu'il
était possible de réaliser. Quelque chose de
scandaleux et d'amusant. En fait, il s'agit de
créer quelgue chose qui n‘a jamais existé
auparavant mais qui devrait exister.

Dans une interview avec Daniel Scott, vous
déclarez: «J’ai commencé en procédant
par élimination. Le monde des musées est
trés “conservateur” - ou du moins |'était.
Je ne pense pas étre fait pour travailler au
sein des circuits institutionnels sur le long
terme - je préfere les formes de contribu-
tions intermittentes.» Comment a évolué
le rapport des institutions a votre égard?
Les institutions, au Royaume-Uni, ont changé.
Elles doivent étre plus amicales avec le public,
ce qui n'était pas le cas il y a vingt-cing ans,
une période ou elles avaient sans doute un
peu peur du public. La Tate Modern a peut-
étre contribué a ce processus. Cette institu-
tion était si populaire que le monde de 'art a,
selon toute apparence, pris confiance en lui.
Il s'est senti un peu plus aimé et a pu se
détendre. Avec le succes, il est certainement
plus facile de faire avancer les choses. Je
peux toujours faire des choses trés compli-

quées en public, mais les problemes surgis-
sent parfois lorsqu’un projet est exposé dans
une institution. Les musées peuvent étre des
endroits formidables aussi bien que terribles
pour exposer de |'art.

EXUBERANCE ET FAUSSE IDIOTIE

Il y a une forte tradition anglaise de I'exu-
bérance. Jouer avec les conventions, sur-
prendre, parodier... Vous considérez-vous
comme quelqu‘un d’exubérant? Ou d’op-
positionnel, dans le sens radical du punk?
J'aime |'exubérance comme théme dans
I‘art. Lexces, le désordre. Je ne devrais pas
me lancer dans la définition de caractéris-
tiques nationales mais, comme vous venez
de le faire, je pense gue je peux aussi le
faire | Prenons le cas de la mode. En France,
vous avez des marques sophistiquées
comme Chanel et Dior. Au Royaume-Uni,
nous avons Vivienne Westwood. C'est une
simplification mais les Anglais sont trés heu-
reux d'avoir |'air et de se comporter comme
des idiots et d'en profiter. Le «chic» est un
mot gue nous utilisons au Royaume-Uni mais
nous nous en meéfions souvent. Il n'y a pas
d'équivalent dans la langue anglaise, pour
autant que je le sache.

D’accord. Mais associer dans une exposi-
tion Andy Warhol et William Morris, deux
partisans de la culture populaire, ce n’est

pas se comporter en idiot. Pour I'exposi-
tion Love Is Enough, en 2014-15, au musée
d’art moderne d'Oxford, vous vous faites
préter des ceuvres de ces deux artistes afin
de les exposer ensemble. Pourquoi,
aujourd’hui, au 21° siécle? Eh bien... C'est
une grande question. lls étaient tous deux des
artistes multimédias. Morris a d‘ailleurs peut-
étre été le premier artiste conceptuel, un
artiste véritablement contemporain qui s'est
impliqué dans de nombreuses disciplines en
plus de faire de |'«art» pour les musées et
les galeries. Comme Warhol, il n'admettait et
ne respectait aucune frontiére et voulait com-
muniquer et diffuser son travail au plus grand
nombre. William Morris et Andy Warhol ont
été des prophetes pour les siecles a venir.
Leur vie et leur pratique étaient inséparables
et ils utilisaient |'atelier comme un acte poli-
tique. lls aimaient aussi faire des gravures et
étaient de grands romantiques.

Vous avez souhaité rendre hommage, lors
de plusieurs expositions, aux banniéres
populaires, celles des manifestations, celles
des clubs de foot (Arsenal, votre club!). En
collaborant notamment avec Ed Hall, qui
en a produit des centaines. Le Banner Art
a été populaire au Royaume-Uni dans les
années 1970, puis il a disparu. Avez-vous
la volonté de le ressusciter? Je ne suis pas
sOr gu'ily ait de ma part un désir de résurrec-
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Je n'y ai jamais vraiment réfléchi, nous appelons
cela de la « haute culture ». Au Royaume-Uni,
la «culture d'élite » est essentiellement syno-
nyme de corruption et d'excés. La haute
culture existe toujours, on peut la trouver fa-
cilement tous les jours et toutes les nuits, a
Londres du moins. La haute culture a peut-
étre plus a voir avec le colt de |'expérience
qu‘avec la chose elle-méme. Ici, I'argent serait
le grand séparateur et non pas les notions de
haut et de bas.

Les musées et les galeries, avec le temps,
sont certainement devenus plus populistes au
Royaume-Uni. Je ne peux pas parler des
autres formes d'art. Je pense qu‘au Royaume-
Uni, nous sommes moins concernés que
vous ne |'étes, en France, par ces questions.
Pour étre honnéte, cela ne m'a jamais vrai-
ment dérangé.

Bon, mais faire de Keith Moon, le batteur
des Who mort jeune, le héros d'une exposi-
tion - je pense a Open Bedroom, en 1993,
dans votre chambre, ¢a a du sens. Moon
aimait le désordre, la drogue, les frasques,
le scandale... Un héros byronien du 20¢
sieécle ? Un romantique tardif ? C'était en
fait un personnage tragique, ce qui devient
évident avec le temps. Il est mort relativement
jeune, mais il avait |'air vieux. Je m'intéressais
a lui en tant que personnage et a sa résurrection
ultérieure en tant que mod et héros du rock.

A

P T en

Sacrilege. 2012. Structure gonflable inflatable
structure. Diamétre : 30 m. Vue d'installation view
Fiac, Paris, 2012. (Ph. Marc Domage)

Lorsque j‘ai réalisé I'affiche de Keith Moon
pour une exposition de ses ceuvres a la Tate
Britain, je pensais en quelque sorte & I'avenir
des musees, a ce qu'ils pourraient devenir,
pour le meilleur et pour le pire, et & la question
de savoir si la musigue rock pourrait un jour
étre prise au sérieux en tant que forme d’art,
ce qui est |e cas, je pense.

Vous iconicisez également le catcheur
glam Adrian Street dans votre film So
Many Ways to Hurt You (The Life and
Times of Adrian Street) [2010]. Un héros
de la classe ouvriére, et de la mine, qui
est devenu un lutteur célébre, comme les
luchadores libros mexicains. S’agit-il de
créer de nouvelles divinités? Adrian se
voit comme un personnage mythigue, un
super-héros et il a vécu sa vie comme tel, ||
veut étre immortel et lutte quotidiennement
contre la finitude en faisant de |'exercice.
Ce qu'il a accompli a également un caractére
epigue. |l témoigne de |'évolution de la
societé et de |'histoire. La photo avec son
pere, un mineur, est une photo d‘un monde
en mutation, celui du passage de |'industrie
au divertissement, qu'il incarne littéralement
dans une seule personne.

LE PEUPLE EST MON AMI
Les idoles, mais aussi les gens ordinaires,
comme en atteste votre travail de dix ans

avec des habitants de Miinster, en Alle-
magne, cultivant des petits jardins (Speak
to the Earth and It Will Tell You, 2007-2017).
Vous avez dit: «Je les ai encouragés a
créer des journaux “jardins secrets” évo-
quant les manifestations sociales et natu-
relles dans leurs vies.» Ce qu’ils ont fait.
lls sont réunis dans une ceuvre aujourd’hui
présentée dans un cabanon de jardin
public. Cela témoigne-t-il de votre culte du
«common man», de I'outsider? Pour moi,
ces termes «ordinaire», «homme du com-
mun », «outsider», sont lourds de sens. I
s'agissait davantage de créer des archives de
ces jardins étonnants qui sont traversés par
des écosystemes sociaux et naturels. Bien
s(r, tout ce qui concerne a long terme les jar
dins a également trait au changement clima-
tique. Est-il possible de voir et de documenter
le changement sur dix ans, ainsi que de docu-
menter des fétes et autres événements?
J'aime beaucoup ce projet. Passer des
années a le realiser n'avait aucun sens d'un
point de vue économique mais, d’'une certaine
maniere, c'est devenu mon hobby. l’équiva-
lent d'un travail d’amour, comme on dit.

On vous sent, nostalgique peut-étre pas,
mais, en tout cas, plein d’adoration,
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grande interview

In 2012, at the Fiac, Jeremy Deller
presented Sacrilege, an inflatable and
practicable replica of the megalithic site of
Stonehenge, on the esplanade of the
Invalides, in Paris. The British artist returns
this summer on this side of the Channel
with Art Is Magic, his first retrospective in
France. It will be held in Rennes, at the
Frac Bretagne, the contemporary art
centre La Criée and the Musée des Beaux-
Arts, from 10 June to 17 September 2023.
This exhibition in three locations is
extended by the publication of the artist’s
first monograph in French.(1)

Jeremy Deller won the Turner Prize in 2004
and represented Great Britain at the 2013
Venice Biennale. He made a name for himself
in 2001 with The Battle of Orgreave, a per-
formance-recreation of a brutal confrontation
that took place in 1984 between miners in
SouthYorkshire and Maggie Thatcher’s moun-
ted police, played out by some of its original
protagonists. A look back at History and the
aestheticisation of memory: this is a striking
contextual work, like many others by the
same artist, who favours participative crea-
tions of popular inspiration.

Transcended by creations, open to public
expression and to other artists’ work, Jeremy
Deller's culture draws variously from rock,
glam, processions, consensual aesthetic
forms, protest banners and posters, collective
gardens and memories of war. The artist's
perspective involves generating a social aes-
thetic of the “common place” by creating a
mental space in which to identify and relive
a collective history. To work “with people ra-
ther than with things,” by privileging vernacu-
lar elements. Sometimes with humour or
even causticity: as the artist specifies, “a na-
tion or an institution that does not know
how to make fun of itself is in perdition” PA

Jeremy Deller:
Social Aesthetics

interview by Paul Ardenne

The Battle of Orgreave (2001), which you
made almost twenty five years ago now,
remains a model of so-called “re-enact-
ment” art. You re-enact violent confronta-
tions between miners and the police,
against the backdrop of a long strike, in
the location in which they took place under
Thatcher in 1984. Is this a documentary
creation or a form of social revenge? It's
both. It's not an accurate re-enactment, but
then which ones are? But its accurate in
other ways, in that it brought together
groups of men to be around each other and
relive a part of UK history that is still fought
over in people’s minds.

It's the recreation of a massive crime scene,
which is the landscape of the Battle, but also
the crime of the destruction of a way of life
with nothing to replace it apart from drugs
and far-right politics, amongst other things.

AUDIENCES AND REALITY

The term “connection” comes to mind. All
of your artworks bring people together
around a proposal. You are a “social sculp-
tor,” to quote Joseph Beuys. | set up situa-
tions, and then stand back, or run away,
even. In a sense they are social experiments,
“this plus this equals?” Often it's not clear
what will happen, in public you lose control
of situations quite quickly, which | like. Most
contemporary art is based around juxtapo-
sition and context and | think | am doing that.

Seeking audiences’ assent in this way, or
provoking their reactions... Have you ever

Speak to the Earth and It Will Tell You. 2007-2017
(@ Jeremy Deller)

been called a demagogue? | have never
been called a demagogue because my style
is quite low-key when it comes to these
events and projects. | am not a shouter, |
don’t make people do things that they are
uncomfortable with. | like to think that if you
explain your motivation to a participant then
this makes it a lot easier. In a sense your role
is more akin to a film or theatre director than
to a traditional artist.

You always start from reality. But one is
reminded of the reproach made to Courbet
by Delacroix: there is no need to paint
reality, you need only leave your home to
contemplate it. Why reality, absolutely? You
who have said: “Art is a cover version of
reality.” What is reality? | am afraid we are
slipping into a theoretical situation here with
our conversation and | am not intellectually
equipped to deal with this question. | love
cover versions because they help you see a
song or a piece of music and the world in a
different way. A truly good cover version is
a sublime experience as it takes something
you know well and turns it on its head. So
maybe art can do this too, it takes something
you think you know and take for granted
and transforms it, even if it's for a short
period of time.

Making Iggy Pop pose naked for students
in a museum, proposing an inflatable and
itinerant replica of Stonehenge for visitors
to jump on, making soldiers from the First
World War patrol the streets of England in
memory of the battle of the Somme and
to confront passers-by with it... How do
these rather surprising choices come to
you? Some ideas seem obvious and the only
surprise is that no one has done them
before, like the Iggy Pop Life Class and the
inflatable Stonehenge, they're almost shared
cultural ideas. For Stonehenge | was trying
to think what would be the biggest, stupidest
sculpture that it was possible to make.
Something outrageous and funny. You basi-
cally want to create something that has not
been in the world before but should be.

In an interview with Daniel Scott, you said:
“l actually started by process of elimination.
The museum world is very ‘conservative’—
or at least it was. | don't think I'm cut out
to work within the institutional circuit for
the long term—| prefer intermittent forms
of contribution.” How has your relationship
to institutions evolved? Well, institutions
have changed in the UK as they have to be
more friendly to audiences, which was not
the case twenty-five years ago when they
were a bit afraid of the public maybe. The
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grande interview

Like Warhol, he saw and respected no boun-
daries and wanted to communicate and
spread his work to as many people as possi-
ble. Warhol and Morris were both prophets
for their respective next centuries. Their life
and practice were inseparable and they used
the studio as a political act. They loved
making prints too, and were massive
Romantics.

In several exhibitions, you have sought to
pay tribute to popular banners, from
demonstrations, from football clubs (Arse-
nal, your favourite club!), collaborating in
particular with Ed Hall, who produced hun-
dreds of them. Banner Art was popular in
the United Kingdom in the 1970s, then it
disappeared. Is there a desire to resurrect
it? Well... | am not sure about a desire to
resurrect it. Like every craft it has gone
through good and bad times in the last fifty
years, as these forms became less and then
more popular. Some younger artists have
taken advice from Ed. He is a bit of a legend,
| have to say, in a number of ways. People
appreciate his skill and care in making a ban-
ner. They are beautiful objects and have a
presence, and a dignity even, which is rare
in politics.

This brings us to the question of impact.
The medium is the message, as Marshall
McLuhan said. A banner is a simple, direct,
readable, affirmative message. Like your
art? A banner is there to be read and unders-
tood, often in a crowded place with lots of
other messages, it should have a clarity and
a beauty even, which Ed’s certainly do.

POPULAR ICONS

You yourself have organised (created!)
exhibitions, like a curator. I'm thinking of
Unconvention in Cardiff in 1999, or AllThat
Is Solid Melts Into Air in 2014. You exhibit
other artists, not yourself, around issues
such as war, commitment, the working
class condition, heavy metal as a meta-
phor for the demise of English heavy
industry... Yes | do, and enjoy it, | love put-
ting objects together to create a vibration,
going backstage at a museum is one of my
favourite things.

Exactly what differentiates popular culture
from elite culture for you nowadays? Even
the elites now consider Sympathy for the
Devil by the Rolling Stones to be more cul-
turally important than Peter Grimes by
Benjamin Britten... | never really thought
about this, we call it high culture though.
“Elite culture” in the UK is basically corruption
and excess. High culture still exists, you can
find it easily every day and night, in London
at least. It might have more to do with how
much it costs to go and experience it than

the thing itself. Maybe money is the great
separator and not notions of high and low.
Museums and galleries certainly have be-
come more populist in the UK. | can’t speak
for other art forms though. | think we in the
UK are less concerned with this than
maybe you are. It never really bothered me
to be honest.

Well, but making Keith Moon, the drum-
mer from The Who who died young, the
hero of an exhibition—I'm thinking of
Open Bedroom in 1993, in your room, that
makes sense. Moon liked disorder, drugs,
escapades, scandal... A Byronic hero of the
twentieth century? A late Romantic? He
was actually a tragic character, which
becomes clear the older you get. To be trap-
ped in that persona must have been exhaus-
ting and he had a death wish around him.
He died relatively young but looked ancient.
| was interested in him as a character and in
his subsequent resurrection as a mod and
rock hero.

When | made the Keith Moon poster for an
exhibition of his work at the Tate Britain, |
was thinking about the future of museums in
a way, what they might become for good
and bad and whether rock music could ever
be taken seriously as an art form, which |
think it is.

You also iconise the glam wrestler Adrian,
in your film So Many Ways to Hurt You, The
Life and Times of Adrian Street (2010). A
working class hero from the mines who
became a famous wrestler, like the Mexican
luchadores libros. Creating new deities?
Adrian sees himself as a mythical character,
a superhero, and has lived his life as one.
He wants to be immortal and fights with his
mortality on a daily basis with his exercise
regime. What he has achieved also has an
epic quality about it. It tells a story about
change in society and history. The photo
with his father, who was a miner, is a photo
of a changing world, from industry to enter-
tainment, literally embedded in one person.

THE PEOPLE ARE MY FRIENDS

Idols, but also ordinary people, as eviden-
ced by your decade-long work with resi-
dents of Miinster, Germany, cultivating
small gardens (Speak to the Earth and It
Will Tell You, 2007-2017): “l encouraged
them to create ‘secret garden’ journals evo-
king the social and natural manifestations
in their lives,” which they did, in a work
now on display in a public garden shed.
Your cult of the “common man,” the outsi-
der? These terms for me are fraught: “ordi-
nary,” “common man,” “outsider” For me,
that was more about creating an archive of
these amazing gardens that have social and
natural ecosystems running through them.

Of course, anything that is long term about
gardens has a climate change aspect to it as
well. Is it possible to see and document
change over ten years as well as documen-
ting parties and other events? | am very fond
of this project. It made no economic sense
to spend years doing it, so in a sense it
became my hobby too. Or a labour of love,
as we say.

You seem to be, not nostalgic perhaps, but
full of adoration, of love. You recharge
figures with love, Warhol, Moon, Street,
Morris... Is our time in deficit of love? | am
an English middle-aged man, so | am not in
a position to speak of this theme.

For me, you are a model of an organiser, in
the sense that Proudhon gave to this term:
someone who “moves” the world, who
“accomplishes” it. You could stay in the
back of the workshop, but you don't. We
return to the “connection” with which we
began this interview. Will the art of the
future be necessarily social, even socialist?
Who knows at the moment. Art has many
futures, from NFTs to auction insanity and
idiotic pseudo street art. So the art of the
future is looking pretty capitalist to me, but
on the other hand there are so many collec-
tives and social art projects, so it is a many
headed beast. | do like being out and about
in the world, to an extent getting my hands
dirty in culture, playing about or as we say
mucking about.

Here in France, you are considered to be a
left-wing artist, a humanist and a solida-
rist. But is your art first and foremost poli-
tical? Not really, no more than many other
artists. “Political artist” does sound a bit
boring. | am not an activist. | am too lazy
and unfocused. | am interested in people, so
that maybe is my thing.

“Art is magic,” as you say (this is the title
of the monograph you recently published).
Magic as in magic (Merlin the Enchanter)
or magic as in “magical thinking,” referring
to illusory stratagems? The exhibition in
Rennes is called that too. Magic has many
uses and meanings, from delighting to
deceiving, and also in the UK, that phrase
“Art is Magic” can mean art is GREAT! Also
magic can change your environment, and
reality even, and art can do that too. ™

1 Art Is Magic, Musée des beaux-arts de Rennes/La
Criée/Frac Bretagne, 240 p., 28 euros.

Paul Ardenne is a writer and art historian. Forthco-
ming publications: UArt en joie. Esthétique de I'hu-
manité joyeuse (La Muette/Le Bord de I'eau) and In-
visuel. De /a minoration physique de I'art (Revue de
Paris éditions).
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Jeremy Deller Takes Aim at the Absurd
Pretensions of the Artworld

Louise Benson Book Reviews 21 June 2023  ArtReview

Sacrilege, Glasgow 2012, artwork and photo by Jeremy Deller

The English artist infuses his new ‘children’s book for adults’ with youthful humour and a refreshing dose of humility

‘Ifind the act of writing mortifying, in the truest sense’, Jeremy Deller claims in his introduction to this sweeping look back through the
highlights of the British artist’s career to date. Nevertheless, he pulls off the feat of lending his idiosyncratic, often self-deprecating
perspective to everything from his earliest self-organised exhibition (staged in his family home while his parents were away on holiday in
1993) to representing the UK at the Venice Biennale 20 years later.

It helps that Deller has a keen sense of the humour to be found in both the everyday and in the absurd pretensions of the artworld. Mass-
produced merchandising (of which Deller produces a lot), including T-shirts, posters and zines, are given equal weighting to the
documentation of his institutional exhibitions, the former being a reflection of his ongoing interest in DIY culture and informal creative
networks. ‘It goes against a prevailing idea that art is expensive and exclusive,” he writes. Music is an embodiment of this ethos, and Deller
returns repeatedly to the crucial role that it has played throughout his life, firstly as a teenage fan of English artists such as David Bowie and
Joy Division, and later as a means of understanding political change in Britain throughout the twentieth century. ‘Popular culture’, he
argues, ‘can nudge or drive the course of history.”
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Andy Warhol makes a surprise appearance in the book via a hilarious extended anecdote (which Deller vows to finally retire after this ‘one
last airing’) detailing an encounter in a hotel room at the London Ritz just a year before Warhol’s death, when Deller was a young artist
desperate to meet his heroes. Despite his subsequent success he returns repeatedly to his early experiences as an outsider and hanger-on

within the artworld. “The whole Young British Artists (YBA) thing came out of art school, which we didn’t go to’, he says in a conversation
with artist and former collaborator Alan Kane.

We use cookies to understand how you use our site and to improve your experience. This includes personalizing content. By continuing to use
our site, you accept our use of cookies, revised Privacy.



This youthful naivety, which could come across as contradictory or even false, for the most part infuses the book with a warm accessibility
and refreshing humility. Billed fittingly as “a children’s book for adults’, Deller’s publication makes the case for art to be stripped of the
weightier preconceptions that can often silo it within the cultural landscape, reframing it instead through its ‘alchemical power’ to
transform reality via what he calls magic.

Art is Magic by Jeremy Deller. Cheerio, £30 (hardcover)

Louise Benson Book Reviews 21 June 2023  ArtReview
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JEREMY DELLER GETS FIRST
FRENCH RETROSPECTIVE ARTIIS
MAGIC.

By Mark Westall - 6 June 2023
Share— 1 H N

Exporama — Rennes’ annual contemporary art event — is back this summer. Organised by
Rennes City and Metropole, the festival takes visitors on an urban art trail that spotlights the
wide array of contemporary art initiatives in the Breton capital. This third Exporama features
two major exhibitions — Forever Sixties: The Spirit of the 1960s in the Pinault Collection and Art

is Magic, a retrospective devoted to the British artist Jeremy Deller.


https://fadmagazine.com/author/mark/
https://twitter.com/intent/tweet?url=https://fadmagazine.com/2023/06/06/jeremy-deller-gets-first-french-retrospective-art-is-magic/&text=Jeremy%20Deller%20gets%20first%20French%20retrospective%20Art%20is%20Magic.&via=MarkGHWestall
https://www.facebook.com/sharer/sharer.php?u=https://fadmagazine.com/2023/06/06/jeremy-deller-gets-first-french-retrospective-art-is-magic/
https://www.linkedin.com/shareArticle?mini=true&url=https://fadmagazine.com/2023/06/06/jeremy-deller-gets-first-french-retrospective-art-is-magic/&title=Jeremy%20Deller%20gets%20first%20French%20retrospective%20Art%20is%20Magic.&source=FAD%20Magazine
https://www.tourisme-rennes.com/en/organize-my-trip/events/exporama-festival-dart-contemporain-2/
https://fadmagazine.com/tag/jeremy-deller/
https://fadmagazine.com/
http://www.instagram.com/worldoffad

Jeremy Deller, Sacrilege, 2012, installation view Greenwich, London/UK @ Jeremy Deller. Photo : Courtesy de
I'artiste ; The Modern Institute / Toby Webster LTD, Glasgow ; Art : Concept, Paris

Art is Magic is the first French retrospective of the celebrated English artist Jeremy Deller
(born in London in 1966), winner of the prestigious 2004 Turner Prize and Britain's
representative at the Venice Biennale in 2013.

Deller's work deals in popular culture and counter-cultures, with his artistic inquiries centring
not just on social issues and history but also on music. Deller’s ceuvre is tinged with acerbic
humour and conscious socio-political discourse, making a connection between vernacular or
mass culture and the world of work. The artist’s quest has led him to explore the social history
of his country and further afield through subjects as diverse as the social unrest of the
Thatcher era, the pop group Depeche Mode, the world of wrestling, the spawning ground of
Brexit.. and even acid house and the rave movement. In each instance,

Deller has constantly endeavoured to include other participants in the creative process.

The Art is Magic exhibition provides a broad overview of Deller’s work from the 1990s to the
present day, focusing on 15 major projects and key works that have marked his career. In

Privacy




addition, the event marks the publication of the first retrospective of the artist's work in
French.

One retrospective, three worlds

Art is Magic will be spread over three venues the Rennes Museum of Art, La Criée Centre of
Contemporary Art & Frac Bretagne.

Jeremy Deller, Valerie's Snack Bar, 2009. Installation at Cornerhouse, Manchester International Festival, with
banners by Ed Hall © Jeremy Deller. Photo : Courtesy de I'artiste ; The Modern Institute / Toby Webster LTD, Glasgow

;Art : Concept, Paris
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Jeremy Deller, Speak to the Earth and It Will Tell You, 2007-2017 © Jeremy Deller. Photo: Courtesy de I'artiste ; The
Modern Institute / Toby Webster LTD, Glasgow ; Art : Concept, Paris

The exhibition at the Rennes Museum of Art gives an overview of Deller’s creative output
since the 2000s with work combining performative art, video and installation. Valerie's Snack
Bar and Speak to the Earth and It Will Tell You explore the ties that bind people together — the
much-vaunted “social cohesion”.



Jeremy Deller, The Battle of Orgreave Archive (An Injury to One is an Injury to All), 2001. Participating former miners
on the day of the performance. © Jeremy Deller. Tate Collection Photo : Parisah Taghizadeh. Courtesy de I'artiste ;
The Modern Institute / Toby Webster LTD, Glasgow ; Art : Concept, Paris




Jeremy Deller, Putin’s Happy, 2019 © Jeremy Deller. Photo : Musée des beaux-arts de Rennes (capture). Courtesy
de l'artiste ; The Modern Institute / Toby Webster LTD, Glasgow ; Art : Concept, Paris

The Battle of Orgreave and Putin’'s Happy are presented as tools for investigating and
examining political struggle and its treatment by the media, from the social conflict of the
Thatcher years to the more recent debates about Brexit.
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Jeremy Deller, An Immigrant Saving a Racist’s Life. x 500 000, 2017, from Warning Graphic Content, 1993-2021,
Copyright Jeremy Deller

This historical context — political, social and artistic — is also in evidence at La Criée Centre of
Contemporary Art with Warning Graphic Content, a collection of Deller’s poster and print work
from 1993

to 2021 that features over 100 pieces. In direct response, the voice-over in Deller’s slideshow

Beyond the White Wall recounts his projects undertaken in the public space that blur the
boundaries between the space of art and the social space.

Jeremy Deller, Beyond the Withe Walls, 1997-2012 © Jeremy Deller. Photo : Courtesy de I'artiste ; The Modern
Institute / Toby Webster LTD, Glasgow ; Art : Concept, Paris



The exhibition at Frac Bretagne presents Deller as the great observer of vernacular culture in
the United

Kingdom. Folk Archive (2005 with Alan Kane) combines drawing, painting, film, performative
art, costume,

decoration, political opinions and humour alongside some surprising objects. The work
celebrates a vast

range of British pastimes and pursuits, demonstrating that folk art in Britain is widespread and
in good health.

Our Hobby is Depeche Mode

As a counterpart to this installation, three films address the appropriation of popular culture:
English Magic (2013), Everybody in the Place: an Incomplete History of Britain 1984-1992
(2018) and Our Hobby is Depeche Mode (2006, with Nick Abraham).

Curators: Etienne Bernard Director of Frac Bretagne, Jean-Roch Bouiller Director of Rennes
Museum of Art, Sophie Kaplan Director of La Criée Centre of Contemporary Art, Claire
Lignereux Head of modern and contemporary art at Rennes Museum of Art and Exporama
coordinator.

Art Is Magic, Aretrospective of Jeremy
Deller, Jeremy Deller, June 10th -
September 17th 2023, the Rennes



https://www.youtube.com/watch?v=kk2thrDgFKc

Museum of Art, La Criée Centre of
Contemporary Art & Frac Bretagne

About the artist

Jeremy Deller Joy in the people at Hayward Gallery February 2012

Jeremy Deller was born in London in 1966. He studied art history at the Courtauld Institute
(London) in the 1980s, and subsequently at the University of Sussex.

Deller met Andy Warhol for the first time in London in 1986 before meeting up again at the
Factory in New York. In 2004, Deller was awarded the prestigious Turner Prize for Memory
Bucket, a documentary video about George Bush’'s hometown in Texas. In 2007, Deller was
invited to take part in the 2017 edition of the ten-year contemporary art festival Skulptur
Projekte in Munster, Germany. He launched a long-haul participatory project with various clubs
in the city and its residents, which stretched over 10 years.




Deller had a solo show at the Palais de Tokyo, Paris, in 2008: D'une révolution a l'autre featured
Folk Archive in its entirety, a work that explores British popular culture. Deller’s first
retrospective in 2012, Joy in People, was shown in Brussels (WIELS Centre d’Art
Contemporain), followed by Philadelphia (Institute of Contemporary Art) and St Louis
(Contemporary Art Museum).

Deller represented Great Britain at the Venice Biennale in 2013, where he took over the British
pavilion with English Magic. In 2016, he organised the performance Iggy Pop Life Class in New
York. In 2021-2023, Warning Graphic Content, an exhibition of Deller’s posters and printed
work, was shown in Glasgow (The Modern Institute gallery), Paris (Art Concept gallery), Geneva
(Museum of Modern and Contemporary Art), Barnsley (The Civic), Vienna (Franz Joseph Kay)
and Copenhagen (Kunsthal Charlottenborg).

Deller has developed an artistic approach since the 1990s that shifts between conceptual,
performative,

installation and video art. He states that he prefers “working with people rather than things”.
Instead of

creating works of art, Deller aims first and foremost to produce encounters and events by
bringing together people from different walks of life. His dominant playground is Great Britain,
although he has also undertaken artistic projects in the United States and Germany in
particular. The starting point for Deller’'s work is his particular interest in social history, politics
today, popular culture and music. He sabotages the status of the creative artist, incorporating
all kinds of people into the creative process — working men and women, amateur practitioners,
eccentric inventors, children, fans of rock ‘n’ roll or pop music. With each experimentation,
Deller humorously restates his tremendous sense of wonder for counter-cultures, anonymous
inventiveness and the rebellious power of the people.

Interview with Jeremy Deller and Sophie Kaplan, La Criée Centre of Contemporary Art,
Saturday June 10,
2023, at 3 p.m

BOOK

Art is Magic, le meilleur livre de Jeremy Deller is the first monograph in French on the famous
English artist. The book explores Deller’s cultural references from Rod Stewart to the Industrial
Revolution, and links them to his iconic ceuvres. This detailed book, designed by Deller himself,
is organised around 12 chapters written by the artist, and features five interviews. Published to
mark Deller’s first retrospective

in France, Art is Magic provides the most comprehensive overview of the artist’'s work from the
1990s to the present day, drawing on 15 major works and projects that have punctuated his
career.

Art is Magic is an attempt to connect the key pieces in Deller's ceuvre with the art, pop music,
film, politics and history that have inspired him. Much ink has been spilled about Deller over the
decades, but this is the first time he has brought “Art is Magic, le meilleur livre de Jeremy
Deller”




Together all his cultural sources in one book. Art is Magic is divided into three sections: a visual
guide to Deller’s favourite pieces; in-depth reflections on his life and technique as an artist;
and an album of images explaining what motivates him (from Rod Stewart to bats, from the
perfect jukebox to Neolithic axe heads).

The book presents work that has marked Deller’s life and career, most of which has never been
seen before. Art is Magic features themes as diverse as Deller’s inflatable installation for the
Glasgow International Festival, the miners’ strike (his film on the Battle of Orgreave), bats (the
subject in at least three of Deller’s works), Andy Warhol (whom he met in 1986), the links
between the Industrial Revolution and heavy metal, and hen harriers pecking at the eyes of a
Tory MP (in his anti-hunting mural created for the Venice Biennale).

Publishers: Cheerio Publishing, London (English version), Rennes Museum of Art, (French
version)
Distributer Les Presses du Réel, Dijon (French version) 240 pages 2,000 copies € 28

VENUES

La Criée Centre of Contemporary Art is an exhibition space, a tool to generate ideas,
encounters and verbal exchanges. The centre is dedicated to artistic experimentation and the
production and dissemination of work by emerging or well-established French and foreign
artists on-site and beyond. La Criée is located in the very heart of Rennes in the old Halles
Centrales covered market. The centre reaches out to exhibition practices, research,
international dissemination and an enduring presence in the region. The core objective is to
experiment with different ways of meeting and communicating with the public. La Criée is a
cultural facility belonging to the City of Rennes.

Frac Bretagne's artistic and cultural project — entitled Faire archipels (“Making Archipelagos”)
— aims to question how the institution can address the legitimate aspirations of contemporary
society. It meets this goal via an ambitious programme designed to exhibit, disseminate and
document its collection of over

5,000 works, as well as numerous programmes intended for the general public. Inclusivity,
diversity and an openness to other disciplinary fields in Brittany and the world are important
facets of Frac Bretagne’s mission, which is developed through a horizontal and participative
mediation policy, its inclusion in international circulations, and its dedication to co-
productions with other institutions. Frac is also committed to addressing gender equality and
issues of eco-responsibility.

Rennes Museum of Art provides an overview of the history of art from antiquity to the present
day. The museum is organised in three major sections: a cabinet of curiosities dating from the
18th century, which was added to and enriched over time with the goal of creating a museum-
world; a collection of old masters (Veronese, Rubens, Chardin, Gustave Caillebotte and Odilon
Redon), with a particular emphasis on 17th century French painting (Georges de La Tour,
Charles Le Brun, Noél Coypel and Philippe de Champaigne); and a collection of modern and
contemporary art amassed in the mid-20th




century (Picasso, Gris, Tanguy, Laloy, Soulages, Hains, Asse, Morellet, Nemours and Molnar).
The museum’s temporary exhibitions are designed to showcase these three key collections
that provide the opportunity to compare and contrast the art of antiquity, contemporary art
and collectibles from different

origins. The Museum of Art is a cultural facility owned by the City of Rennes.
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Festival Les Tombées de la Nuit :
Acid Brass — Jeremy Deller * I'm
from la Nuit Le Grand Huit Rennes
Rennes

Festival Les Tombées de la Nuit : Acid Brass — Jeremy
Deller « I'm from la Nuit Le Grand Huit Rennes, 9 juillet
2023, Rennes.

En écho a la grande rétrospective consacrée a Rennes a |'artiste plasticien anglais
Jeremy Deller, dix musiciens rennais rejouent les partitions mythiques d'Acid Brass,
jouées en 1997 par le Willia... Dimanche 9 juillet, 17h15 1

Du 2023-07-09 17:15 au 2023-07-09 19:15.

En écho a la grande rétrospective consacrée a Rennes a |'artiste plasticien anglais
Jeremy Deller, dix musiciens rennais rejouent les partitions mythiques d'Acid Brass,
jouées en 1997 par le Williams Fairey Brass Band de Manchester autour de quelques
thémes majeurs de I'acid house et de la techno de Detroit. Le retour de la mythique
fanfare techno !

Le Grand Huit 20 Rue Pierre Martin, Rennes, France Rennes 35000

« Festival Les Tombées de la Nuit : Acid Brass - Jeremy Deller - I'm from la Nuit Le Grand Huit Rennes, 9 juillet 2023, Rennes »
in Unidivers, juin 2023
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Artist interview :

Podeas A brush with... Jeremy Deller
Sponsored by An in-depth interview with the artist on his cultural experiences and
Bloomberg greatest influences, from Francis Bacon to Mike Kelley
Connects

The arts and culture apo.

Hosted by Ben Luke. Produced
by Aimee Dawson and David
Clack

21 June 2023
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Jeremy Deller

A brush with...

brush | In this podcast, based on The Art Newspaper's regular interview

with...

series, our host Ben Luke talks to artists in-depth. He asks the

questions you've always wanted to: who are the artists, historical
and contemporary, they most admire? Which are the museums
they return to? What are the books, music and other media that

most inspire them? And what is art for, anyway?

« A brush with... Jeremy Deller » in The Art Newspaper, 31.06.2023



Ben Luke talks to Jeremy Deller about his influences—from writers to film-makers,

musicians and, of course, other artists—and the cultural experiences that have

shaped his life and work.

Jeremy Deller's Welcome to the Shitshow (2019)

Deller, born in London in 1966, has created some of the most extraordinary works of
recent decades, acting as a catalyst for exhibitions, films, events and happenings
that often involve numerous collaborators. His works reflect on social movements,
communities and countercultures, the history of art and design, pop-cultural forms

and celebrated public figures.

:remy Deller's Father and Son (Rupert and Lachlan Murdoch) 2021, Melbourne



In this episode, he discusses the early influence of Francis Bacon, how Mike Kelley
was an important figure in defining the possibilities of art’s relationship with
popular culture, the power of Gitta Sereny’s pivotal biography of Albert Speer, his
ongoing engagement with music in various forms, and much more. Plus, he gives
insight into his studio life and answers our usual questions—including the
ultimate: “What is art for?”
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Still from Jeremy Deller's Everybody in the place (2018)

» Jeremy Deller, Art is Magic (book), Cheerio, £30/$60

 Att is Magic (exhibition), Frac Bretagne 7, La Criée contemporary art centre and Musée

des beaux-arts, Rennes, until 17 September

 Jeremy Deller: Welcome to the Shitshow!, Kunsthalle Charlottenberg &, Copenhagen,
until 6 August.




Jeremy Deller's Sacrilege (inflatable Stonehenge), 2012, Glasgow
Artwork and photo by Jeremy Deller

This podcast is sponsored by Bloomberg Connects i, the arts and culture app.

The free app offers access to a vast range of international cultural organisations through a
single download, with new guides being added reqularly. They include numerous institutions
with which Jeremy Deller has collaborated, like the visionary art producers Artangel, the
Hayward Gallery in London and the Hammer Museum in Los Angeles. He's also an exhibit in
the collection of the National Portrait Gallery, in a portrait photograph by David Levene. If
you download the app, you will find a guide to the NPG including a welcome by its director
Nicholas Cullinan, explaining the extensive redevelopment that has transformed the gallery, a
section called Meet the Portraits with a 60-minute tour of its collection, and Behind the

Scenes, in which sitters and artists describe the experience of creating works.
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i Q&A: Jeremy Deller tells us about
demystifying his work and why he had to
‘interfere’ with his new book at the last

minute

The UK artist explains the thought process behind the publication and the
joy of “putting in crazy chapter headings”

Louisa Buck

6 June 2023
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jeremy Deller on University Challenge

Louisa Buck, « Q&A: Jeremy Deller tells us about demystifying his work and why he had to ‘interfere’ with his new book at the last
minute » in The Art Newspaper, 06.06.2023



¢4

I would have interfered with
it even more, but it’s
probably good I stopped

Like the multifarious work of Jeremy Deller himself, the book Art is Magic defies
easy description. It proclaims itself to be “The Best Book by Jeremy Deller” and is
subtitled A Children’s Book for Adults. Written predominantly by Deller and featuring
conversations with an eclectic range of contributors—from the fashion provocateur
Jonny Banger to the classicist Mary Beard—it offers an illuminating insight into the

creative processes of one of our most original and engaging artists.
The Art Newspaper: What were you aiming for with this book?

Jeremy Deller: It doesn’t cover everything I've done and is quite a subjective take
on things. In a sense it's meant to be both an introduction and an overview, but a
very personal one because I've written everything in it—apart from the interviews,
obviously. It's an explanation of sorts and also it’s about motivation: why I wanted
to do things, and how I did things. So it’s maybe lifting the lid a little bit on the

process, as well.
Artists don’t usually go to such pains to explain their work.

I thought it would be good to have an insight into the thought processes behind
what I'm attempting to achieve, but also to show the things that I've liked and the
people I've worked with, like Alan [Kane] and Jon [Banger], as well as to honour
people like Ed Hall, the top banner maker in the UK. So, I wanted to include people
who have inspired me. I suppose a lot of artists enjoy the mystery around the work
and so on, but I tend not to. If anything, I try to demystify. But then a lot of my
work is pretty straightforward; it's pretty obvious what’s going on.

That b

Feremp Deller

The outside cover of Jeremy Deller's new book Art is Magic

You have always challenged what art is and what art can be.

I think it’s pushing the envelope of what is acceptable to be called art and what are
its limits, if there are any. What exists on the fringes is always interesting to me.
So, things like [re-enacting The Battle of] Orgreave or taking the car destroyed by a
bomb in Iraq around America are pushing the limits of what can be considered a
work or a project or a performance. Are there limits? Where is the outer ring? And

how can we go there?
Art is Magic also reflects this format-breaking spirit.

I enjoy those little moments, like calling a chapter ‘Queen Victoria with Her Face
Smashed In'. Very late in the day, in the last two or three weeks, I basically just
turned the book around. It was quite traditional and I had to interfere with it,
putting in crazy chapter headings, changing the typefaces and adding in more
irreverent captions to replace the ones that were very dry. In the main body text I'm
trying to be quite straightforward, and then the captions are written in a more
irreverent, slightly insider-y tone, almost to undermine what you are looking at. If
I'd had another month, I would have interfered with it even more, but it’s probably
good 1 stopped when I did.

« Jeremy Deller, Art is Magic, Cheerio, 240pp, £30 (hb)
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Chaque mois, retrouvez dans “Les Inrockuptibles” le meilleur des
expositions a voir en France.

Rave-olution

L artiste anglais Jeremy Deller méle comme personne art, musique pop, luttes
sociales et histoire vernaculaire. Lauréat du Turner Prize, le prestigieux prix
d’art de 'institution londonienne, et représentant de son pays a la Biennale
d’art de Venise en 2013, on lui doit des ceuvres qui sont des jalons de la culture
visuelle : ses films dédiés a la fan culture (Our Hobby i1s Depeche Mode), ses
reconstitutions de moments clés de ’histoire militante anglaise (The Battle of
Orgreave) ou des traditions vernaculaires (Folk Archive).

Ingrid Luquet-Gad, « Les 5 expos & ne pas rater en juin 2023 », in Les Inrockuptibles, 02.06.2023
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Jeremy Deller: ‘I've put myself and other
people at great personal risk for my art’

The conceptual artist on his new book Art is Magic, meeting his hero Andy sleremny Deflr.on Univarsity Chabange (Phote: suppied)
Warhol, and risking his life

Jeremy Deller and I are sitting on a bench at the top of Highbury Fields in north London. There are

interruptions - dogs, children, a park warden riding a motor mower. The temperature drops, our sunglasses g
become redundant. Deller’s toes get cold in his Birkenstocks. So it goes when you conduct your business in a |I—L..l:.l|';;r_‘r’n i@ writer, and chief ar
public space. As the artist notes in his new book Art is Magic: “In public, you can lose control of the work, as '
much of what takes place is simply out of your grasp - the public’s response, their behaviour, and, often, the b
weather.”
May 8, 20 )0 am (Updated am]

Deller’s greatest work . Thi W -

g has taken place beyond gallery walls. Think of The Battle of Orgreave (2001), a 1000 E ' @ n (5-)

person re-enactment of a clash between police and striking miners in 1984, for which Deller recruited a cast
of ex-miners and battle re-enactors. Or We're Here Because We're Here (2016), his First World War memorial
work, in which 1,400 young men in authentic military uniforms appeared, unheralded and unexplained, in

public spaces around the UK on 1 July, the centenary of the Battle of the Somme,

Art is Magic is not like other art books. I read it cover to cover during a very long bath one Saturday morning.
Tt is a willfully eccentric overview of his career to date that includes episodes with saucy nightclub owner
Peter Stringfellow, pro-wrestler Adrian Street and a top brass band. The text is chatty, self-deprecating,
eccentric, wise, opinionated, funny - Deller’s voice, in other words. While it reads as effortless, he found the
process of writing “mortifying”, he tells me: “It felt like I was disembowelling myself.” The book went through
many versions, and many alternate more-or-less arch titles, among them Animal Vegetable Pop Music, Thirty
Years of Hurt, You Can’t Do That and Mid-Career Crisis.

I can well imagine how tormented the process was, and expect his editor is a very patient man indeed. I first
met Deller in 2014 when we worked on a small book for his Hayward Touring exhibition All That is Solid Melts
Into Air. He has ninja-level skills in editorial deadline swerving. Things got to such an extreme stage of last-
possible-minuteness that we ended up closed in a room together in the Southbank Centre with a printer and
some tape, writing and ordering the entire book over the course of one very long day. I suspect Deller has ever
since regarded me with the scarred wariness with which a cat regards the local vet.

So why do it? “For practical reasons, really. There’s no book I have made that you can find in a bookshop. T
wanted this to be a book for anybody, not just people within the art world who are probably sick of me
anyway.” Somewhat shamefacedly he admits to going into shops and scanning the art bookshelf under “D":
“you get to Delacroix and then it goes to Doig... there’s literally a gap.”

I tell him Art is Magic made me think of the Monty Python books I loved as a teenager: full of surreal details,
chatty captions and special features (including a quiz inviting you to attribute quotes to either Andy Warhol or
William Morris). “Those books are amazing! Weirdly, Monty Python books were something we were looking at
in the design, though we have not at all reached those heights.”

Hettie Judah, « Jeremy Deller: ‘I've put myself and other people at great personal risk for my art’ » in The i Paper, 08.05.2023

t critic of



‘With its photos of bouncy castles (the 2012 work
Sacrilege, for which Deller commissioned an
inflatable model of Stonehenge), bats (an ongoing
obsession) and chameleons (ditto) Art is Magic is,
like much of Deller’s work, wrapped in a cloak of
playfulness, behind which lie very serious concerns
about our political system, the manipulation of
public opinion, and the environmental crisis. You
often sense that he's throwing things into the mix
and isn’t quite sure what will happen.

In 2009 that involved Deller, a former US
serviceman, and an Iraqi civilian driving the
remains of a car around the US on a flatbed truck,
bearing the sign “This car was destroyed by a bomb
in a Baghdad marketplace on March 5, 2007". Was it
not a risk, putting yourselves out there in public
like that? “It was a ridiculously irresponsible thing

“I put myself and other people who were doing that at great personal risk. I mean, how would you know what
the reaction would be to that in the Deep South? On the first day we started, we were in a campervan, towing
the car, and the American soldier and the Iraqi civilian - both of whom had been in life threatening situations
- looked really nervous. And I thought, ‘If you're worried, then I should be really worried because you've been
in war situations.” But actually, on the whole, it was amazing to meet Americans face to face, without any of
the fluff or hype around it, and just chat to them.”

Making art outside gallery structures has allowed Deller to be nimble and responsive, often working with eye-
catching graphics designed by Fraser Muggeridge - among them billboards reading “Cronyism is English for
Corruption”, the infamous “Strong and stable my arse” 2017 election posters, and a series of bootleg Brexit
protest T-shirts that included the immortal “Abercrombie & F*** Brexit”.

When things have gone wrong, it’s tended to be in the art gallery rather than the public domain. In 2000, he
and Alan Kane started building up a collection of British folk art - everything from trade-union banners to
parade costumes, to a mechanical elephant, to a model of the Coronation Street set. It was exhibited at the
Barbican in London, and the critical reaction was horrendous. “I've never had such vitriol. It's horrible what
people said about the work and the people who made it. And me, of course. One critic said: ‘I can't believe I've
been asked to review this show. It's literally rubbish.”

Another came up to Deller in tears at the opening, saying that he'd deprived real artists of having a show.
There were suggestions that the exhibition was somehow cynical or exploitative, but for Deller, it represented
a material culture he had grown up with through local church fetes. “Artists have always taken from folk and
vernacular culture and made something else - they're just interested in the visual world, aren't they?”

Deller’s path to becoming an artist was set after a student encounter with Andy Warhol in 1986, After asking
Warhol to sign a bootleg Wham! shopping bag at an exhibition opening, he was invited to join the artist and
his entourage at the Ritz, and ended up flying to New York to hang out at The Factory. A contact sheet
documenting the encounter (including a snap of Deller at home with a kitten) is shown in full in the book.
“I'm now his age when I met him. He locked older - he looked very odd close-up. But that’s mad that I'm his
age. He died within a year.” Deller is 57; Warhol died at 58.

It's fascinating, over the course of the book, to see how consistent Deller's interests have been, and how
certain ideas - notably his recent film linking the history of British industry to rave culture - have taken 25
years to percolate. He's still unashamedly excited by many of the same things he liked as a teenager, including
the perennially unfashionable Pre-Raphaelites. “I think you get set in your interests at quite an early age, at 22
or 23,” he admits. Does he feel he's grown up yet? “I'm not sure,” he says, as we ease our stiffening limbs off the
park bench and start walking back to Holloway Road. “I imagine, reading the book, it probably seems that I
haven't.”

Jeremy Deller, Art is Magic is published by Cheerio Books on 4 May, price £30



Jeremy Deller on raves,
magic and taking the piss

‘Sacage (Inflefabie Stonehangs; Glesgow J072, artwerk ond photo by Jeramy Dalar

The Turner Prize-winning artist’s first retrospective book, Art is Magic, is a masterclass in making
political art fun.

CULTURE

Words: T S ' There's a section in Jeremy Deller’s new book in which his editor asks him, quite bluntly:
“Why do you do this?”

“You mean make art?” Deller responds with, notably, nervous laughter. “It’s been
a process of elimination, in that having studied art history, | soon realised that it was
a world | wasn’t equipped to be in.”

Even now, as Art Is Magic, the first retrospective of his work is published, his answer to
the question still isn’t totally straight. Sitting by the lobby at London’s Marylebone Hotel,
cappuccino in hand, Deller instead ducks the query by taking a trip down memory lane.
He talks about studying History of Art at the prestigious Courtauld Institute of Art in the
1980s. Deller’s degree was purely theoretical, and back then, he’d go to lectures in

a grand townhouse owned by the Courtauld family, just around the corner from the
building we're currently in.

“I suppose if you don’t go to art college, you don’t really know what the rules are,” he
says. “Maybe that’s the thing: the unwritten rules - doing whatever you can get away
with. | knew | didn’t have technical talents as such, | just had to use my wits.”

Deller's new book, then, is “a collection of his wits”, as he puts it. “It's not exactly making
it up as you go along, but aimost. Just taking opportunities when they arise and just
running with it. Maybe that’s my technique.”

TJ Sidhu, « The Turner Prize-winning artist’s first retrospective book, Art is Magic, ia a masterclass in making political art fun »
in The Face, 03.05.23



'Welcome to the Shitshow' 2019 (c) Jeremy Deller

Deller has undeniably worked on instinct throughout his career. The History of the
World connected acid house with sociopolitics on a Tate Britain wall in 1998. The more
direct Welcome to the Shitshow, in 2019, paired patriotic pessimism with the Union
Jack. The epic The Battle of Orgreave installation, from 2001, brought together around
1,000 people to re-enact the violence from the 1984 Miners’ Strike. Through it all, his
ideas have been informed by politics, past and present. He does it to stay engaged with
the world, to inspire us, the people, with his political leanings.

As Art is Magic attests, Jeremy Deller’s work is full of spirit.
Right now, though, he’s pissed off.

“I've been angry for a long time about this [effective] voter suppression of young people
[whereby they have] to show an ID card to vote. It’s absolutely scandalous,” he says,
sitting back in his chair with a deceptively relaxed demeanour. These are the kinds of
topics that get Deller riled up and inspire his art. “For young people, most of whom
probably don’t know about it, it'll put them off voting. Old people have time and they
don’t worry. They're maybe more patient. It’s just a way to disenfranchise young people.”




At (a very youthful looking) 57, Deller is
obviously passionate about young
people. He sees similarities between the
present day and the Thatcher years, and
is well aware that, amidst the cost-of-
living crisis, teacher strikes, lack of youth
funding and plenty more, it’s bloody hard
being young in Britain right now. “As .
a middle-aged white man, the rhetoric [in
the news] doesn’t affect me as much,” he
acknowledges. “But it reminds me of
1985/86 - it's the same sort of language.”

It’'s not easy making political art fun or
even engaging. But in Deller’s hands,
political art is pop-coloured, hilarious,
a bit piss-takey. The book’s subtitle is,
after all, A Children’s Book for Adults.

Perhaps his most beloved works,

especially from a youth perspective, are

his explorations in dance music. Justified and Ancient 2014 ¢ Jeremy Deller
Everybody In The Place - An Incomplete

History of Britain 1984 - 1992, a brilliant

documentary which aired on BBC2 in 2019, was the artist’s examination of the
significance of acid house and how it wasn’t all about drugs. It was about community,
a collective spirit, rebelling against economic decline, class wars and over 10 years of
Tory misrule (sound familiar?). He filmed a staged lecture to a classroom of diverse
teenagers, as a new school of thought, and showed them period footage of ravers.

“Just saying ‘rage’ and ‘rave’, they’re two very similar words. Rave came out of a horrible
moment in history for young people, but it was a very necessary moment. As were the
drugs, really - it was necessary drugs that made many people like each other.”

The documentary’s aim was to open up a conversation about Britain’s past to those who
didn’t experience it first-hand, in a way that felt inclusive, away from the often biased
school syllabus. As he points out, a lot of the teenagers’ parents “wouldn’t have been
able to tell them about politics in the '80s, because they weren’t living in Britain. So

I was trying to tell them about Britain, the '80s and how unusual it was, in a lot of ways.”

@ Everybody In The Place: An Incomplete History Of Britain 1984-1992 by Jeremy Deller ~»
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With so many works to consider, there’s one piece that Deller is particularly proud of.
Baghdad centred on a car damaged by the Al-Mutanabbi Street bombing in 2007,
looking more like a large scrap piece of metal than a four-wheeler. A sobering reminder
of the 26 people who were killed by the bomb, Deller took the car on a 2009 nationwide
tour of America, before bringing it to the UK, where it currently sits at the Imperial War
Museum.

“It’s quite a provocative thing to do, showing a blown-up car from [what was] effectively
a civil war that Americans were involved in. It was really a journey into the unknown,
which is stressful, but exciting. It was a constant sort of psychological state, weighing
up situations with people and just trying to treat everyone the same.

“You could be talking to a woman whose son was killed the previous month,” he
continues of his research process, “and you wouldn’t know that until they told you. But it
was an amazing achievement for me personally. Sometimes you have to take the risk.”

While Art is Magic might be an exercise in looking back for Deller, the artist is by no
means living in the past. In fact, he calls nostalgia “a trap, especially for middle-aged
men. You see them fall down into the trap. That’s a warning from me, for the future!”

Artis Magic, for sure. And when Jeremy Deller’s involved, it’s an education, irreverently
British and a re-telling of the world around us. And if that’s not enough to entice you,
buying the book will, as promised by the artist, “bring you good luck and help you do sex
better”. Bargain.

Jeremy Deller’s Art is Magic is available at roughtrade.com for £30



EVENTS ES MONEY CULTURE INSIDER THE ESCAPIST THE REVELLER THE OPTIMIST COMMENT

ES MAGAZINE

JEREMY DELLER: ‘I'M PROBABLY THE ONLY
PERSON WHO’S EVER CRIED ATAMOTORHEAD
CONCERT’

Curious, down-to-earth, satirical: Jeremy Deller is an artful master of the absurd, as Laura
Antonia Jordan discovers ahead of the launch of his spirited new book

Elliott Morgan

BY LAURA ANTONIA JORDAN | 77 HOURS AGD .
Trending

Laura Antonia Jordan, «Jeremy Deller : ‘I'm probably the only person who's ever cried at a Motorhead concert'», in es magazine, 28.04.23



I n keeping with the great English tradition of confiding over a
cuppa, Jeremy Deller has something to admit as we sit in a cash-

only caff on Holloway Road. ‘T'm probably the only person who's ever
cried at a Motoérhead concert, he says conspiratorially when I ask him
if he is easily moved. ‘It was so beautiful, the scene, it was elemental
and simple and elegant, the whole stage set-up and the power of it. It
was just overwhelming, the classicism. This is the essence of rock
music, this thing I love, distilled down to the simplest thing: these men
playing, the racket they’re making’

That little anecdote sums up the unique way Deller perceives the
world. He has a knack for finding beauty in absurdity and, in turn, can
weaponise absurdity to make pertinent social commentary (see 2017’s
‘Strong and stable my arse’ poster). And he is completely devoid of
snobbery; inspiration is everywhere, there for the taking. So, when I
compliment him on his ice-creamcoloured windbreaker, he doesn’t
insist we return to the work but rather tells me he got it on sale and
later, frustratingly, saw it further marked down at Bicester Village.
Huh? I can’t really imagine you at Bicester Village, I say. ‘Going there is
a spectacle, isn’t it? It's just fascinating, anthropologi - cally. It was
chaos. It was amazing. I believe him, he probably did find it
fascinating.

We are not here to discuss his shopping habits, however, but Art is
Magic, ‘The best book by Jeremy Deller, as it states, tongue in cheek, on
the cover. The hand-scrawled blurb meanwhile proclaims that ‘It will
bring you good luck & help you do sex better. A great sell and a good
joke, sure, but for fans of Deller’s work the opportunity to take an
exhilarating dive into the artist’s mind is probably impetus enough to
buy.



“I felt like I was dying in a sense. You're
taking everything from your inside and just
laying it out.”

Art is Magic unites 30 years of the 57-yearold Turner Prize-winner’s
work: from the inflatable Stonehenge to his Iggy Pop life-drawing class,
the Somme centenary piece We’re Here Because We’re Here (Where he
sent out 1,600 volunteers in First World War uniforms) to his anti-
Brexit T-shirts (Comme des F*** BREXIT). These are framed alongside
the cultural touchstones, people, places and things that have inspired
him, a broad buffet of influences including, but not limited to: bats,
Andy Warhol, crop circles, acid house, Mary Beard.

Deller’s work defies easy categorisation. ‘I'm very lucky that I can
sustain a career doing many different things in many different ways, he
says, offering me a slice of Marmite toast (‘go on! I've had six’). ‘When
you think about it there’s no logic to it [but] for me it’s just part of my
everyday life! Pressed on whether he can find any emerging themes by
bringing it all together, he says: ‘I think it’s people if it's anything.



Maybe it’s easier to ask what compels him to create? ‘Boredom, anger.
Sounds like punk, doesn'’t it?” he says. ‘Being amazed with the world
but being angry at it at the same time. There’s plenty to be angry about,
of course, and as a result there is often a political bent to his work.
Deller has a knack for truffling out the comedy in dire situations, and is
as much a satirist as an artist. At the moment he feels more like ‘crying
than laughing. There’s not that much to laugh about, there hasn’t been
for along time. There’s comedy to be found, but they’re still in power,
aren’t they? They're still doing damage’ A Radio 4 devotee, he
consumes hours of news daily. Is he an addictive person? ‘No. I'm
obsessive but that’s a different thing. Curious? ‘Curious and a bit
scared’

The curiosity is apparent on every page of Art is Magic. Not a word is
superfluous, even the captions are full of spirit and insight. The easy,
lively, often very funny tone is at odds with what he describes as the
‘mortifying’ experience of writing it. Why? He’s a natural. ‘I felt like I
was dying in a sense. You're taking everything from your inside and
just’ — he splats his hand on the page — ‘laying it out. For an
Englishman, that is a terrible thing, isn’t it? Some artists don’t want
that. They want things to be difficult and obscure purposefully. I'm the
opposite.

Although he admits he is part of the establishment and that prizes are
both nice and useful, he seems allergic to pomposity (hence why we're
talking over builders’ tea and Marmite on toast). “You don’t want to be
pretentious either, but sometimes pretentiousness has a place.
Pomposity never really has a place. It’'s something you instinctively
want to prick and it’s the role of the artist to do that, like it’s the role of
the comedian’

Art is Magic is, like a lot of Deller’s work, generous in spirit. It should, I
think, be essential reading not just for the culturally curious but for the
next generation looking to put their own artistic stamp on the world.
As we get up to say goodbye I ask him if he has any advice for those
about to take their art GCSEs? ‘Use your imagination, he says. ‘Don’t go
down the traditional route, turn it on its head and see what happens..

Art is Magic’ £30, is out 4 May. Hear Dellar discuss his book at the
Southbank Centre on 31 May
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Britisk kunstner indtager Kebenhavn:
”Jeg prover kun at spise én ting, hvis det
er muligt, og det er Marmite pa et
stykKke ristet toastbred, verdens bedste
maltid”

Jeremy Deller er aktuel med en stor soloudstilling p&4 Kunsthal

Charlottenborg i Kobenhavn, der samtidig markerer abningen pa arets
CPH:DOX-festival. Hvordan ser en dag i hans liv ud?

Foto: PR

Af Anders Hjort
10. m \

KL 6-8: Det tidspunkt om morgenen, hvor mine mareridt veekker mig, og min dag begynder.
Ofte er jeg i drommene fortabt i en ukendt bygning, der eendrer form, efterhdnden som jeg

bevaeger mig gennem den.

Nogle gange er jeg sammen med eller bliver jaget af en B-liste-beromthed eller en person fra

min fjerne fortid, som maske ogsa er en B-liste-beromthed.
Sa langt sa godt.

Af Anders Hjort, « Britisk kunstner indtager Kebenhavn: "Jeg praver kun at spise én ting, hvis det er muligt, og det er Marmite pé
et stykke ristet toastbrad, verdens bedste maltid” » in Euroman, 10.09.2023



KL 8-9: Jeg tvinger mig selv til at vagne og lytter til "Today’ pa BBC’s Radio 4, det vigtige

britiske nyhedsprogram, der sikrer, at man bliver deprimeret resten af dagen.

Ofte lykkes det mig at teende for det, lige nar sportsnyhederne begynder, sa jeg spilder de
forste seks vagne minutter af min dag. Jeg er ikke den slags person, der bare kan ligge i

sengen, jeg skal ret hurtigt op og lave en kop te, altid English Breakfast med meelk.

Jeg prover kun at spise én ting, hvis det er muligt, og det er Marmite pa et stykke ristet

toastbrod, verdens bedste maltid.
KL 9-12: Jeg arbejder hjemmefra, sa min transport til jobbet bestar af omkring 8-12 skridt.

Jeg bor i Storbritannien, s& I danskere ville nok grine af vores lejlighed og anse den for at
veere et levn fra fortiden. Jeg gar ind péa mit veerelse og stirrer pa computeren og venter pé
svar og opmuntring. Jeg har et ret fint lille veerelse, jeg arbejder i. Det har udsigt over det

nordlige London med Arsenals stadion (Emirates, red.) i neerheden.

Jeg har en fetich for notesboger, sa jeg tager nogle gange en frem, hvis farven og papiret
passer til den pageeldende dag, og skriver mere eller mindre det samme i den, som jeg skrev

i den foregaende uge. Mest fantasier og lose idéer.

Det er vel kunstnerens svar pa en skriveblokering, formoder jeg.

K1.12-13: Jeg holdt op med at bruge min telefon som telefon for mange ér siden, men nu

med Zoom er der ingen steder at gemme sig.

Hver gang, jeg laver et opkald, forestiller jeg mig, at folk i den modsatte ende m4 se alt det,
der stér hulter til bulter bag mig, og teenke, at jeg arbejder i en skrammelbutik. Det hele er

morkt og rodet.

I ovrigt var det veerste ved corona-lockdown for mig, bortset fra massededeligheden,

naturligvis, at solen naesten skinnede konstant.

Solskin er fjenden, det er darligt for dig, og det er derfor, at god popmusik kommer fra vade

og kolde byer som Manchester og Glasgow - og ikke fra Barcelona.

K1.13-16: Pludselig er det frokosttid, og jeg spiser mere Marmite pa toast. Jeg timer det med
klokken 13-nyhederne, som af en eller anden grund altid er lidt mindre deprimerende end

morgennyhederne.

Derefter prover jeg at leese en af bogerne i stakken ved min seng, sa jeg leegger mig ned,
men falder i sovn, hvorefter jeg vagner og foler mig desorienteret og skyldig. Jeg forlader af

og til vores lejlighed, og jeg forseger at cykle overalt i London.

Det er den eneste motion, jeg far, og nogle gange kommer nye idéer endda til mig pa cyklen,

sa jeg burde gore det noget mere.

K1.16-19: Som en flagermus kan jeg godt lide, nar det bliver morkt. Jeg forseger at arbejde i
disse skumringstimer, hvis det er muligt, og jeg fortseetter normalt frem til, at jeg endelig

kan slappe af foran nyhederne pa Channel 4, som konsekvent er dystre.



K. 20-22.30: Derefter har jeg to og en halv time til at se noget, der ikke er nyheder, inden
Newsnight afslutter dagen pa BBC Two.

Der er sa meget godt at se pa tv, sd jeg er ret misteenksom over for alle, der siger, at de ikke
ser tv. Det svarer for mig til at sige, at man ikke kan lide musik eller Marmite. I dette vindue

pa to og en halv time prover jeg at se s& meget som muligt.

Dokumentarfilm om folk, der kommer i problemer med politiet, er blandt mine favoritter,
det samme geelder visse sitcoms, der mere minder om kunst end om fjernsyn, fx "This

Country’, "The Office’ (ikke den amerikanske version) og 'Toast of London’.

Da jeg forsoger at se tv igen efter Newsnight, er det blevet sent. Jeg gar i seng og napper en

ny bog fra stakken og falder i sovn. Og sa begynder mareridtene igen.
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PLAKATKUNST

Marmite, Brexit und Royals: Jeremy Deller
im Wiener Kunstraum FJK3

Im Franz Josefs Kai 3 am Wiener Donaukanal feiern die Plakate des britischen
Kinstlers ein Fest des Zynismus. Hilarious!

Katharina Rustler
9. Marz 2023, 16:55, 2 Postings

~Welcome”
Btothem

ZSHitshows

Herzliche BegriiBung: Welcome to the Shitshow!

Foto: Simon Veres

Im Nachhinein soll bitte niemand sagen, man sei nicht gewarnt worden.
Bereits der Titel Warning Graphic Content tragt die Alarmbereitschaft in
sich, die es fiir diese gleichsam poetische und polemische Ausstellung
braucht. Der Raum fiir zeitgendssische Kunst Franz Josefs Kai 3 (FJK3) holte
den britischen Kiinstler Jeremy Deller in seine weitlaufigen
Ausstellungsraume am Wiener Donaukanal. Dort darf man laut lachen und
ohne Bedenken mit dem Finger zeigen!

Katharina Rustler, « Marmite, Brexit und Royals: Jeremy Deller im Wiener Kunstraum FJK3 », in DerStandard, 09.03.2023



Brian
Epstein
died for

Deller macht sich mit frechen Spriichen nicht nur tiber die Briten lustig ...

Foto: Simon Veres

Poppiger Lord der Polemik

Mit Karacho und den Worten "Welcome to the Shitshow!" begriifit Deller
das Publikum mit einer wandfiillenden Union-Jack-Tapete. Der britische
Humor wird auf dem Silbertablett serviert, das Vereinigte Konigreich bis in
seine nordlichsten Zipfel — samt Konigshaus — aufs Korn genommen.
Erstmals zeigt diese grellbunte All-over-Farbinstallation mit mehr als 120
Plakaten und Billboards einen kompletten Uberblick iiber 30 Jahre
Druckgrafik von Deller im deutschsprachigen Raum. Kuratiert wurde die
empfehlenswerte Schau von der kiinstlerischen Leiterin des FJK3, Fiona
Liewehr, und Edek Bartz.

Unzdhlige freche Spriiche in unterschiedlichsten Formaten und Schriften
zieren die Wande - sie konnen fiir sich allein stehen, gewinnen in dieser
geballten, fast Petersburg’schen Hangung aber an Starke. Omniprasent sind
Beziige zu popkulturellen Phdnomenen und Musiklegenden wie David
Bowie, Depeche Mode oder den Beatles. Oft spielen die Plakate auf
britische Klischees an wie "Marmite on toast" oder "Prince Harry kills me’,
doch unter dieser poppig-amiisanten Oberflache steckt messerscharfer
Zynismus.



... sondern kommentiert scharfziingig auch die politische Situation der Insel.

Fota: Simon Veres

Unkonventioneller Werdegang

Fast immer schlummern dort Kommentare zur britischen Politik und
spielen wie "Jeder Englander ist eine Insel' auf den Brexit oder "Strong and
stable my arse" auf die vorvorletzte(!), bis 2019 amtierende
Premierministerin Theresa May an, oder "Thank God for immigrants" auf
die Corona-Politik. Handschriftliche Post-its des Kiinstlers garnieren diese
Schwarzhumorigkeit mit einer personlichen Note. Ein Film im Keller
teasert weitere Videoarbeiten von Deller an, die Mitte April im
Gartenbaukino laufen.

Der unkonventionelle Autodidakt absolvierte nie ein Kunststudium,
sondern studierte Kunstgeschichte. Seine Connection zur Art-World
umschiffte die iiblichen Wege. Weswegen seine niederschwelligen Arbeiten
wahrscheinlich auch so erfrischend daherkommen. Fachwissen braucht
man in dieser Ausstellung keines, der Eintritt ist ohnedies kostenlos. Ein
Paradebeispiel fiir demokratischen Kunstzugang? (Katharina Rustler,
10.3.2023)
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Cool as folk: why Britain’s young
rebels are embracing ancient rites

/

01 The Abbots Bromley Horn Dance takes place every year in the Staffordshire village of the same name.

Folklore customs dating back centuries are suddenly cool with
anew generation keen to connect with the planet and defy the
establishment Most viewed

Alice Fischer, « Cool as folk: why Britain's young rebels are embracing ancient rites » in, The Guardian, 12.02.23



f you’ve never danced with the “obby 0ss” or been daubed by a bogie,
then a new show at Compton Verney art gallery in Warwickshire is for
you. Making Mischief is the first exhibition dedicated to British folk
costume and the traditions celebrated by communities all over the UK.

There you can learn about the game of Haxey Hood played in Lincolnshire
each January or Padstow’s May Day celebrations and the stylised obby osses
that lead the celebration. Or there’s the Jack in the Green festival in Hastings
where the bogies splatter onlookers with green paint.

Making Mischief’s aim is not just to document community folklore traditions
but also to show how they are revived and updated for the modern world -
one that includes female morris dancers and LGBTQ+ performers. The Jack
in the Green festival has featured gay bogies for the last 30 years. These
changes come thanks to the growing interest from new, younger generations
in making the customs their own.

“I’ve been curious to watch younger people tapping into folklore,” says
Simon Costin, co-curator of Making Mischief. “I think it started with the New
Nature Writers such as Robert Macfarlane and Roger Deakin. There’s also the
growth of the environmental movement with groups such as Extinction
Rebellion. The people engaged with folklore customs now aren’t nostalgic,
they’re looking forward - they’ve realised seasonal traditions are a way to
reconnect with the planet.”

Costin made his name as a fashion set designer, finding fame for his
collaborations with British designer Alexander McQueen. His lifelong
fascination with customs led him to set up the Museum of British Folklore
about 12 years ago although his collection doesn’t yet have a permanent
home. He also became director in 2013 of the Museum of Witchcraft and
Magic in Boscastle, Cornwall.



O Folk music star Gwenno has released albums in Cornish and Welsh.

“There’s a lack of spirituality in people’s lives,” says Costin. “Organised
traditional religion is abhorrent to most of them - ‘thou shalt not” doesn’t
resonate any more - so instead they’re looking at prehistoric monuments and
pilgrimage routes.”

This may also explain why more pagans and wiccans were counted in the
2022 census than ever before and shamanism is the fastest-growing religion
in the UK.

Folk traditions echo through many new elements of popular culture. As well
as the current wave of folk horror films, including box-office hit Enys Men,
there are club nights starting up such as Klub Nos Lowen, which champions
Cornish folk music and dance, and breakout folk music stars such as
Gwenno, who has released albums in Welsh and Cornish and was nominated
for the 2022 Mercury prize. New clubs and social groups are also bringing
like-minded people together.

Stone Club, founded by artists Lally MacBeth and Matthew Shaw in 2021,
organises walks and gatherings for people fascinated by prehistoric pagan
Britain. There’s also the Wiltshire-based magazine Weird Walk, which was
started in 2019 by musician Owen Tromans, designer Alex Hornsby and
James Nicholls who runs a record label. It’s dubbed a “journal of wonderings
and wanderings” and showcases writing about Britain’s pathways, ley lines
and mystical histories.



Contributors include comedian and Observer columnist Stewart Lee and
artist Jeremy Deller. Art is Magic, a book of Deller’s work to be published in
May, will feature his exhibition of folk art, and Sacrilege, his bouncy castle
Stonehenge.

“People are drawn to ancient sites, stories and traditions,” says Weird Walk
co-founder Hornsby. “Sacred landscapes and their lore offer respite,
reconnection and an enjoyable yomp. There’s usually a decent pub nearby,
too. Someone recently told me that in previous years their mates used to
post about going to gigs or to football on the weekend, then all of a sudden it
was hikes up mountains and rituals at standing stones ... folklore and ancient
history is gaining a foothold in the era of social media.”

Fashion designers are also bringing the styles of ancient
Britain back. John Alexander Skelton, currently one of
the most critically acclaimed names in British fashion,
unveiled his latest collection last month. To show his
work, Skelton held an exhibition of photographs shot on
Orkney in which his clothes were modelled by the local
community. The soundtrack featured residents talking
about the area over music written by a local fiddle player.

Irish fashion designer Simone Rocha’s latest show
featured models wearing tiered veils - a reference to the
tradition on the Aran Islands of wearing petticoats dyed
red as headdresses to take part in funeral processions.
Skirts by British-Bulgarian label Chopova Lowena, which
combine Scottish kilts and Bulgarian folk costumes, have
become a favourite among fashion editors and

© Pop star Dua Lipa

wears a Chopova celebrities.

Lowena skirt inspired

by the Scottish kilt Simon Costin - wearing clothes by Skelton - is keen to emphasise that,

and Bulgarian despite the talk of British communities and traditions (slightly loaded words

traditional dress. ; Brexit ti h p sk
Photograph: in post-Brexit times) these customs are not nationalistic.

@chopovalowena/Instagram ¢ ) . '
“Folklore is pure anti-establishment chaos; in the show we look at how many

traditions were suppressed because they were moments when people lost
control. Many were started by communities driven to celebrate by a passion
for culture. Notting Hill carnival is a good example of that.”

Costin hopes the new show will raise awareness of how popular folk customs
are in the UK now. “I think the greater museum fraternity, in its wisdom, has
undervalued vernacular culture,” he says. “It’s difficult for archivists to get
their heads round because it’s constantly mutating and growing. Museums
are about things that are enshrined, and folklore resists that.”



Creative Inspiration

Arsenal celebratesits
legacy and future with new
stadium artworks

Jeremy Deller, David Rudnick and Reuben Dangoor were
involved in creating the eight unconventional pieces, which will
line the outside of the Emirates Stadium in London

By Megan Williams 16/01/2023

For the last 12 years, the Emirates Stadium in north London has been wrapped
with images of iconic players from Arsenal’s past. Many of those familiar faces
will still adorn the building’s exterior, but in an altogether different - and far

more individual - style, as the club reveals a new suite of artworks to wrap the
stadium. The timing arguably couldn’t have been more convenient, arriving in

the same season as a change in fortune for the men’s side.

The new wrap comprises eight artworks, which have been developed with the
help of Turner Prize-winning artist Jeremy Deller, graphic designer David
Rudnick and satirical illustrator Reuben Dangoor. It’s a strong trifecta of talent,
but they wouldn’t have achieved the same results without the contribution of
over 100 members of the Arsenal community, from supporters to staff, as well as

former players and the families of those that are no longer here.



Top and above: Future Brilliance and Invincible by Reuben Dangoor

Revered players and managers feature prominently in the project, including
Thierry Henry, Alex Scott, lan Wright and Arséne Wenger. Depicting so many
treasured figures was a particular joy for self-described “lifelong Gooner”
Dangoor, who is known for his obscure, collage-like illustrations of life in

Britain.

Among his pieces are Victoria Concordia Crescit - named after the club’s
motto, which was launched in 1913 when it moved from Woolwich to north
London. The piece is inspired by paintings of the French Revolution, the club’s
cannon emblem offering a neat segue between these two otherwise disparate

contexts.

@

Remember Who You Are by Reuben Dangoor

— 13

Victoria Concordia Crescit by Reuben Dangoor



Arsenal endured another move in 2006, this time from Highbury to its current
home, the Emirates Stadium. The Highbury ground is commemorated in
Remember Who You Are, after a significant number of supporters mentioned
the club’s former home during workshops, which indicated to Dangoor that it

needed to have a presence in the project.

The artist was also responsible for several other pieces that pay homage to
significant squads in its history as well as its links to Islington for the last 110
years. Dangoor’s final contribution to the project is a seemingly mammoth
operation currently in the works. The artwork, called Found A Place Where We

Belong, will represent over 700 supporters from the club’s long history.
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Eighten Eighty-Six, developed by Jeremy Deller, David Rudnick and Ed Hall



Several of the pieces conceived by Jeremy Deller draw on the club’s iconography,
such as the cannon and the Ermine graphic motif. These works also speak to
football’s rich connection to textiles with the help of banner-maker Ed Hall,
who hand-crafted a number of banners that were then photographed to create

the final images.

Rudnick was also involved in these pieces, drawing on workshops with the club
and its supporters to inform the lettering. Come to See the Arsenal uses a
modified version of the club’s new font, Northbank, which itself was inspired by
typography seen around the stadium. Meanwhile, Eighteen Eighty-Six, which
celebrates the club’s founding year, uses a custom typeface developed by
Rudnick that’s been designed to feel at once traditional and future-facing.

S3E CROATIA B

... ARSEHAL = Gfﬂﬂﬁlﬂ B
We All Follow the Arsenal by Jeremy Deller

The idea was to “craft a set of voices incorporating both patterns and symbols
synonymous with Arsenal”, along with a “clean typographic system”, according
to Rudnick.

Another banner design celebrates 150 official supporter groups across the world,
bringing together 187 banners and flags that were similarly handmade and shot

before being compiled in a larger tapestry.
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The pieces are being installed around the Emirates Stadium in north London
over the next few weeks, and are demonstrative of the rising interest in the
intersection between design and football, arriving hot on the heels of the
Design Museum’s landmark exhibition, Designing the Beautiful Game, and Oof
Gallery’s continued run of thought-provoking shows.

Oof’s relationship with Tottenham Hotspur has undoubtedly ushered in a novel
look at football beyond the pitch, and it would seem Arsenal has similar
ambitions - beginning with these new stadium artworks, which aim to “redefine

the club’s home as a cultural landmark”.
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RA unveils full details of limited-edition birthday hook, Sacred Spaces

R

19 oct. 2022, 17:40 Rs Resident Advisor

Designed hy Berlin studio HelloMe,
the project contains 26 love letters to
nightlife hy prominent figures in the
scene.
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Resident Advisor has revealed full details of Sacred Spaces, a
limited-edition book published as part of our 21st birthday
celebrations.

Designed by Berlin studio HelloMe, the 216-page book contains 26
love letters to nightlife by prominent figures in the scene such as
Colleen 'Cosmo' Murphy, Kevin Saunderson, Réisin Murphy and
Eris Drew & Octo Octa. The foreword is by New York legend—and
this week's RA podcaster—Francois "K" Kevorkian.

The spaces mentioned in the book include Berghain, Nyege Nyege
Festival, the UK's free party scene and a small listening bar in
Tokyo. There are seven editions available, one for each of the cities
—London, New York, Berlin, Tokyo, Sydney, Los Angeles and
Manchester—where RA has had offices.

Each copy of Sacred Spaces comes with a one-off, limited-edition
print by renowned British artist Jeremy Deller. The book also
contains rave photography from the Museum of Youth Culture. All
profits from sales will be split between the museum and two other
causes: Bridges For Music and Choose Love.

In addition to the book, we'll be celebrating our anniversary with
specially commissioned podcasts and Exchanges, plus parties,
workshops and more in Manchester and New York. Here's the full
events programme.

Pre-order your copy of Sacred Spaces for £29.99 via the RA Store.
Here's the full list of contributors.



Pre-order your copy of Sacred Spaces for £29.99 via the RA Store.
Here's the full list of contributors.

ARMAN NAFEEI

COLLEEN ‘COSMO’ MURPHY
DIMITRI HEGEMANN

ERIS DREW & OCTO OCTA
FRANCOIS KEVORKIAN
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THE SPACES

Tate's Radical Landscapes exhibition puts land art
and social politics in focus

Rethinking rural romanticism

Jaars Dl *Tume S S A nlmeoonhs Yan Glonieaea, T

From the pastoral verses of Jerusalem to the novels of Thomas Hardy, the British
countryside has delighted and inspired creatives for hundreds of years. But this
conservative ‘Constable’ version of the UK'’s rural landscape - so integral to our
national identity - is an archaic idea trapped in amber. Tate Liverpool's Radical
Landscape exhibition explores the contradictions of the British countryside and how

it's always been political ground zero.

The rangy, 150-piece exhibition of paintings, photography, and sculpture post
questions about ownership, the right to roam, the climate crisis, activism - and even

rural rave culture.
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Arts et scenes
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Le musée d’art contemporain
dévoile son accrochage estival
a sept tétes. Les horaires ont été

séeverement adaptés a la saison.
Explications et visite.

Jérome Estébe

uand le Mamco passe a
I’heure d’été, il ne fait
pas les choses a moitié.
Jugez plutdt. Jusqu’en
septembre, le musée ou-
vrira ses portes du jeudi
au dimanche... de 17 h 4 22 h. Autrefois,
on appelait cela des nocturnes. Voire un
apéro culturel a rallonge. Aujourd’hui,
on parlerait d’'une sage adaptation aux
nouvelles rigueurs climatiques.

«Nous sommes dans un batiment in-
dustriel entiérement bétonné, en plein
centre-ville», rappelle le conservateur
Lionel Bouvier, qui ressemble de plus en
plus a Daniel Auteuil jeune. «Il fait quasi
30° C dans cette cour tous les jours. Les
locaux ne sont pas conditionnés. On ne
peut guére proposer que des éventails
aux visiteurs. Comment rendre le lieu
agréable? On s’est inspiré de nombreux
musées méditerranéens pour expéri-
menter de nouveaux horaires.»

Le musée au centre du village

Cet essai 0sé se double d’une volonté de
remettre le musée au centre du village.
Un bar éphémeére, le Square, a ouvert de-
vant les portes de Iinstitution. Tous les
vendredis, divers commercants et arti-
sans de bouche voisins viendront y faire
déguster leurs spécialités sur une grande

table dressée dans la cour. «L’idée, c’est
que le Mamco se fasse la vitrine de la vie
du quartier. Il y aura aussi des projec-
tions, performances, DJ sets, rencontres,
animations.»

Et cette expo d’été alors? «Il s’agit plu-
tot de sept expositions individuelles d’ar-
tistes vivants, aux ages et démarchés va-
riés. On leur a proposé d’intervenir dans
le programme, d’interagir sous la forme
d’une publication, d’un concert, d’une
discussion. Quelques-uns ont joué le
jeu.»

Voila le plus bizarre de tous: I'Italo-Li-
banais-Américain Douglas Abdell, na-
guere coqueluche de la scéne artistique
new-yorkaise, créateur d’une cosmogo-
nie basée sur I’écriture phénicienne et de
noirs monolithes aux formes martiales.
Intrigant. Voici la Francaise Stéphanie
Cherpin, sculptrice de la récup urbaine,
qui peuple une salle du Mamco de piéces
organiques et singuliéres.

Les dessous de Cher

La New-Yorkaise Julia Wachtel, au-
jourd’hui sexagénaire, présente d’impo-
sants triptyques et quadriptyques ol
s’entrechoquent personnages de car-
toons enfantins et célébrités flashées
dans les médias. La chanteuse Cher en
dessous sexy cohabite ainsi avec un cor-
saire édenté a I’air aviné. Efficace. Le Lon-
donien Jeremy Deller déroule, quant a

2
T

L’accrochage graphique et «so British» du Londonien Jeremy Deller. annik werter

Julia Wachtel, I’entrechoc des images. annik werrer

lui, une série d’affichettes graphiques en
forme de clins d’ceil aux cultures électro,
pop et politique anglaises. Mieux vaut
étre né sous les cieux britanniques pour
saisir toute la substance de ce travail-la.
D’ailleurs, I’artiste a aimablement ajouté
des post-it explicatifs a ses ceuvres pour
les visiteurs continentaux.

Les Américains Calla Henkel et Max
Pitegoff se sont fait passer pour des in-
fluenceurs en goguette a Athénes. Ils en
raménent une galerie de photos sarcas-
tiques, entre réel et fiction. Le Balois To-
bias Kaspar, lui, a réuni les emballages

Marmite
On Toast

de repas commandés par une dame
russe durant la pandémie; boites de
McDo et bouteilles vides qu’il a peintes
ou moulées dans le bronze. Il y a un mes-
sage, pour sir.

Restent les héros locaux de I’expo. Le
Genevois Seob Kim, dont il s’agit 1a de la
premiére présentation muséale d’am-
pleur, propose un travail polymorphe,
entre photo, dessin, film, sculpture, etc.
1l y a une prostate géante, du cérumen
en cascade, des villes imaginaires éclai-
rées au néon et une ironie mordante.
John Armleder, enfin, dont une partie

ANGRTUTTCTTITI

Les noirs monolithes de Douglas Abdell. annik werrer

des archives dorment au Mamco, montre
des ceuvres créées a quatre mains, avec
des enfants, des amis, des célébrités,
dont quelques piéces proprement flam-
boyantes. Le tout se déguste au Mamco
tout I’été. En fin de semaine. Du gofiter
a la nuit tombée.

Mamco

Rue des Vieux-Grenadiers 10,

17 h-22 h du jeudi au dimanche,
entrée libre.

Pour les animations et interventions:
www.mamco.ch/
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Accueil | Opinions | Bien-vivre & Luxe | Expositions a Genéve: Le Mamco se met a ’heure espagnole cet été

Expositions a Genéve

Le Mamco se met a I’heure espagnole cet
ete
Le Musée sera ouvert uniquement le soir du jeudi au dimanche pour proposer ses
expositions. On pourra y siroter un verre. Visite des lieux.

OPINION Etienne Dumont
Publié: 08.07.2022, 22h12

«A design of Symetry» de Julia Wachtel, 1988.

Etienne Dumont « Le Mamco se met a 'heure espagnole cet été » in Bilan, 08.07.2022
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Etienne Dumont « Le Mamco se met à l’heure espagnole cet été » in Bilan, 08.07.2022


Annick Wetter, Mamco, Genéve 2022.

Cest I’été. Depuis longtemps, du reste... Je suppose du reste que vous vous en étes
rendu compte. Le Mamco a décidé d’en tirer la lecon, sans que la chose devienne
désagréable. Bien au contraire. Avec sa nouvelle série d’expositions, il va passer a
I’heure espagnole. Horaire vespéral. Une fiesta quasi permanente. Enfin pas tout a
fait! Le musée genevois n’ouvrira plus guére que du jeudi au dimanche a des mo-
ments normalement indus. Ouverture a 17 heures. Fermeture a 22 heures. Une
sorte de nocturne ne tenant pas de I’«<after», méme si on pourra y boire et a manger.
Une chose qui ne va pas sans rapport a mon avis avec les expositions présentées
dans les salles. La aussi, il y aura a boire et 8 manger!

Une idée née en 2020

«Nous avions cette idée en téte depuis 2020», explique Lionel Bovier, qui dirige le
Mamco depuis janvier 2016. «Il fallait suivre les disponibilités du public et penser a
I’état de délabrement d’'un batiment ou I’on étouffe vite en juillet et en aout. Que
faire pour y remédier? Le mieux était d’adapter nos heures et de proposer aux visi-
teurs autre chose que des ceuvres montrées dans les salles. Il y aura ainsi un bar
dans le hall que nous partageons avec le Centre d’art contemporain et sous la ver-
riére.» Le coup d’envoi a été envoyé depuis lors. J’ai rencontré Lionel dans son bu-
reau (température tout a fait supportable) le mercredi 6. La premiere soirée s’est
déroulée le jeudi 7 juillet. Vernissage, bien str, mais aussi une performance au troi-
sieme étage et les premieres verrées au bar Le Square. Un clin d’ceil au film plut6t
grincant sur art contemporain du Suédois Ruben Oslund, sorti en 2017. Cing ans
déja...
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«La cerisaie» revue par Tobias Kaspar.
Annick Wetter, Mamco, Genéve 2022.

Tout tourne cependant autour d’accrochages nouveaux. «Il en fallait six ou sept, de
type monographique. Des présentations d’assez petite taille. Elles trouvent leur co-
hérence une fois présentées ensemble, mais ne proposent aucune syntaxe particu-
liere. Les conservateurs du Mamco, de Sophie Costes Julien Fronsacq, ont chacun
apporté leur idée pendant que je modifiais le troisieme étage pour y présenter
d’autres pieces, dont quelques acquisitions récentes de la collection.» Tout s’est fait
par relations personnelles. Des artistes invités ont eux-mémes procédé a des invita-
tions. La chose finit par créer une nouvelle cohérence. «Nous proposons des artistes
que rien ne relie en apparence, si ce n’est 'intérét que nous leur portons.» Le gott
Mamco en quelque sorte. Ou ’ADN du Mamco pour faire plus moderne et plus
scientifique.



«Nous proposons des artistes que rien ne relie
en apparence, si ce n'est I'intérét que nous
leur portons.»

Lionel Bovier, directeur du Mamco

Tandis que la biennale «Sculpture Garden», qui reste tout de méme une antenne
verte du Mamco, se déploie cet été dans les parcs de La Grange et des Eaux-Vives (je
vous en ai parlé, pas en bien d’ailleurs), il se passera toujours quelque chose au
Mamco du jeudi au dimanche. «Paul Bernard a choisi de montrer Douglas Abdell,
né en 1947. Abdell s’est fait connaitre sur la scéne new-yorkaise dans les années
1970. Il a beaucoup produit depuis, notamment de la poésie concreéte.» Il a fallu res-
serrer le propos. Peintures et sculptures seulement. «Des ceuvres qui n’avaient pas
été montrées depuis quarante ans.» On sait que le Mamco a pris un caractere trées
historique, avec une fascination avouée pour les années 1970 et 1980. Une époque
que les actuels conservateurs n’ont souvent pas connue. J’en profite pour dire que
Paul Bernard quittera bientot le Mamco pour s’occuper du Centre Pasquart de
Bienne. Un nouveau départ apres David Lemaire, envolé il y a quelques années
pour diriger le Musée des beaux-arts de La Chaux-de-Fonds. Le Mamco essaimerait-
il comme a la maniére de la dame Art nouveau des dictionnaires Larousse soufflant
sur son pissenlit?
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Les sculptures de Stéphanie Cherpin.

Annick Wetter, Mamco, Genéve 2022.

On retrouve Paul Bernard derriére les sculptures de Stéphanie Cherpin que I’on
peut par ailleurs voir au Mamco. Virginie est une dame qui se nourrit de débris ur-
bains qu’elle récupére un peu partout, surtout dans les périphéries francaises. Elle
achete, se sert, emporte et réutilise. Sans grandes transformations d’ailleurs. Paul
Bernard la juge «glamour et pauvre». Je n’ai pas réussi a repérer le glamour.
«Chaque sculpture peut s’entendre comme une forme de chronique de la vie de I’ar-
tiste et du monde dans lequel elle évolue.» C’est a mon avis assez «hard». Il reste
plus facile de naviguer dans les espaces que Julien Fronsacq a aménageés pour Jere-
my Deller, sans doute le nom le plus connu de la fournée été 2022. Dans cette mini-
rétrospective présentées sur des murs colorés, le Britannique s’approprie les styles
graphiques de sa jeunesse (Jeremy est né en 1966) sur fond de «raves parties» et de
revendications sociales contre le gouvernement, devenu aujourd’hui bien lointain,
de Margaret Thatcher.



Des fonds de couleur pour Jeremy Deller.
Annick Wetter, Mamco, Genéve 2022.

«Avec Galla Axel et Max Pitegoff, nous passons au bindme Atheénes Berlin», poursuit
lors de ma visite Lionel Bovier. Il s’agit d’une série de photos datant de 2012, rete-
nues par Fabrice Stroun. Elles se révélent grandes, un peu floues et comme déla-
vées. On était alors dans les passes d’armes économiques entre ’Allemagne d’Ange-
la Merkel et d’'un gouvernement grec sur les pattes arriére. «Times Athens» parait
aujourd’hui daté. Le visiteur peut alors passer a «La Cerisaie», revue et bien enten-
du corrigée par Tobias Kaspar. On se souvient que ce dernier avait utilisé I’an der-
nier I’Appartement du musée. Le Balois y offrait sa vie en location. A votre bon
coeur... Il ceuvre ici sur 'invitation de Julien Fronsacq avec une Saint-Pétersbour-
geoise sur la piece pré-révolutionnaire de Tchékhov. Le résultat reste conceptuel,
meéme si le sol se voit jonché de pétales d’arbres fruitiers. Pétales artificiels, cela va
de soi...



«Le 7 septembre, soit trois jours aprés cette
cloture, le Mamco ouvrira son Agora»

Lionel Bovier, directeur du Mamco

Ce n’est pas fini! Il y a encore Julia Wachtel, qui présente des tableaux sous forme
de polyptyques. Un choix personnel de Lionel Bovier. ’Américaine s’intéresse
comme bien des gens de sa génération (elle a 66 ans) aux représentations véhicu-
l1ées par notre société de consommation. Des images se déversant sur nous de ma-
niere toujours plus agressive. Julia se les approprie pour les commenter. La der-
niere présentation, qui me semble la plus réussie (c’est en tout cas celle que je pré-
fére) tourne enfin autour du Genevois Seob Kim. Je ne vais pas la mettre comme
cela en queue de peloton. Enlevez, c’est pesé! Je fais les soldes! Elle mérite mieux
que cela. Je vous en parlerai donc un de ces jours, quand ’actualité se sera calmée.
N’oubliez pas que les accrochages du musée resteront en place jusqu’au

4 septembre.



Lionel Bovier, en place depuis janvier 2016.
RTS.

«Le 7 septembre, soit trois jours apres cette cloture, le Mamco ouvrira son Agora»,
conclut Lionel Bovier. De quoi s’agit-i1? «Ce sera un nouveau lieu occupant le qua-
trieme étage. L’espace montrera des ceuvres modernes appartenant aux collections
publiques genevoises, dont bien str le Fonds cantonal (FCAC) et le Fonds municipal
(FMAC).» Lionel Bovier reprendra ici I'idée de ’exposition «Biens publics», que
Christian Bernard avait organisée en son temps (ce temps se situant en 2015) au
Musée Rath. Un pour tous, tous pour un, comme dans «Les trois mousquetaires». Il
ne faut plus agir en matiére d’acquisitions contemporaines chacun dans son coin!



Et que deviendra le rez-de-chaussée du Mamco? Il doit enfin voir le départ du
FMAC, qui en occupait le plus clair des espaces. «Ce sera un endroit de médiation,
plus une cafétéria digne de ce nom. Il y aura aussi la des jeux imaginés par des ar-
tistes.» Les artistes jouent en effet beaucoup. Comme tout le monde le sait, ce sont
(aussi) de grands enfants.

Pratique

«Eté 2022», Mamco, 10, rue des Vieux-Grenadiers, Genéve, jusqu’au 4 septembre.
Tél. 022 328 61 22, site www.mamco.ch Ouvert du jeudi au dimanche de 17h a 22h.
Il y a un journal d’accompagnement. Il reste a mon avis assez ardu. Voire tres ardu.
Vous voila prévenus!
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Le futur selon Jeremy Deller.

Mamco, Genéve 2022.


https://www.mamco.ch/

Né en 1948, Etienne Dumont a fait a Geneve des études qui lui ont été peu utiles. Latin, grec, droit.
Juriste raté, il a bifurqué vers le journalisme. Le plus souvent aux rubriques culturelles, il a travaillé
de mars 1974 a mai 2013 a la "Tribune de Geneve", en commencant par parler de cinéma. Sont

ensuite venus les beaux-arts et les livres. A part ¢ca, comme vous pouvez le voir, rien a signaler. Plus

d'infos

Publié: 08.07.2022, 22h12

Vous avez trouveé une erreur? Merci de nous la signaler.
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Temporary Atlas i
Mapping the Self in the Art of Today 12 Vaughan Street

June 26~-September 25, 2022 Liandudno LL301AB
United Kingdom
Hours: Tuesday-Sunday 10:30am-5pn

MOSTYN T +441492 879201

post@mostyn.org

Add to Calendar

Www.mostyn.org
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MOSTYN is pleased to present Temporary Atlas: Mapping the Self in the Art of Today.

Temporary Atlas is an exhibition that presents an alternative, complementary idea to mapping as conceived in a traditional sense.
There are multiple ways one can use mapping or cartography to understand our place in the world, amongst them, a societally
endorsed, scientifically applied cartography and an individually perceived one. Each of us assesses, prioritizes and rates things in a
different way, not all aspects of life have the same value and map representations are shaped by the purpose of the map and the
intentions of the map maker.

The 17 cartographer-artists of Temporary Atlas adopt a mapping approach that is based on the traditional meaning of map as a
representation of reality, but which expands it, complicates it, and challenges it—developing the concept of cartography along
unconventional paths—those of the subconscious, spirituality, thought, identity, feeling, and all the idiosyncrasies that are present
and intermingle in each of us.

The works on display propose perceptive and physical maps that provide insight into the artists' personal experiences, whilst
evoking mental landscapes within which the viewer can situate themselves; worlds beyond objective geographical coordinates.

Temporary Atlas is a visual, aural and spatial attempt to identify a transversal, intimate and perceptive reading of the self. In turn, the
exhibition suggests ways in which we can perceive our emotional, political and aesthetic horizons, make sense of our
circumstances and deepen our personal experiences in relation to the society in which we now live.

Temporary Atlas, includes works by artists Sanford Biggers, Seymour Chwast, Jeremy Deller, Sarah Entwistle, Enam Gbewonyo,
Rochelle Goldberg, Oliver Laric, James Lewis, Ibrahim Mahama, Paul Maheke, Matt Mullican, Otobong Nkanga, Kiki Smith, Walid
Raad and specially commissioned work from three Welsh artists Manon Awst, Adéolé Dewis and Paul Eastwood.

Temporary Atlas was on view at Gallerie delle Prigioni in Treviso, Italy, from February 5 until May 29, 2022.

Curated by Dr Alfredo Cramerotti, this exhibition has been supported by the Arts Council Wales, Fondazione Imago Mundi and
Fondazione Benetton Studi e Ricerche.

Associate Curator: Kalliopi Tsipni-Kolaza.

« Temporary Atlas », in e-flux, 19 juin 2022
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Tate's Radical Landscapes exhibition puts land art
and social politics in focus

Rethinking rural romanticism

Jeremy Deller, "Cerne Abbas Giant". Photography Matt Greenwood, Tate

From the pastoral verses of Jerusalem to the novels of Thomas Hardy, the British
countryside has delighted and inspired creatives for hundreds of years. But this
conservative ‘Constable’ version of the UK's rural landscape - so integral to our
national identity - is an archaic idea trapped in amber. Tate Liverpool’s Radical
Landscape exhibition explores the contradictions of the British countryside and how

it's always been political ground zero.
The rangy, 150-piece exhibition of paintings, photography, and sculpture post

questions about ownership, the right to roam, the climate crisis, activism - and even

rural rave culture.

“Tate's Radical Landscapes exhibition puts land art and social politics in focus. Rethinking rural romanticism®, in The Spaces, 21.05.2022



The pastoral is present via John Constable's 'Flatford Mill’ (1816) and Eric Ravilious's
‘Westbury Horse' (1936), depicting the geoglyph equine carving in Wiltshire whose
original monarchistic and nationalist messages are layered through paint. But Jeremy

Deller subverts this pastoral vision through his neon green artwork, ‘Cerne Abbas

Giant', which glows with the sexuality and mysticism of our ancient ancestors.

Similarly, Tacita Dean’s ‘Majestic’ (2006) depicts the gnarled, ancient Fredville Oak -
the oldest oak tree in Great Britain - engaging with the idea of legacy and change.

Derek Jarman, Ingrid Pollard, Tanoa Sasraku and fresh commissions by Davinia-Ann

Robinson and Delaine Le Bas further unpick the British landscape’s dualities.

The most coherent section deals with activism, with notions of ownership, community
and conflict, freedom, rebellion, and war seen via banners, photography, and moving
images from the 1980s Greenham Common protests against NATO warheads.
Likewise, Le Bas's installation * Rinkeni Pani (Beautiful Water)' engages with her

English-Romany heritage, spotlighting trespass and climate change.

Ruth Ewan'’s installation ‘Back to the Fields’ plants live trees in the centre of the
exhibition and while Gustav Metzger's psychedelic installation, ‘Liquid Crystal

Environment’, harnesses energies from heat and light.

Radical Landscapes is at Tate Liverpool until 4 September, Royal Albert Dock Liverpool
Liverpool L3 4BB




“Rewild” yourself at the Tate’s Radical
Landscapes exhibition

Jeremy Deller, “Cerne Abbas” (2019) © Courtesy the artist / The Modern Institute,
Glasgow. Image courtesy of Jack Hems.

ART & PHOTOGRAPHY - LIGHTBOX

The groundbreaking show explores the British countryside as “a

heartland for ideas of freedom, mysticism, experimentation, and
rebellion”

18th May 2022
""Rewild" yourself at the Tate's Radical Landscapes exhibition" in Dazed, 18.05.2022

_|_
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Text Emily Dinsdale

Radical Landscapes (2022)

35 IMAGES

GREENHAHN CDNHBN

The rural landscape of Britain occupies a significant place in the individual and collective
imagination. With its constellation of associations connected to traditions and rituals, nature and
artifice, abundance and hardship, the sublime and the sinister, the British countryside is a terrain

riddled with contradictions and impregnated with long-standing associations.

Radical Landscapes is the new exhibition at Tate Liverpool that seeks to investigate our

perceptions of this ‘green and pleasant land’, taking an expanded view of landscape art

throughout the 20th century. Featuring artists such as Claude Cahun, Jeremy Deller, Derek

Jarman, Tacita Dean, the show presents the rural as “a site of artistic inspiration and a heartland
for ideas of freedom, mysticism, experimentation, and rebellion”, awakening us to the potency

and potentiality of the countryside.


https://www.dazeddigital.com/user/EmilyDinsdale
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https://www.dazeddigital.com/art-photography/article/56117/1/con-artist-anna-delvey-announces-her-first-solo-exhibition-allegedly

Darren Pih, the show's curator, introduces us to the exhibition: “It takes a quietly political
approach, exploring the roots of the systems that are at play in our rural spaces and revealing
societal infrastructures within the land itself,” he explains. “A core idea is around themes of
trespass and protest, from the right-to-roam campaigns to rural rave culture, to contemporary

infrastructure protests such as those relating to the building of HS2.”

In an attempt to rethink the pastoral, Radical Landscapes looks to the depictions of the
countryside that have informed our associations of what constitutes Englishness. “Many of the
great landscape paintings have become entwined with national identity. Constable’s great
landscape paintings for example are seen to express an essence of Englishness, becoming part of
the iconography used to promote art and cultural identity abroad,” Pih tells us. “The pictorial
conventions expressed through traditional landscapes art can reveal mankind’s dominion or
control over nature. In many instances, landscape painting tells of a power relationship through

idealised, constructed images testifying to land ownership.”
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Thalia Campbell, “Greenham Common Peace Camp” (c.1982) © Thalia Campbell Design, courtesy of The
Peace Museum


https://www.instagram.com/darrenpih/

The landscape as a site of contested ownership and meaning runs through Radical Landscape:
Thalia Campbell’'s “Greenham Common Peace Camp” (c.1982) speaks of occupying green space
as an act of resistance. Pih reflects on this artwork: “For me, the anti-nuclear campaigns by
women and artists at Greenham Common remain sadly relevant now, given the return to a return

to the heightened Cold War rhetoric associated with the war in Ukraine.”

Yuri Pattison’s technologically-enabled sculpture “sun[set] provisioning” (2019) explores climate
change by highlighting the alarming correlation between pollution levels and beautiful, vivid

sunsets.

Elsewhere, the exhibition explores Stonehenge and its relationship with customs, myths, and
rituals. Through the work of artists such as Jeremy Deller, Paul Nash, and Derek Jarman, the
show explores the lure of this mysterious, magical monument to pagans, hippies, ravers, festival-
goers, and new age travellers. A series of photographs and film by Alan Lodge and Sara Sender

brings the “ludic energy of rural rave culture” into the exhibition.

Ultimately, Pih’s hope is that visitors will be encouraged to “rewild” their relationship to rural
landscapes and “create the empathy that might move us to protect them.” Take a look through
the gallery above for a glimpse of some of the artworks included in this groundbreaking

exhibition.

Radical Landscapes is running at Tate Liverpool until September 4 2022
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At Tate Liverpool, Radical
Landscapes explores how ramblers
and revolutionaries fought to reclaim
the countryside.

6 by Jeff Salle — May 10, 2022 in News &0

So much of this exhibition has the potential to enrage, demonstrating how deeply our
relationship with the countryside (real or imagined) is ingrained in the British psyche.

Landscape, the most well-behaved of art genres, is depicted at Tate Liverpool as a
site of conflict, activism, and magic, as well as a precarious space for marginalized

groups.

While there are a few paintings of rolling hills, including Tacita Dean’s magnificent
portrait of an ancient oak tree, Majesty (2006), the emphasis is on the cultural
contributions of road protesters, ravers, right-to-roamers, travellers, peaceniks, and

pagans.
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With Jeremy Deller’s fake road sign reading “(A303) Built By Immigrants,” the show gets off to a
great, punchy start. Deller recasts Wiltshire — home to Stonehenge and Avebury, as well as a
county that recently voted “Leave” in the EU referendum — as a landscape shaped by
continental European immigrants, whether Beaker people in the Bronze Age or modern-day
transport engineers.

The first section examines landscape ownership and access, beginning with a 1970s television
clip of critic John Berger discussing Gainsborough’s Mr and Mrs Andrews (1750) in terms of
ownership, exclusion, and the 18th-century Enclosure Acts.

Although the Acts designated “common” land, it was not always held in common. During the
Cold War, the Ministry of Defence requisitioned Greenham Common in Berkshire and used it as
a base for US nuclear weapons.

Documentary photographs, stitched banners, and other art works from the Greenham Women’s
Peace Camp (1981-2000) are displayed here.

This section on the militarization of the landscape includes a short animation from 1950
teaching farmers how to protect livestock from nuclear fallout, as well as protest art by Peter
Kennard and Henry Moore’s terrifying skull-like Atom Piece (Working Model for Nuclear Energy)
(1964-5)

Many people yearned to escape urban life and commune with nature in the years following
WWI. In 1920, a group of artists and suffragists in the south of England formed the Kindred of
the Kibbo Kift, a proto-hippie, anti-militaristic alternative to the Boy Scout movement.

The Kindred wore futuristic uniforms and were fascinated by the healing properties of camping
as well as the mystic aspects of the landscape represented by menhirs, dolmens, and
cromlechs.
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To my shame, | had never heard of the Kinder Scout Trespass, a 1932 political demonstration

in the Peak District by working-class walkers protesting their lack of access to the English
landscape.

The Trespass resulted in arrests, but also in the creation of National Parks in 1949 and the
development of long-distance footpaths. It’s included here as a historical footnote to remind us
of the various types of radical action that the landscape has prompted: even the peaceful
pastime of rambling is possible thanks to the fighting spirit of a previous generation.

Artists were commissioned to promote the health benefits of hiking only four years after the
Trespass. We’ve noticed a trend in the landscape as a healing space over the last two years.

llluminating The Wilderness (2019), a collaborative film by Project Art Works, is one of the most
tranquil works. The camera was passed from hand to hand as neurodiverse artists, their carers,
and their families explored a Scottish glen. It’s a rare opportunity to be immersed in the sounds
and textures of a landscape, and it serves as a stark reminder that many people have never
experienced it.

A few works look at the countryside through the eyes of gypsies, Roma, and travellers —

identities that have been romanticized and vilified in the British landscape tradition. A
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Chris Killip’s black and white photographs from the 1980s of a family gathering sea coal on
Lynemouth beach in Northumberland document a centuries-old working relationship between
land and sea

Delaine Le Bas’s elaborated self-portrait as a wild woodland Elizabeth | (Beautiful Water, 2022)
proposes Britain’s nomadic populations as custodians of special knowledge.

The sound of rave music pumps out of a film and slide show by Alan Lodge in the second half
of the show, documenting free festivals in the late 1980s, including a notorious clash between
police and revellers at Stonehenge in 1985 (dubbed the “Battle of the Beanfield”).

z

NS

In the 1980s, tensions between landowners and New Age traveller convoys were widely
reported. There was a surprising sense of alliance between the revellers fighting for access to
the landscape and the older generation who had continued to agitate for the right to roam in
the post-war years, as Jeremy Deller’s 2018 film Everybody in the Place (not included in this
show) points out. Deller’s green neon of the tumescent Cerne Abbas giant guards the section
on ancient monuments, which has influenced artists as diverse as Barbara Hepworth and

Derek Jarman.

The brilliant mystic artist Ithell Colquhoun looked to the stones and sea of Cornwall to g

her matricentric spiritual practice, and a number of unconventional women sought refugc ...
the wild landscape to construct alternative identities. Flora’s Cloak (1923), by Gluck, A
suggests the landscape as a space of floating freedom


https://www.cengnews.com/
https://www.cengnews.com/category/news
https://www.cengnews.com/category/entertainment
https://www.cengnews.com/category/sports
https://www.cengnews.com/category/magazine
https://www.cengnews.com/category/celebrities
https://www.cengnews.com/category/tech
https://www.cengnews.com/category/world

Claude Cahun’s camera performances in Jersey’s coastal landscape are incredibly moving: we
see her fitting her naked body into pools, rocks, and plants as a person who did not “fit” into
urban society in the 1920s and 1930s.

The final section on radical gardening is a bit of a cheat (in that it focuses on the French
landscape rather than the British), but it’s a brilliant one. The gallery has been remodeled to
allow natural light to reach the trees and plants in Ruth Ewan’s Back to the Fields (2015-22).
The objects are neatly arranged around the room’s perimeter: this is not a garden, but a

timepiece, with each object representing a day in the French revolutionary calendar.




Each month’s name reflects its nature, expressing the revolution’s ideals: Thermidor for
summer heat, Germinal for spring, Pluvidse for late winter rains.

In some ways, Radical Landscapes feels un-Tate-like, despite drawing on an extraordinary
collection of British art — from Constable to Paul Nash and Tacita Dean. It has a scrappy
informality that is a far cry from the slick blockbuster’s cool institutional hauteur. It’s effective.
This nimble, responsive tone is well suited to the show’s willingness to inflame, as well as an

exploration of rebels, ravers, ramblers, and revolutionaries in the landscape.

The exhibition Radical Landscapes is on display at Tate Liverpool until September 4th.
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‘Everything comes back to the spirit of
rave’: Jonny Banger in conversation
with Jarvis Cocker and Jeremy Deller

O Jonny Banger with one of the young participants at his exhibition The Covid Letters at the Foundling Museum in London. Photagraph: Ollie Grove

Whether adding a Nike swoosh to NHS T-shirts or asking kids to
draw their feelings on the government’s Covid letters, the work
of Jonny Banger blurs the line between art, fashion and
activism
onny Banger is something of a free spirit with his fingers in many
pies. As well as his fashion label Sports Banger, which makes witty
slogan T-shirts, sportswear and occasional catwalk fashion
collections, he’s started the Heras record label, set up food banks,
joined political protests, had a club residency and organised raves and club
nights across the UK. He creates a scene around himself, so a variety of
people gravitate to him. It’s like Warhol’s Factory but on London’s Seven
Sisters Road, and with a better duty of care.

Maybe more surprisingly, and closer to home, he also reminds me of William
Morris, the Victorian designer and philosopher. Morris was very ambitious
for his art and what it could achieve. He believed in the sanctity and
centrality of art to everything in his life, that beauty was something that
everyone should have and wasn’t just for the rich. Morris was electrified by
Marx and became a pioneer socialist, and I think that Jon has that spirit
about him.

« 'Everything comes back to the spirit of rave’: Jonny Banger in conversation with Jarvis Cocker and Jeremy Deller », in The Guardian, 8 mai 2022



Whether adding a Nike swoosh to NHS T-shirts or asking kids to
draw their feelings on the government's Covid letters, the work
of Jonny Banger blurs the line between art, fashion and
activism

onny Banger is something of a free spirit with his fingers in many

pies. As well as his fashion label Sports Banger, which makes witty

slogan T-shirts, sportswear and occasional catwalk fashion

collections, he’s started the Heras record label, set up food banks,
joined political protests, had a club residency and organised raves and club
nights across the UK. He creates a scene around himself, so a variety of
people gravitate to him. It’s like Warhol’s Factory but on London’s Seven
Sisters Road, and with a better duty of care.

Maybe more surprisingly, and closer to home, he also reminds me of William
Morris, the Victorian designer and philosopher. Morris was very ambitious
for his art and what it could achieve. He believed in the sanctity and
centrality of art to everything in his life, that beauty was something that
everyone should have and wasn’t just for the rich. Morris was electrified by
Marx and became a pioneer socialist, and I think that Jon has that spirit
about him.

Jarvis Cocker: I thought it would be nice to talk to you
for this issue, because you make collections of clothes
and you also collected the Covid letters. So could we
talk and could you educate me? What are the origins of
Sports Banger?

I grew up in Colchester. My mum was a psychiatric nurse
and she got ill with leukaemia when I was 13 and died
when I was 15. Then it was just me and my brother in the
house. He was 18 and became my guardian.

I’d been bootlegging since I was 10 - my dad’s mate ran a
sports shop and I’d make hooky T-shirts for myself on
the heat press machine or we’d sell loads of sportswear
from the warehouse at markets and car boot sales. He
went down in the end because all his stock was fake.

From doing work experience at a record shop in
Colchester I saw from the older kids how to build my
escape route: college, get a student loan, go to uni. I did a
music production HND at Sussex uni. I didn’t finish, but I
© Sports Banger’s Lucozade dress. put on my own parties in Brighton, started a record label
Photograph: Henry Mills i . :

and worked in pirate radio. That’s where the name Jonny Banger comes

from.




I moved to London around 2008 and worked at a record distribution
company as the warehouse kid, surrounded by all the records. Then I was at
a venue in east London, where I booked their nights, but when I was 26 I
quit. I was so depressed and skint that all I could do was eat noodles.

Around that time Tulisa from N-Dubz got nicked. Do you remember that? It
was a Fake Sheikh/Sun on Sunday sting - she was arrested on suspicion of
supplying class A drugs. So for my birthday I made myself a T-shirt printed
with “Free Tulisa”. She was a working-class girl being dragged through the
mud by the media. Everyone stopped me when I wore that T-shirt, took
photos and talked to me. I could see there was something in it, and after that
I started telling the story of my life through my T-shirts. That expanded to
become the Sports Banger range. There’s been a lot of chaos, but that’s the
thread that joins things together.

JC: It’s interesting you mention chaos. It’s something that comes up with a
lot of the collectors, that a collection imposes order. Rather than getting
engulfed by the chaos, you have a structure to hold on to.

Jeremy Deller: I think that’s what being an artist or a musician is: trying to
make sense of things around you that you’re not happy about or that
confuse you. You make art or music to deal with it, which is a very similar
impulse.

When we do fashion shows I look through all the T-shirts and we take
inspiration from them. The show pieces are just drawing the narrative in a
different way. What’s good about Sports Banger is that it joins lots of
different worlds and influences.

© Sport Banger's take on inflatables fashion, February 2022. Photograph: Henry Mills



JD: How did you make the move from T-shirts to fashion collections?
T-shirts are the fun tokens that pay for everything we do. They come from
the bottom, from the rave, and travel upwards. When I got my first studio on
Seven Sisters Road, the previous tenants had just been shut down by SO15
counter-terrorist squad. I signed the contract flanked by portraits of Che
Guevara and Tito. There was a brothel on the next floor, so it was quite
awkward with people pressing the buzzer marked “BANGER”.

Next door was Tottenham Textiles, this co-working space for textile workers,
and Luis who runs it opened my eyes to how clothes actually get made.
Pattern-cutters, grading, overlocker machines. So from there we could use
the T-shirts as cue points to inspire collections of clothes. Like,  made a
“Team Nigella” T-shirt in response to the 2013 press campaign against Nigella
Lawson during her court case, but I also collected every newspaper story
throughout her ordeal, scanned and printed them on to fabric, and used that
material to make a kimono-style parka for the 2020 collection.

JC: In your last collection you had a Lucozade dress and that really chimed
with me. Lucozade used to be something you took to ill people in hospital
and it wasn’t until I went to raves when I moved to London that I
encountered people who drank it because they’d been up all night. Without
them, Lucozade would have died as a product.

Yes - Lucozade sponsored my last show. The production costs were going up
and up so I bootlegged a load of Energy T-shirts because I needed something
to sell immediately after the show and I thought that would be a goer.

Two weeks before the show we’d spent so much that I got in touch with
Lucozade and asked if they wanted to sponsor it. They came on board two
days before showtime, which was wicked. Lucozade is a British institution -
that bottle! There’s only a few bottles on the market that are iconic. The
colour and the shape are so distinctive.

JD: Being at that fashion show reminded me of being in
clubs. It’s emotional when you see something like that.
It was also quite confrontational - especially the dancers
wearing the Boris Johnson, Matt Hancock, Priti Patel,
Rishi Sunak and Jacob Rees-Mogg Spitting Image masks.

\\ What was the collection called?
\ The original title was Honestly, We Can’t Afford It. We

O The Sports Banger T-shirt
created in 2015 to support junior
doctors. Photograph: Sports
Banger

were going back and forth, wondering why we were
doing this fashion show. Then I said: “Because the
people need it!” So the title became The People Deserve
Beauty. It did feel like we were taking a load of money
and throwing it in the bin just for half an hour of joy. We
don’t make the clothes we present at the shows to sell in
shops. We just put it on a rail and go: “That looks nice.
Maybe we’ll make it one day.”



We also gave out Heras roses at the show, which were
crowdsourced. Our record label is called Heras because
that’s the name of the fencing company who put up all the barriers at
festivals. The fencing is used to prevent public access. Our records sound like
what the fence looks like - hard, obnoxious, but a design classic built for
purpose. I posted on Instagram asking for people to send in Heras logos
because you can pop them off the fencing really easily. We got hundreds so
we made roses and a showpiece corset. People sending them in didn’t know
what we were doing with them, but they just wanted to help. There’s a
beauty in that.

JD: Has the Heras fencing company ever been in touch about this?

No - people who work in their office have hit me up and said if I ever need
stationery or USBs, to just ask. They’ve sent it over and I use it as record
company merch.

I’'ve had cease and desist letters from the government identity protection
team over my NHS Nike T-shirt though. I originally made that in 2015 to
support the junior doctors’ strike. That made me think about my mum’s
work for the NHS and the care she received, and I wanted to do something. It
brought up feelings about my past that I hadn’t really talked about.

The NHS is good, so I added the Nike tick to the logo. NHS = good. The sad
thing is no one would have bought the T-shirt if it just said NHS. The NHS is
free, but add the Nike swoosh and it’s worth £19.99.

I brought it back for the pandemic because of the kids’ meal voucher fiasco.
It made me really angry. I’ve been that kid, picking up child benefit money,
raised on income support and then disability benefits when my mum was too
ill to work; my parents split up when I was four.

We sent up daily food deliveries to ICU staff at six local hospitals and also set
up a food bank at a primary school using money from the T-shirt sales.
Honestly, if you can throw a rave, you can throw a food bank.

All through this, I got emails from the government identity protection team,
so in the end I had to make the T-shirt disappear. I got one email from Nike
which was clearly from an automated image-tracking website so I contacted
Nike direct to see if they meant it. I got a phone call from their head office the
next day, saying I had an unofficial “licence to swoosh” and asking for my
details so they could send a silent donation for the work I was doing.



JC: Tell me about the Covid letters...

They’re the best things we ever did. It came about because someone got in
touch to say their NHS T-shirt arrived in the same post as their Boris letter.
They said: “One of these is going in the bin.” I just thought we could do
something better with that letter. I posted on Instagram: “If you received one
of these and you’re under 16, draw on it and let us know how you feel” It
went from there. It was just an off-the-cuff action but I got so many replies.
Every kid who sent a drawing in got a bootleg, pirate Blue Peter badge that I
made and a certificate.

Parents told us that the act of defacing that letter let them have their first
conversations with their children about government, welfare and the NHS.
At the private view at the Foundling Museum, there was great energy, people
laughing and talking to one another. It felt like the smoking area at a rave.

JC: That feeling is what makes things, especially activism, fun. You don’t
want to walk around with a serious face, and it confuses people if you’ve
having a laugh.

We got Caro Howell, director of the Foundling Museum, to write the name of
our last fashion show on all the invitations, because she’s got beautiful
handwriting. So she came here and wrote “The People Deserve Beauty”
loads of times and told us about Hogarth’s The Analysis of Beauty and the line
of beauty while she did it. I didn’t know any of those references.

JD: Rave in its widest sense infuses everything you do. Is that spirit of rave
important to your work?

Yes it is. I host at raves. Hosting is different from rapping - I’'m saying the
same stuff that your mate’s saying in your ear, but I’'m on stage with a
microphone and a cigarette. I used to be a DJ when I was 16 and got to the
semi-finals of the UK Battle for Supremacy. Everything I do comes back to
the music and that spirit of rave. I think people feel a duty of care at a rave: if
you see someone having a bad time you check if they’re all right. There
weren’t raves during the pandemic, but the duty of care didn’t stop.

That’s what’s good about Sports Banger, it joins all these different worlds and
influences. From ballroom dancers from Paris to drag queens, grime artists,
indie kids, bricklayers and party ravers. You’ve got five-year-olds wearing our
T-shirts and 85-year-olds. And everyone in between.



A new Tate exhibition explores Britain’'s
rustic and radical landscapes

Sign up here for your chance to win a pair of free tickets

Radical Landscapes,
Tate Liverpool

10 IMAGES

Over the course of the last century, British landscape art has documented often-overlooked social histories
and cultural communities, as well as the existential threat of the climate crisis. Tacita Dean has enshrined

the countryside in large-scale photographs such as Majesty and Jeremy Deller has reimagined its features

in neon green, while artists such as Claude Cahun have explored its relationship to the human body.

All of these artists feature in a new exhibition at Tate Liverpool, titled Radical Landscapes, which brings
together works of contemporary art that engage with the country’s rural spaces. Also including
photography by Ingrid Pollard, film by Tanoa Sasraku, and digital art by Gustav Metzger and Yuri
Patterson, the show reimagines the land “to present it as a heartland for ideas of freedom, mysticism,

experimentation and rebellion”.

Amid more than 150 works, Radical Landscapes additionally features two new commissions by Davinia-
Ann Robinson and Delaine Le Bas, whose English-Romany heritage is interwoven with themes of trespass
and climate change in Rinkeni Pani (Beautiful Water). Both artists’ work appears alongside Ruth Ewan’s

Back to the Fields, a “living installation” that fills the gallery with plants, fruits, and farming tools.

Radical Landscapes is now open at Tate Liverpool, and Dazed has partnered with the Tate to offer 10 pairs
of free tickets to readers. Sign up below for a chance to get your hands on a ticket, and take a look at the

gallery above for a glimpse at the work featured in the exhibition.

« A new Tate exhibition explores Britain's rustic and radical landscapes », in Dazed, 6 mai 2022
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Radical Landscapes at Tate
Liverpool: the battle to reclaim the
countryside

An exhibition at Tate Liverpool depicts our green and pleasant land as
a place of constant conflict, from the Kinder Scout Trespass to the New
Age Travellers

A detail from ‘The Cornfield’ by John Nash (Photo: Matt Greenwood/ Tate)

It is symptomatic of how deeply embedded in the British psyche our relationship with
the countryside (real or imagined) is that so much of this exhibition has the potential to
infuriate.

At Tate Liverpool, landscape - that most well-mannered of art genres - is pictured as a
site of conflict, activism and magic, and an embattled space for groups at the social
margins.

While there are a few paintings of rolling hills - and Tacita Dean’s magnificent portrait
of an ancient oak tree, Majesty (2006) - the focus is on the cultural contributions of road
protesters, ravers, right-to-roamers, travellers, peaceniks and pagans.

Hettie Judah, « Radical Landscapes at Tate Liverpool: the battle to reclaim the countryside », in i news, 10 mai 2022



The show starts in excellent, punchy spirit with Jeremy Deller’s faux road sign reading
“(A303) Built By Immigrants”. Deller repositions Wiltshire - home to the ancient
gathering sites of Stonehenge and Avebury, and, more recently, a county that voted
“Leave” in the EU referendum - as a landscape shaped by arrivals from continental
Europe, whether Beaker people in the Bronze Age, or transport engineers in the

present day.

The opening section looks at ownership of - and access to - the landscape, with a 1970s
TV clip of critic John Berger discussing Gainsborough’s Mr and Mrs Andrews (1750) in
terms of ownership, exclusion and the Enclosure Acts of the 18th century.

The Acts allotted “common” land, but it was not always held in common. Greenham
Common in Berkshire, famously, was requisitioned by the Ministry of Defence, and
became a base for US nuclear weapons during the Cold War.

Shown here are documentary photographs, stitched banners, and other art works

relating to the Greenham Women'’s Peace Camp (1981-2000).

Beside protest art by Peter Kennard, and the horrifying skull-like Atom Piece (Working
Model for Nuclear Energy) (1964-5) by Henry Moore, this section on the militarisation of
the landscape also carries a short animation from 1950 teaching farmers how to protect

livestock from nuclear fallout.

In the years after the First World War, many yearned to escape urban space and
commune with the land. In the south of England, a group of artists and suffragettes
formed the distinctly eccentric Kindred of the Kibbo Kift in 1920, a proto-hippy, anti-
militaristic alternative to the Boy Scout movement.

The Kindred had distinctive futuristic uniforms, and were interested both in the
therapeutic qualities of camping, and in the mystic aspects of the landscape

represented by menhirs, dolmens and cromlechs.

The Trespass led to arrests, but ultimately to the establishment of the National Parks in
1949, and development of long-distance footpaths. Included here as a historical aside, it
is a reminder of the different kinds of radical action the landscape has provoked: even
the gentle pastime of rambling is possible thanks to the fighting spirit of an earlier

generation.

Only four years after the Trespass, artists were being commissioned to promote the
health benefits of hiking. The landscape as a healing space is a phenomenon we have

felt keenly over the past two years.

One of the most tranquil works is Illuminating The Wilderness (2019), a collaborative film
made by Project Art Works. Neurodiverse artists, their carers and families explore a
Scottish glen, the camera passed from hand to hand. It’s a rare chance to be immersed
in the sounds and textures of a landscape, and a sharp reminder that many have never

accessed it.
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Tate Liverpool launches major summer exhibition, ‘Radical
Landscapes’
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Tate Liverpool present Radical Landscapes, a major exhibition showing a century of landscape art revealing a
never-before told social and cultural history of Britain through the themes of trespass, land use and the
climate emergency.

The exhibition will include over 150 works and a special highlight will be Ruth Ewan’s Back to the Fields 2015-22, an immersive
installation that will bring the gallery to life though a living installation of plants, farming tools and the fruits of the land.

This will be accompanied by two new commissions by Davinia-Ann Robinson and Delaine Le Bas. In Rinkeni Pani (Beautiful Water) 2022, Le
Bas explores her English-Romany heritage to engage with themes of trespass and climate change. Davinia-Ann Robinson's installation Some
Intimacy 2022 combines salvaged clay and sound to powerful effect.

Expanding on the traditional, picturesque portrayal of the landscape, Radical Landscapes will present art that reflects the diversity of Britain's
landscape and communities. From rural to radical, the exhibition reconsiders landscape art as a progressive genre, with artists drawing new
meanings from the land to present it as a heartland for ideas of freedom, mysticism, experimentation and rebellion.

Radical Landscapes poses questions about who has the freedom to access, inhabit and enjoy this ‘green and pleasant land". It will draw on
themes of trespass and contested boundaries that are spurred by our cultural and emotional responses to accessing and protecting our
rural landscape.

Key works looking at Britain’s landscape histories include Cerne Abbas 2019 by Jeremy Deller, Tacita Dean’s Majesty 2006 and Oceans Apart
1989 by Ingrid Pollard. Ideas about collective activism can be seen in banners, posters and photographs, such as the Greenham Common
Women's Peace Camp banners by Thalia Campbell and video installations by Tina Keane.

Reflecting on shared customs, myths and rituals, the exhibition emphasises how artists have reclaimed the landscape as a common cultural
space to make art. Interrogating concepts of nature and nation, the exhibition reverses the established view to reveal how the countryside
has been shaped by our values and use of the land. Key works looking at performance and identity in the landscape include Claude Cahun'’s
Je Tends les Bras 1931and Whop, Cawbaby 2018 by Tanoa Sasraku, while the significance of the British garden is seen in works such as Anwar
Jalal Shemza's Apple Tree 1962 and Figures in a Garden 1979-81 by Eileen Agar.

« Tate Liverpool launches major summer exhibition, ‘Radical Landscapes’ », in The Guide Liverpool, 4 mai 2022



The exhibition will also consider how artists and activists have created works that highlight and question human impact on the landscape
and ecosystems, shining a light on the restorative potential of nature to provoke debate and stimulate social change. Radical Landscapes will
feature works that reflect on the climate and its impact on the landscape including Gustav Metzger's dazzling Liquid Crystal Environment 1965
(remade 2005) and Yuri Pattison's sunfset] provisioning 2019.

Radical Landscapes will be presented within an immersive, environmentally-conscious exhibition design by Smout Allen that creates a
dynamic dialogue with the artworks. The exhibition will be complemented by a new publication, with contributions by leading and upcoming
writers, campaigners, naturalists, environmentalists and social historians, offering a wide variety of voices on the subject of landscape.

A diverse public programme will accompany the exhibition, taking place online, throughout the gallery, across the city and beyond into the
great outdoors throughout the summer.

Radical Landscapes is curated by Darren Pih, Curator, Exhibitions & Displays, and Laura Bruni, Assistant Curator, Tate Liverpool.

COMMON
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THE INFLUENCE

Back to Back artistic director Bruce Gladwin
found the brilliance of the ordinary in Jeremy
Deller’s re-enactment of the battle between
striking British miners and the police. By Kate
Holden.

Bruce Gladwin

- S8 - . P g
Part of Jeremy Deller’s installation The Battle of Orgreave (An Injury to One is an Injury to All), at the Hayward Gallery, London, in 2012, and Bruce Gladwin (below).
CREDIT: MARK BLOWER (ABOVE), CHERINE FAHD (BELOW)



Bruce Gladwin has been artistic director of Back to Back - a
groundbreaking ensemble of disabled and neurodiverse performers
-since 1999. He’s an artist, writer and performance-maker as well
as winner of the 2015 Australia Council for the Arts’ Inaugural
Award for Outstanding Achievement in Theatre. After decades of
acclaimed stage productions such as Food Court (2008), Ganesh
Versus the Third Reich (2011), The Shadow Whose Prey the Hunter
Becomes (2019) and a television drama, Oddlands (2017), Back to
Back’s latest production is the feature film Shadow (2021). This
week, the Geelong-based Back to Back was awarded the
International Ibsen Award, which honours an individual, institution
or organisation that has brought new artistic dimensions to theatre.

Gladwin chose to speak about The Battle of Orgreave, a 2001 work of
film, photography and archival items by British artist Jeremy Deller,
who invited original participants of a landmark conflict between
striking Yorkshire miners and police in 1984 to join re-enactment
societies in re-creating the event.

So, tell me about this piece.

I had the opportunity to go to the Tate Modern in about 2005. I
remember looking at Andy Warhols and Joseph Beuyses and
wandering into this room that was not spectacular at all. Ithad a
collection of items like notebooks and schedules and some
costumes. There was a video of documentation about The Battle of
Orgreave. I started watching it and as I entered into it, I was struck
by the brilliance of the concept and really taken with the idea of it as
a piece of community theatre.

It exists now in these ephemeral documentations of costume and
notebooks and a film, a documentary film. What sits at the centre of
it is this idea of capturing what was a real event in a community that
still has a living memory of it and allowing that event to - in a way -
happen again, and for everyone to be involved in it. The miners who
came and involved themselves in the re-enactment societies, some
of them chose to play policemen, and some of the policemen
involved in the original incident chose to play miners. The use of re-
enactment societies as the methodology for the playing of the
theatre - these are people who've played the English Civil War, or a
Roman battle - I just love the idea that they were dressing up in
1980s clothes and throwing plastic rocks at police. It also elevates
the sense of the political: this moment in Thatcher’s Britain when
the unions were broken. Ilove how it elevates it to this idea of
“war”: a war between two distinct entities, which in this case is the
police force and the miners, but it could have been the Athenians
and the Spartans.



It's a synecdoche tor a wider contlict, like a one-act play.

And the documentary is great, it captures the process. The footage
of the actual performance is incredibly real, but what the
documentary focuses on is the rehearsal, which is a beautiful
illustration of theatre, in that theatre is very temporal and has this
limited lifetime; the artwork is sat in that moment. But it’s also a
very slow-moving illusion, so we get these great moments of the
miners surging and striking the police shields - you go, “This looks
so authentic!” But then they cut to the rehearsals, talking about the
logistics of'it, the miners coming together, working with the re-
enactment societies, rehearsing, working out the health and safety
issues, the rules of engagement. Watching this as a piece of theatre
would have been quite slow and fragmented. You’d be watching
people dropping in and out of character. What Jeremy did was create
a space for all of that. There isn’t a designated audience for it that
we see, but the performers in the re-enactment groups, the miners
who play themselves or play the police, the police playing miners:
they’re spectators within it as well. They get to see themselves in it,
and they’re both spectators and spectacle.

Improvisation and workshopping are hallmarks of Back to
Back. Was Deller the “director” do you think, or something
more like an “artistic director” or facilitator of a company, as
you are?

I'm really struck by his deconstruction of authority within the piece.
He brings in a re-enactment society and other experts, historians, to
be reference points. But when you see him in the midst of
rehearsals, documenting it himself and following it around, he
basically throws his hands up in the air and just says, “It’s got a life
of its own, I'm just following it like everyone else.” So he’s kind of an
audience member in his own work. I love that. I quite like work
where there’s an element of chaos. Back to Back made a work called
Small Metal Objects in 2005, which was made for Flinders Street
Station: the audience sits in a tribune with headphones on and the
actors are radio-mic’d and are playing a story about a drug deal that
goes wrong in a public space, in the midst of the concourse. No two
shows are ever the same: some shows we’d have a trainload of
racegoers who've just got off from Caulfield, walking through the
performance in taffeta, holding their high heels, really drunk. The
show is so robust it can tolerate that, and in a way it made the show
so much better, that it was so open to that sense of randomness and
participation and spontaneity. I think Deller just jumped off the cliff
really, and my admiration is for his total abandonment to setting
this up, getting other people to essentially direct it, and the artwork
is the placing of the idea within the community, and people
embracing it. I'm sure he worked really hard to make it happen, but
I’'m drawn to his capacity to let go of control.



I wonder how interesting that documentary would be if the re-
enactment didn’t take place, if it was just those former police or
miners talking about the incident. It’s the fact that we learn, as we
watch the documentary, that this is happening again. They have the
opportunity to return to it. It’s in the archive of recent memory. That
gives it such life.

The curation and making of this re-enactment dignifies the
recent; we too are important enough to be in history. And it
takes place in a domestic world: a small village, blokes in
denim jackets, a grassy slope. It’s not a grand battlefield. A bit
like your station concourse.

Iliked the deconstruction of the miners’ union leadership talking
about the processes - “this happened and then this happened” -
which then became like a script, and then the re-creation of it
becomes like a kind of ritual of re-creation. Which is very theatrical.
It’s like bringing the different elements together: you can’t just
throw them together; you have to build it. I liked seeing the process
in the documentary of how you co-ordinate a performance of over
800 people.

Even my experience of first coming across the work is very theatrical
in itself: there I am, thinking it’s one thing and then, it’s almost like
I'm dismissing it, “It’s not as good as the last gallery space, what is
this?” - and then I just have this transformational experience, a
revelation, and with it comes this kind of catharsis, I see its
brilliance. Because it’s so ordinary and domestic, and it’s
spectacular. @

This article was first published in the print edition of The Saturday Paper on Mar 26,
2022 as "Bruce Gladwin’.
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Politics - A Dream of Britain 23 March 2022

“It was important to be
positive”: Jeremy Deller on
his New Statesman cover

The original artwork for
Michael Sheen'’s guest edit
of the magazine, “A Dream
of Britain”, references

William Blake’s Albion Rose
and tie-dye clothing.

By New Statesman

lustration by Jeremy Deller

his week’s cover illustration is by the Turner prize-winning artist Jeremy Deller, who is best

known for work that explores British history, politics and pop culture - from Sacrilege, his
bouncy-castle replica of Stonehenge (2012), to Everybody in the Place, his 2018 acid-house
documentary.

Deller’s map was inspired by William Blake’s ink-and-watercolour Albion Rose, a naked colossus
standing in a cloud of rainbow-coloured light. “It’s the last thing you see in the current
Stonehenge exhibition at the British Museum,” Deller said. “And you could argue that British
psychedelia gets invented with that image. It could be an album cover from 1968, 1967.”

Working with his long-time collaborator Fraser Muggeridge (who is a descendant of the New
Statesman co-founder Beatrice Webb), Deller experimented with paints to create a “blended,
dynamic, fantastical” map, before intensifying the colours on screen, creating a flare over
Plymouth, a burst of gold over Northern Ireland. “It’s a hopeful, optimistic interpretation,” he
said, “almost tie-dye. Its the kind of image you might disappear into if you were under the
influence.”

What Deller sees is different from what you see: he was diagnosed as colour-blind as a child. The
same goes for British identity, he says: it is personal and shifting, and not to be dictated. Nor is
this map’s beauty incidental: “It was important that it be positive, at an incredibly negative
moment in European history.”

This cover was commissioned for Michael Sheen’s guest edited issue of the New Statesman, “A Dream of
Britain’, on sale from 25 March.



‘Testament’ Questions the Moments We
F R I E Z E Memorialize

A new exhibition at Goldsmiths CCA, London, invites 47 artists to propose solutions to that
reliably problematic artform, the monument
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An exhibition born of an assignment, ‘Testament’ at Goldsmiths CCA tasks 47 UK

BY TOM MORTON IN EXHIBITION REVIEWS, UK REVIEWS | 17 MAR 22
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and UK-based artists with creating ‘proposal works’ reflecting on that reliably
problematic artform, the monument, against a national backdrop shaped by Brexit,
COVID-19, the Black Lives Matter movement and looming ecological crises. This
curatorial format is not entirely unprecedented: in 2007, the smart and melancholy
show ‘Memorial to the Iraqg War’, at London’s Institute of Contemporary Arts,
solicited proposals for works commemorating George W. Bush and Tony Blair’s
disastrous military adventurism in the Middle East. Still, ‘Testament’ is an
undoubtedly timely exercise. Recent campaigns for the removal of numerous
historic public sculptures and direct actions to this end (notably the sinking of a
bronze statue of the slaver Edward Colston into Bristol Harbour by antiracism
protestors in 2020) demand a rethinking of the monument, and how it might be

proofed, if at all, against hindsight's searching glare.

Amelioration is at the heart of several artists’ proposals. Rabiya Choudhry’s
painting The Lost Ones (2021) depicts a towering, candle-shaped beacon that
testifies to the universal experience of loss, while also lighting a dark urban street,
making it safer for the vulnerable to walk alone with their thoughts. Abbas Zahedi’s
Police Book Exchange (2022) provides shelves of literature (including works by
Fyodor Dostoevsky and George Orwell) selected by local residents to expand the
intellectual horizons of London’s cops. In his video A proposal for a parakeet’s
garden (2021), Adham Faramawy offers a welcoming environment to a population
of migrant birds who have made the British capital their home, an example of

hospitality to new arrivals that the UK government would do well to emulate.

Tom Morton, « ‘Testament’ Questions the Moments We Memorialize », in Frieze, 17 mars 2022



CULTURE WAR
MEMORIAL

A memorial to family and friend

and lost to us through disinfo
It will take the form of an appare:

atograph; Rob

Ghislaine Leung’s inflatable public house, 385cm/600cm (2021), might be read as a
monument to the pub’s place in the British psyche as somewhere different tribes
come together in a warm, beery fug. Such communal leisure was, of course, put on
pause during the coronavirus lockdowns, when social media replaced social life for
many. Nearby, Jeremy Deller’s plaque Culture War Memorial (2022) proposes
commemorating those fallen to ‘disinformation and conspiracy theories’ with ‘an
apparently bottomless sink hole’. Some might feel that this short text work
illuminates our current epistemological crisis; others that it resembles a (perhaps

somewhat smugly) humorous Tweet, reverberating in an online echo chamber.

The title ‘Testament’ suggests at once the giving of evidence, the profession of faith
and the passing on of a material legacy, and the strongest works in the exhibition
touch on all these things. An ecclesiastical-looking shroud stitched from black, gold
and violet silk — Elizabeth Price’s Renderer for an unspecified statue (2022) - is
intended to be draped over monuments that have fallen from grace, obscuring their
surface detail while preserving a ghostly echo of their form. Such a gentle, wholly
reversible intervention might satisfy neither conservatives nor iconoclasts, but it
poses an important question: are the meaning and power-relations we perceive in a
given art object nothing more than temporary adornments, subject to change, or

are they inherent and perpetual?

Roger Hiorns exhibits a series of protestors’ placards damning the UK
government’s handling of the 1990s variant Creutzfeldt-Jakob Disease crisis, giving
raw and vivid context to his written proposal for Pathways (2007-ongoing): a
memorial to 177 young people who died from the degenerative brain disease. The
artist envisions a modest sheet of sterling silver, installed in a quiet spot near the
Houses of Parliament, which the victims’ family and friends are encouraged to
anoint with scents that remind them of their loved ones, creating brief bursts of
olfactory presence and more permanent stains. The evanescent, yet slowly
accretive beauty of this repeated gesture is determinedly non-monumental - that’s

to say, exactly what a 21st-century monument should be.
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Nan Goldin, Jeremy Deller and more are
selling prints for Ukraine

ART & PHOTOGRAPHY - NEWS

Solidarity Prints is the print sale raising money for artists under threat
in Ukraine

18th March 2022

Text Dazed Digital

Artists at Risk print
sale (2022)

11 IMAGES

A newly-launched print sale is giving art-lovers the opportunity to buy prints by acclaimed artists who have

donated work to benefit the artists in Ukraine. Solidarity Prints — which is now live — includes open editions

by an amazing array of artists, writers, and image-makers including the likes of Nan Goldin, Jeremy Deller,

Miranda July, Doug_Aitken, and writer Lynne Tillman.

Launched by activist, non-profit organisation Artists At Risk, the initiative is part of the organisation’s
ongoing project of providing support to art practitioners at risk of persecution all over the world. Solidarity
Prints raises money for artists in Ukraine and affected neighbouring countries, and all proceeds will directly
help facilitate emergency travel, shelter, and financial support for endangered members of the art

community.

Take a look through the gallery above for a glimpse of the prints for sale.

Solidarity Prints is live now and the first round is scheduled to run until April 30 2022

« Nan Goldin, Jeremy Deller and more are selling prints for Ukraine », in Dazed digital, 18 mars 2022



Jeremy Deller, “Druid ceremony at Stonehenge” (2018) Druid ceremony at
Stonehenge , 2018 © Jeremy Deller, 2022



S NOW READING: Stonehenge, Sacrilege and the spirit of spring equinox

Stonehenge, Sacrilege and the spirit of spring equinox

The neolithic monument has been the subject of speculation, books and even an
inflatable artwork by Jeremy Deller

Photography: Weird Walk

Over 1,000 Druids and Pagans are expected to descend on Stonehenge in Wiltshire to observe
the spring equinox on 21 March 2022. The ancient ritual goes back over 5,000 years and

celebrates spring as the advent of rebirth, fertility and new beginnings.

For those that come to witness the event, the connection to our ancient culture - and
ancestors, who monitored astronomical phenomena at the site - is still worth celebrating. As is

the speculation about Stonehenge'’s primordial meaning and significance.

Antiquarians and archaeologists in the 17th and 18th centuries believed the structure to be a
Druid temple while historians in the 1960s proposed Stonehenge was an ancient ‘computer’
used by our ancient ancestors to predict lunar and solar eclipses. Socio-political theories have
cast the ancient stone circle as a meeting point for a confederation of pre-Celtic chiefdoms.
Post-millennium historians have argued Stonehenge memorialises the dead, the permanence

of its colossal 25-ton stones representing the eternal afterlife.

« Stonehenge, Sacrilege and the spirit of spring equinox », in The Spaces, 18 mars 2022



Photography courtery Wewd Wak

It's even posited that Stonehenge was the original prehistoric ‘wellness’ centre - a place of
healing with magical 30-ft-tall bluestone columns, spotted with brilliant white stars of quartz;

the Lourdes of primaeval Europe.
What is certain is that, while most of the theories have been dismissed over time, Stonehenge
holds a significant place in our island’s history and remains a compelling space full of mystery

and power.

Artist Jeremy Deller has frequently mediated on the ancient monument. He transformed

Stonehenge - which can only be viewed at a distance — into a giant inflatable bouncy castle,

where the audience can climb, jump and play. In 2018, he also published his book Wiltshire B4

Christ, exploring notions of mysticism, Pagan symbolism and British identity accompanied by

photographs of Stonehenge and neolithic sites across the UK by David Sims.

‘Sacrilage 2012" by Jeramy Deller, installed at Oakley Court in Windsor. Photography: Thomas Lyons




‘Magic Circle’ features psychedelia-tinged images taken at the 2021 winter solstice which
capture the sense of enchantment and optimism inherent to Stonehenge - a phenomenon that

still holds value in our modern world.

‘Sacrilege 2012’ by Jeremy Deller return to Oakley Court this Easter while ‘Magic Circle’ is

available online now.
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Vogliamo Tutto: alle 2 2
OGR di Torino, 13 e

artisti in mostra sul
tema del lavoro

MOSTRE
di redazione

Dalle lotte degli anni '70 al precariato di oggi, la storia contemporanea del
lavoro, raccontata dalle opere di 13 artisti in mostra alle OGR di Torino: ce ne

parla il curatore, Samuele Piazza
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tutto. Una mostra sul lavoro, tra disillusione e riscatto at OGR Torino, 2021.Ph. Héctor Chico /
Andrea Rossetti for OGR Torino



E I'ambito che scandisce i nostri tempi e i nostri spazi quotidiani, che da una forma alle
esperienze e plasma le aspettative. Cambia piu rapidamente di quanto sembri a prima
vista, si adatta agli strumenti di ogni epoca, che contribuisce a sua volta a mettere a
punto. Pud essere pilu 0 meno sicuro ma troppo spesso é rischioso sotto vari punti di
vista, per molti & precario, per alcuni addirittura gassoso, volatile. Insomma, & il lavoro, un
termine che pud essere vissuto e definito in moltissimi modi dal significato anche
contrastante e a raccontarlo attraverso I'arte sara “Vogliamo tutto. Una mostra sul lavoro,
tra disillusione e riscatto”, mostra a cura di Samuele Piazza, con Nicola Ricciardi, in
apertura il 25 settembre 2021 alle OGR di Torino e visitabile fino al 16 gennaio 2022.

Kevin Jerome Everson, Century, 2012. Installation view of the exhibition Vogliamo tutto. Una mostra sul lavoro, tra
disillusione e riscatto at OGR Torino, 2021. Ph. Héctor Chico / Andrea Rossetti for OGR Torino. Courtesy OGR
Torino



Locus omen, visto che le Officine Grandi Riparazioni erano uno cei lucghi d’eccellenza del lavoro e,

ancora cggi, le attivita continuano a fervere, producendo “materiali" diversi, leggeri come le idee ma, in
fondo, fisicamente impegnativi: basti pensare alle installazioni che hanno transitato per questi spazi, da
William Kentridge a Trevor Paglen, passando per Monica Bonvicini, tra gli altri artisti impegnati nelle

grandi dimensioni. L'importante, insomma, & adattarsi ai contesti in continuo mutamento, trovando nuove
modalita di narrazione. Per esempio, nel caso di guesta mostra, una playlist liberamente ispirata ai temi
affrontati sara ascoltabile sul prefile Spotify di OGR Torino. Inoltre, sulla pagina Youtube sono visionabili
vari filmati dedicati alle opere esposte, realizzati in collaberazione con I'lstituto dei Sordi di Torino.

“Vogliamo tutto”™ prende il titole da un romanzo dell'artista e scrittore Nanni Balestrini pubblicato nel
1971. Il libro racconta 'autunno caldo della Torino del 1969, in una lettura animata e partecipe dei
cambiamenti della societa italiana di quegli anni. La mostra indaga la condizione contemporanea, senza
proporre soluzioni definitive ma invitando i visitatori a un ripensamento della propria pesizione nello
scenario lavorativo contemporanec. In mostra le cpere di Andrea Bowers, Pablo Bronstein, Claire
Fontaine, Tyler Coburn, Jeremy Deller, Kevin Jerome Everson, LaToya Ruby Frazier, Elisa Giardina
Papa, Liz Magic Laser, Adam Linder, Sidsel Meineche Hansen, Mike Nelson, Charlotte Posenenske.
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Installation view of the exhibition Vogliamo tutto. Una mostra sul lavoro, tra disillusione e riscatto at OGR Torino,
2021. Ph. Héctor Chico / Andrea Rossetti for OGR Torino. Courtesy OGR Torino

Nel mondo occidentale di oggi, come sono state riformate le lotte e le richieste degli anni Settanta? In che
modo il lavoro e la sua deregolamentazione all'interno delle dinamiche neoliberiste hanno influenzato la
capacita di lottare per i diritti? In una societa in cui il lavoro e il tempo libero spesso non hanno piu
distinzioni, e dove la pandemia di Covid-19 aggiunge ulteriori sfide ogni giorno, ha ancora senso volere
tutto? Sono alcune delle domande intorno alle quali ruota la mostra. Ci dice di piu Samuele Piazza.



LaToya Ruby Frazier, The Last Cruze, 2019. Installation view of the exhibition Vogliamo tutto. Una mostra sul
lavoro, tra disillusione e riscatto at OGR Torino, 2021. Ph. Héctor Chico / Andrea Rossetti for OGR Torino.
Courtesy OGR Torino

Da quali esigenze d'indagine & nata la mostra “Vogliamo tutto” che riflette sulla “trasformazione del
lavoro nel contesto post-industriale e digitale®? Come questo progetto espositivo si colloca nella
programmazione delle OGR?

«La mostra nasce da una serie di riflessioni che sono connaturate ad un luogo come OGR. Un grande
complesso sorto a fine ottocento e frutto della prima rivoluzione industriale. Le officine, con i loro
monumentali spazi rimangono un testamento di quell'epoca, e deiie persone che hanno abitato questi
luoghi.

|| passato della struttura fornisce costanti stimoli per la programmazione della parte artistica di OGR: la
scultura di William Kentridge, Procession of Reparationists, che accoglie i visitatori dalla riapertura di OGR
(commissionata dal Castello di Rivoli e prodotta da Fondazione per |I'Arte Moderna e Contemporanea
CRT) & un monumento dedicato agli operai e alle operaie delle OGR.

Se penso alle mostre di Monica Bonvicini o Mike Nelson che abbiamo prodotto in OGR, queste erano
profondamente legate a riflessioni sui cambiamenti sociali in atto, frutto di una transizione e di una
evoluzione di modelli produttivi e di consumo. Lo stesso vale per la mostra di tino Sehgal.

Allo stesso tempo, le OGR rimangono oggi un’officina, frutto di una nuova rivoluzione nella produzione e
ad un nuovo apporto delle tecnologie al dibattito sull'innovazione: le OGR Tech sono un luogo di lavoro, e
rappresentano un centro di eccellenza per la cosiddetta quarta rivoluzione industriale, quella guidata dai
Big Data».



Da quale punto di vista viene osservata questa trasformazione e a che cosa si riferisce il “tutto” di
cui si paria nel titolo?

«|l “tutto” a cui noi facciamo riferimento nel titolo € molto meno facilmente identificabile del “tutto” cui
aspiravano gli operai in sciopero nel '68: orari pil umani, salari commisurati agli sforzi, tutele nellla
sicurezza sul lavoro, e in alcuni casi il diritto ad un reddito slegato dal salario. Tutte queste rivendicazioni
sono ancora attuali ma sono complicate da uno scenario globale in cui coesistono lotte con stadi di
evoluzione molto diversi, e in cui i limiti tra produzione e consumo o tra lavoro e tempo libero sono sempre
piu labili. Una delle sfide della mostra & proprio cercare di innescare una riflessione sulle categorie con cui
guardiamo al mondo del lavoro, e sfidare, grazie al contributo degli artisti, alcuni preconcetti».

In mostra opere di 13 artisti internazionali, quali principali filoni d'indagine di possono rintracciare
tra i lavori esposti?

«Direi che i filoni discorsivi che piu faciimente identificabili sono due: da una parte si riflette su come
affrontare i cambiamenti in atto rispetto allo smantellamento di un sistema produttivo, quello della
tradizione industriale nei cosiddetti Paesi occidentali, e come immaginare un futuro che responsabilmente
si faccia carico dei lasciti materiali, sociali € ambientali di quel modello. Il secondo filone & un’indagine sul
lavoro digitale e su come il suo avvento abbia cambiato, radicalizzato o in alcuni casi lasciato invariate
alcune questioni del mondo del lavoro».

Quali saranno i principali appuntamenti alle OGR per i prossimi mesi?

«Nei prossimi mesi avremo una serie di Public Program dedicati alla mostra: il 28 settembre parleremo con
Bifo, mentre il 2 ottobre I'artista LaToya Ruby Frazier verra a presentare il suo lavoro. In occasione degli
ATP di tennis siamo felici di presentare il lavoro di Jacopo Miliani Throwing Balls at Night, mentre in
autunno dovrebbe essere presentato il videogioco No(w)here, prodotto da OGR con Patrick Tuttofuoco e
Mixed Bags. Il 2022 invece vede un fitto calendario di nuove mostre, frutto di collaborazioni
internazionali».



Testament, Goldsmiths CCA,
review: A timely study of
monuments and their meanings

The gallery’s new show explores how our perception of public art has
shifted - and what artists today would choose to honour
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The Botanical Revolution

Centraal Museum

The Botanical Revolution
On the necessity of art and gardening
September 11, 2021-May 1, 2022

Add to Calendar

Centraal Museum
Agnietenstraat 1
3512 XA Utrecht
The Netherlands



The Botanical Revolution: On the Necessity of Art and Gardening at Centraal Museum
Utrecht has been extended to May 1. In this exhibition, contemporary artists reflect on the
ecological and metaphorical significance of gardens. What do gardens tell us about the
times we live in? In addition to contemporary artworks by Maria Thereza Alves, Sara Sejin
Chang, Jeremy Deller, Lungiswa Gqunta, Kerry James Marshall, Patricia Kaersenhout,
Jennifer Tee, Henk Wildschut and others, the exhibition offers a transhistorical perspective
through special loans of works by, among others, Albrecht Durer, Vincent van Gogh, Maria
Sibylla Merian and Tetsumi Kudo. These works reveal how deeply rooted the image is of the
garden as a mirror of society.

The garden as a metaphor for our relationship with nature

The garden has appealed to the imagination for centuries. In different cultures and religions,
the garden is associated with a harmonious and enclosed refuge, places where the cycle of
life—growth, blossoming and decay—unfolds. But gardens also reflect society. In the
garden, nature is brought under control. It is precisely in this tension between nature and
culture that the world manifests itself. The exhibition’s subtitle derives from Gerrit Komrij's
essay “Over de noodzaak van tuinieren,” or “On the Necessity of Gardening” (1990), in which
he describes how the perception of gardens throughout history has always been closely
entwined with how people view the world. In Komrij's view, the garden is a metaphor for our
relationship with nature. The way nature is shaped in gardens reveals something about
prevailing and possibly changing conceptions in society. After all, gardens are also places of
societal privilege, and the flowers and plants found there tell us something about migration
and (colonial) history.

Global warming and the COVID-19 pandemic are forcing us to radically redefine the current
relationship between culture and nature. We are forced to critically re-examine ourselves and
our own roles, not as opposed to nature but as part of it. The contemporary artists pose
critical questions about the way in which we exploit and exhaust natural resources, and
challenge us to radically reshape our relationship with the natural world. The Botanical
Revolution: On the Necessity of Art and Gardening is an investigation by Centraal Museum
and these artists to determine the deeper significance of gardens and our contemporary
relationship with nature.

Participating artists and works by: Derk Alberts, Maria Thereza Alves, Yael Bartana, Jurgen
Bey, Juliette Blightman, Abraham Bloemaert, Johannes Bosschaert, Ambrosius Bosschaert
de Jonge, Andrea Buttner, Persijn Broersen & Margit Lukacs, Sara Sejin Chang (Sara van der
Heide), Meester van Delft, Jeremy Deller, Elspeth Diederix, Stan Douglas, Albrecht Diirer, lan
Hamilton Finlay, Vincent van Gogh, Lungiswa Gqunta, Hendrick Goltzius, Rumiko Hagiwara,
Saskia Noor van Imhoff, Patricia Kaersenhout, Tetsumi Kudo, Herman Justus Kruyder, Jort
van der Laan, Hans van Lunteren, Kerry James Marshall, Maria Sibylla Merian, Otobong
Nkanga, Maria Pask, Otto van Rees, Willem de Rooij, Roelant Saverij, Jennifer Tee, Henk
Wildschut.

On the Necessity of Gardening: An ABC on Art, Botany and Cultivation

In addition to a hall booklet, a richly illustrated publication has been published in
collaboration with Valiz. In this abecedarium, the cultural-historical tradition of gardens,
artists' gardens, but also concepts such as the Anthropocene are discussed. With
contributions by: Maria Barnas, Jonny Bruce, Laurie Cluitmans, Liesbeth M. Helmus, Erik A.
de Jong, René de Kam, Alhena Katsof, Jamaica Kincaid, Bart Rutten, Catriona Sandilands,
Patricia de Vries. The publication was designed by Bart de Baets.



Annex

Persijn Broersen & Margit Lukacs , Fix the Variable, Exclude the Accidental, Eliminate the
Impure, Unravel the Tangled, Discover the Unknown, 2021 collectie / collection Centraal
Museum, Utrecht acquisition with the support of the Mondriaan Fund 2020-21
(commissioned by the museum)

The perception of nature and the construction and manipulation of the landscape play a
prominent role in the work of Persijn Broersen and Margit Lukacs. For the adjoining
exhibition space the Annex, they made a new work based on the collection of exotic plants
assembled around 1737 by George Clifford Il (1685-1760), an Amsterdam-based banker and
director of the Dutch East India Company. The Swedish botanist Carl Linnaeus (1707-1778)
classified these plants according to his own system. However, he did not necessarily base
his classifications on an objective observation of the plants, but on an idealised version. In
the video installation by Broersen & Lukacs, these individual plants come to life as a fierce
crowd and threaten to break free from the straitjacket imposed on them. Together with
concert pianist Daria van den Bercken (1979), the duo has made a compilation of musical
pieces that takes this manipulation even further. Stirring music transports us into a romantic
illusion that is abruptly broken by a protest song by the revolutionary composer Frederic
Rzewski (1938-2021), who used the piano as a tool for transformation. This video is also seen
on the LED screens on the facade of the museum.

The Botanical Revolution: On the Necessity of Art and Gardening has been extended until
May 1. The exhibition design is in the hands of design agency Formafantasma.
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Jeremy Deller

Melting moguls: life-size Rupert and Lachlan
Murdoch candles burn in Melbourne
installation

Towering symbol of power and influence melts before our eyes in work by
Tumer prize-winning artist Jeremy Deller

Tim Byrne
Sat 6 Nov 2021 06.46 GMT

f ¥y ™

Public burning has understandably had a bad rap throughout history,
from Savonarola’s late 15th century bonfires of the vanities and his own
eventual death by fire, to the Nazi student book burnings of 1933; there
is usually something ominous about fire in public places, the flicker of
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mob rule. Then again, the burning of effigies can represent an act of
political solidarity.

So what are we to make of the UK conceptual artist Jeremy Deller’s
newest installation for the Australian Centre for Contemporary Art
(ACCA), Father and Son, burning (until midnight Saturday) in St
Saviour’s Church of Exiles in the inner-city Melbourne suburb of
Collingwood? A grey life-size candle of Rupert Murdoch and son
Lachlan posed in acquiescence to the tradition of corporate portraiture,
it takes on a serio-comic ghastliness as it melts before our eyes, a
patriarchy collapsing in real time as the figures slowly drip to the floor.

A People view Jeremy Deller's Father and Son in the deconsecrated church in Collingwood. Photograph: C
Capurro

Murdoch is rather an obvious choice for the installation, as towering a
symbol of overweening media power and political influence as we can
get in our current age, and Deller’s choice of Melbourne, Murdoch’s
birthplace, is surely deliberate.

Advertisement
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The ACCA artistic director, Max Delany, sees something gentler, even
contemplative, in the work.

“It’s a work about the passing of time. We’ve thought a lot about the
play of light, how it will change as the day progresses. We’ve talked a lot
with Jeremy about the soft light of remembrance.”

Its position in the centre of the deconsecrated church feels like a
response or provocation to Michelangelo’s Pieta, which unlike this work
has the decency to tuck itself away in the nave of St Peter’s Basilica. But
then Deller’s use of the precarious medium of wax suggests a memento
mori, a reminder of the impermanence of power.

More on this topic A Turner prize-winning artist, Deller has always
‘Mum wasn't been interested in the communal nature of public
looking for

; art, in ritual and performance, and the audience’s
fame’: John e 1
Olsen’s children responses to and presence within his works make
unveil Valerie up a large part of their meaning. The specific nature
Strong'sfirstsolo  of Father and Son was kept a tight secret until the
art show e
unveiling, so the flocks of people who have come to
see it seem to have been drawn as much by the
mystery as by the chance to experience one of Deller’s famously
interactive pieces.
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The producer of Joy FM’s Saturday Magazine program, Fiona Brook,
“knew something was coming to this space for some time, and knew
that nothing could be revealed, so that’s intriguing”. As people mill
about, taking photos and filming with their phones, Brook contemplates
the pace of change in the artwork, and what it might mean politically.
“Time is running out, but like a lot of things in Australia it takes a very
long time for change to come.”

Art enthusiast Charles Lai “knew about Jeremy’s work, and I knew not
to have any expectations before coming here”.

“We tend to be cynical about the Murdochs in this country and I think
the work promotes this cynicism,” he says. The greyness of the features
suggests the colourlessness of the legacy, somehow.
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A Nothing will be left of Father and Son by tomorrow, other than a pond of grey wax. Photograph: C
Capurro

One of the aspects Brook and Lai both pick up on is Deller’s sense of
humour, an impression that he might just be taking the piss out of
Murdoch and his lineal pretensions. Deller has said himself of an earlier
work involving the mashing up of acid house and brass bands, “there’s
meant to be humour and absurdity in it, like in a lot of things I do”. He
avoids the merely jokey; his works seem to start out in the realm of
gimmick and subtly transform into something moving and multi-
layered.

it e et O=~TJ TTTEEST ST TR TETTaSssYT Ay vesTT o wesTmase

https://amp .theguardian.com/artanddesign/2021/nov/06/melting-moguls-life-size-rupert-and-lachlan-murdoch-candles-burn-in-melbourne-installation 5/9


…


06/11/2021 16:21 Father and Son review: Jeremy Deller’s pop-up installation burns bright

Culture Art & design City life

Father and Son review: Jeremy Deller’s pop-up
installation burns bright

By Robert Nelson
November 7, 2021 — 12.00am

VISUAL ARTS

Jeremy Deller, Father and Son, a one-day ACCA project at St Saviour’s Church of Exiles,
Collingwood November 6

Did I just witness the end of God? The Son was meant to die but not the Father as well; but in
Jeremy Deller’s spooky installation in a deconsecrated church in Collingwood, the pair of them
perish, slowly consumed by fire from their heads to their middle.

Jeremy Deller’s Father and Son 2021, a time-based sculptural installation staged by the Australian Centre
for Contemporary Art in Collingwood. CHRISTIAN CAPURRO

Staged by the Australian Centre for Contemporary Art, this one-day event by the British Turner
Prize-winning artist cast the audience into a thrall of personal speculation.
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Even behind their masks, people seemed spellbound by the walk-around spectacle: two suited
wax figures burning on a low platform, an older chap seated on a wooden chair, with a younger
one standing purposefully beside him.

As people moved around the proud pair, you could sense their puzzlement that the ensemble
will soon trickle to the floor in self-combustion. You could sense that viewers were searching in
themselves for an explanation.

It didn’t make it simpler that these monumental candles were presented as an analogy to God.
Before the audience entered the space, they passed through a makeshift narthex, where Jesus
was prominently quoted: “Truly, truly, I say to you, the Son can do nothing of his own accord,
but only what he sees the Father doing. For whatever the Father does, that the Son does
likewise”. — John 5:19

The lifelike wax figures of the two men slowly melting. CHRISTIAN CAPURRO

One reaction was to read Deller’s two figures as the original Father and Son of the Christian
narrative. Yet they didn’t look ethereal but rather like ordinary folk who might have gone to
Church in the 1960s, dressed in their Sunday best.

Who were they? And what would it mean that the effigies of the God-fearing laity are liquified?
They’re damned like the molten images of false gods so angrily despised in the Bible. The self-
destruction of the sculptures is like an image that embodies its own iconoclasm.

Because of its slow pace, the gradual immolation of father and son didn’t make people anxious.
It seemed as if father and son might be representatives of a past congregation who are
reconciled to burn close to where the altar might have stood when the building functioned for
the liturgy.
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The old man seemed contented and happily resigned, while his stalwart son looked forward,
almost confrontingly, and with a positive bearing, as if ready to march into the future. You
sensed that they were getting to an age where the son might have taken over his father’s affairs.

The event cast the audience into a thrall of personal speculation. CHRISTIAN CAPURRO

As an allegory, it’s touching for an artist to revisit the relationship between the divine Father
and Son and to acknowledge that a part of the Father must pathetically die with the Son.

But it’s also theologically awesome. There are many amazing details of the Christian God, who
is not only both the Father and the sacrificial Son but another person as well, namely the Holy
Spirit.

All of these sacred entities existed from the beginning of time. They were not created,
including the Son, because although a father is normally defined by siring a child, Jesus is
explicitly the Word made flesh; and the Word was already there from the beginning. So the Son
is not quite a son in the normal sense.

Since early times, Christians themselves puzzled over the mystery of the three coeternal
persons. Augustine, for example, asked how the Trinity can be inseparable as one substance but
also three distinct persons. On different occasions, each acts independently. Their identities
cannot be collapsed into just one, even though they constitute one Divinity.

I don’t think that Deller necessarily has any theological answers but he provides a challenging
angle on the way that fathers and sons—like mothers and daughters—are a bit interchangeable,
because a father was always once a son and reproduces his dad’s image at each stage.

The audience who formed a changing vigil while the two archetypes went down from noon into
the night may or may not have thought of the theological Son being inherent in the Father. But
watching the simultaneous melt-down, everyone was recast with a common bond, where you
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realise that you reconstitute your parents till you, too, come to an end and thus push your
parents further into the past.

Fascinating answers to perplexing questions delivered to your inbox every week. Sign up
to get our new Explainer newsletter here.
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Strong & Stable My Arse: The Ephemera Of Jeremy

Deller

John Quin , November 27th, 2021 09:14

With a show of Deller’s posters opening at Glasgow’s Modern Institute, John Quin
looks at three decades of the artist’s slyly subversive interventions

Farooe
in

Prison

Installation view, Jeremy Deller, ‘Warning Graphic Content’, The Modern Institute,

Aird’s Lane, Glasgow, 2021. Photo: Patrick Jameson

Where have I seen that before? Walking around our major towns and cities, walking
around most of the urban world these days, entails a near second by second exposure to
a multitude of messages on walls, a near infinity of posters and graffiti markings, of

yers and stickers. Cities are littered with reading material posted onto doors,
lampposts, old phone booths, postboxes, feeder pillars, anything that furnishes our
streets. Street art: much of it banal, much of it boring. But then there are some
interventions that truly snag: stark messages that stop you in your tracks. Make you
think: who came up with that? Many are by Jeremy Deller, one of the modern masters:
he demands attention must be paid to his pithy one-liners.
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Back in April this year I saw one of his most effective examples on a trip to Glasgow.
Near a busy bus stop was a message in huge blue letters on a white background:
“Cronyism is English for Corruption”. That rang true — the way we’ve seen the
deliberate dilution of meaning, of nastiness, by the use of a seemingly benign term like
‘crony’ or ‘banter’. But it was the word ‘English’ that really shocked.

Reading that slogan near the commercial centre of the Glasgow, reading this in
Scotland, undoubtedly carried a charge. The message couldn’t help but imply, given its
location, that the political elite of England (referencing the recent allegations of cash
for peerages) are more specifically associated with venality. And in the current context
of an unstable Union such a statement couldn’t avoid appearing inflammatory. Deller’s
adage was also a short, sharp, reminder to the locals that it was the predominantly
English vote that forced a reluctant Scotland into Brexit; the Scots were 62% in favour
of Remain. And in COVID times too Deller’s poster prompted memories that
‘cronyism’ is the locution often bandied around allegations of profiteering and conflicts
of interest as regards contracts for PPE.

Deller has been making posters for nearly thirty years now and his instincts are super-
timely. His nous is sound; his methods recall the classic strategies of the Situationist
International. He uses their tactic of détournement and frequently hijacks the limp
clichés used by politicians. He then adds his own caustic spin — as with the Theresa
May-baiting “Strong and Stable My Arse” done around the time of the election in
2017. Again you’d see this on walls in London whilst wandering around, your dreamy
oblivion rudely interrupted by Deller’s reality.

Installation view, Jeremy Deller, ‘Warning Graphic Content’, The Modern Institute,
Aird’s Lane, Glasgow, 2021. Photo: Patrick Jameson

His texts make prescient calls demanding we wake up. Even in these past few days
another of his works has taken on a more poignant charge: “Thank God For
Immigrants”. We recall the likes of Dr. Waheed Arian, one-time Afghani asylum
seeker, and now a hard-pressed A+E doctor working for the NHS. Going along with
immigration there’s Deller’s obsession with Stonehenge. I remember an edition he
made a few years back (in 2013, I think) for the Glasgow International art festival, an
image of the megaliths at sunset. And he referred to the ancient construction again in
Glasgow when I was there earlier this year. On a wall on Aird’s Lane, not far from the
Clyde, was a sign that read: “Stonehenge Built by Immigrants”. This was set on a red
brick wall with the white and yellow text on a green background, the font done in
imitation of U.K. road signs.

Do I have a personal favourite? I’d go for the one that reads ‘Tax Avoidance Kills’.
Why? Because my old man was a tax inspector who rammed that maxim home as we
grew up. Schools, sewers, public transport, the NHS, family benefits, unemployment
benefits, student loans, the roads, the streets — it all had to be paid for. And if you were
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into tax fraud — if you bank, like the dodgers do, in the Caymans or the British Virgin
Islands — this meant the Exchequer had less to play with, which meant less care for the
needy. And that led to deaths: tax avoidance kills.

Going round and round on the London tube you’d also catch examples of Deller’s
work. As part of the capital’s Art on the Underground series of commissions he
combined an old picture of Gandhi with the subversive slogan (subversive given its
readers were mainly commuters in a rush from A to B): ‘There is more to life than
increasing its speed’. Sadly Deller had another disruptive work rejected by the
Underground recently, an environmentally friendly proposal. His map cover image
features a line drawing of a bicycle done in the colourings and circuit diagram style
favoured by Harry Beck, the map’s original designer. Deller’s guide was not to be
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Installation view, Jeremy Deller, ‘Warning Graphic Content’, The Modern Institute,
Aird’s Lane, Glasgow, 2021. Photo: Patrick Jameson

Another route of exposure to Deller’s aphorisms came through personal encounters
with the art world itself, and his own subversion of art fairs and the like. Deller has
been scrupulous at making available cheap limited editions, art that is affordable. In
October this year at the Frieze fair in London I caught sight of a door totally plastered
by some of his stickers. Those that stuck in memory read: “I love Patrick Caulfield”
and “Welcome to the Shitshow”, this on a Union Jack background. Then there was
“Farage in Prison” on an orange dot, and “I Blame Zuck” in Facebook style lettering.
All of these were found in a haphazard scatter on the door, a display that could be
glanced at but also had the firm intent to halt the viewer.

I missed my chance to pick up a copy of “The History of the World” way back in 1997,
Deller’s mind map linking Acid House and brass bands, Throbbing Gristle and 808
State, when it was on sale from Habitat. He also made limited editions with the non-
profit Studio Voltaire; again I was way too late to get a hold of one. Similarly there was
his “Roxy Music” seen back in 2010 at the Whitechapel gallery. This was an
appropriated poster of the band in their early Eno prime, a much folded affair, tatty,
with the band looking a tad scruffy and moody: faded glam incarnate.

Deller’s posters often reflect his catholic musical taste. He loves some of my own
personal favourites as with his message “I Miss The World of Twist” and another
image has their singer, the late, great, Tony Ogden in one of his action shot poses
called “He’s a Rainbow”, a reference to the band’s cover of the Rolling Stones classic.
Other posters have featured or referenced the likes of The Who, Madchester, Neil
Young, The Kinks, Can, the Manic Street Preachers, and Brian Epstein. An alternative
canon some might say: one that elevates those artists who have gone just that bit
further out than most. People like Ogden and Joe Meek, Ian Curtis and Richey
Edwards, Keith Moon and Brian Epstein. There’s a Morleyesque air of sacrifice: these
men died for you.
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Jeremy Deller Is Showcasing All His Prints and
Posters From 1993-2021

In a new joint exhibition at The Modern Institute, Glasgow and Galerie Art Concept.

Jeremy Deller is an English conceptual artist best known for

graphic prints and installations with political undertones. A
Turner Prize winner in 2004, much of Deller’s work is
collaborative and involves devaluing the often egotistical

artistic process.

As a retrospective of all his prints between 1993 and 2021,

The Modern Institute, Glasgow and Galerie Art Concept are

holding a joint exhibition, titled “Warning Graphic Content.”
Once described by critic, Mark Brown, as “a pied piper of
popular culture,” the London-based artist works across a
variety of mediums to humorously comment on complex

socio-political events.
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At the core of Deller’s practice is an interest in people. In the

past, Deller has convinced a Stockport brass band to perform

acid house music and restaged a 1984 clash between miners

and the police. “Warning Graphic Content” is on view at The

Modern Institute, Glasgow until January 22 and Galerie Art

Concept until January 15.

In other art news, Robert Irwin created a site-specific

installation at Kraftwerk Berlin.

The Modern Institute, Glasgow
14-20 Osborne St,
Glasgow G1 5QN, United Kingdom

Galerie Art Concept

4 Passage Sainte Avoye,
entrée par le 8,

rue Rambuteau, 75003

Paris, France
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Art reviews: Jeremy Deller | Cathy
Wilkes | Drink in the Beauty | Khvay
Samnang

Jeremy Deller makes his points loud and clear at the Modern Institute, while
Cathy Wilkes takes a subtler approach. Reviews by Susan Mansfield

By Susan Mansfield
Monday, 29th November 2021, 12:44 pm

Itis

World Human
Rigints Day
in Ecatepec,
Mexico, on
the 10th of

Installation shot of Jeremy Deller's exhibition Warning Graphic Content at the Modern Institute, Glasgow

Jeremy Deller: Warning Graphic Content, Modern Institute, Glasgow *****

Cathy Wilkes, Modern Institute, Glasgow ***

https://www.scotsman.com/arts-and-culture/art/art-reviews-jeremy-deller-cathy-wilkes-drink-in-the-beauty-khvay-samnang-3475271 1/8


https://www.scotsman.com/arts-and-culture
https://www.scotsman.com/arts-and-culture/art

01/12/2021 10:48 Art reviews: Jeremy Deller | Cathy Wilkes | Drink in the Beauty | Khvay Samnang | The Scotsman

Drink in the Beauty, GoOMA, Glasgow ***

Cronyism is English for Corruption by Jeremy Deller at the Modern Institute, Glasgow

Khvay Samnang: Calling for Rain, Tramway, Glasgow ****

Jeremy Deller is one of those artists who is a genius at the encapsulation of an
idea, a mood, a moment, whether that’s on a billboard the size of a wall or in a
large-scale participatory project. The first ever survey show of his prints and
poster works, happening simultaneously in Scotland and in Paris, makes this
abundantly clear.
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Some of these are encapsulations themselves, documenting much larger works,
like the cards handed out by the 1,600 men in First World War uniforms who
appeared silently in city centres around the UK to mark the centenary of the
Battle of the Somme in his project We’re Here Because We’re Here. Others have
appeared as billboard ads and bumper stickers. Some are posters for exhibitions
or gigs.

Many are text works, by turns pithy, poetic and political, from the self-
explanatory More poetry is needed to the philosophical Every age has its own
fascism (Primo Levi), the succinct Strong and stable my arse, to the quirky Don’t
not eat octopus. Rock lyrics are celebrated: one poster series frames quotes from
Bowie and Cobain as if they were Bible verses (“Kurt ch.1v.2”). And some are
simply genius acts of observation, like the reproduced sign from the DJ booth in a
long-gone nightclub reminding DJs to play calming music 45 minutes before

closing time.

Installation shot showing work by Cathy Wilkes at the Modern Institute, Glasgow

Music, politics and social history are recurring themes, as is Deller’s fascination
with Stonehenge and “English Magic”. The major events of the last three
decades are chronicled, from the invasion of Iraq to the Brexit vote. If anything,
Deller’s political claws have got sharper in recent years, with good reason.
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“Welcome to the Sh*tshow” reads one sign emblazoned on a post-Brexit union
jack. A new billboard is right up to the minute with “Cronyism is English for

corruption”.

Deller is superb with details: the frontage of Modern Institute’s Aird’s Lane space
is emblazoned with “Warning Graphic Content” posters in day-glo colours.
Inside, the posters are patchworked on coloured walls, with giant post-it notes
in Deller’s handwriting explaining bits of background.

While a po-faced chronological hang would be out of step with the spirit of the
show, it would have been good to have more information on when the works
were made as so many address specific moments. It’s a kind of social history
filtered through the mind of one of our cleverest artists. However long you spend
in it, there is always more to see.

If Deller’s work is generally designed to deliver its meaning straight away,
sometimes with all the subtlety of a sucker punch, Cathy Wilkes, also currently
showing at Modern Institute, is his polar opposite. Glasgow-based Wilkes, whose
work was in the British Pavillion at the 2019 Venice Biennale, seems to grow ever
more subtle, creating delicate warps in the fabric of reality and determinedly
providing no clues to their meaning.
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Houses, Gardens by Carol Rhodes PIC: Copyright: Estate of Carol Rhodes / photograph by Ian Marshall /
Lighthouse Photography

Paintings and prints are arranged along one wall of Modern Institute’s Osborne
Street Gallery, while a handful of sculptures seem to radiate out from them. It’s
as if the human figures which have populated her tableaux in the past have
become fragmented, ethereal, a pair of ghostly shoulders, an outstretched hand.
Designed to be seen only in daylight, the whole show feels like it might fade
before our eyes.

That said, there’s something hard-edged here. Look at the tiny drops of red
(blood?) which star the floor from the wall to the first figure. In response to an
unnamed menace, there is a kind of erasure, as if the occupants of the room were
seeking to render themselves invisible. While Wilkes is adamant that any
narrative here will be the one we supply, the hazy shimmer of this show has
razor blades just below the surface.
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With the legacy of COP26 still tangible in Glasgow, its themes are still echoing
through the city’s galleries. Drink in the Beauty, a long-running show at GoMA
inspired by recent acquisitions, is also the first show marking the gallery’s 25th
anniversary. It celebrates art by women working with landscape and
environmental themes (the title comes from writer Rachel Carson), and feels like
a companion show to the excellent Dislocations at the Hunterian Art Gallery.

Carol Rhodes’ paintings and prints rarely feature people, but her underlying
concern about the human impact on the world is increasingly clear. Ilana
Halperin’s work is about geology and time; photographs of a fissure in Iceland at
the meeting of the Eurasian and North American tectonic plates seem to convey
as much about time as place. Kate V Robertson’s Better Versions are images from
newspaper ads transferred onto archival paper by biro-rubbing, leaving hazy
suggestions of idealised places.
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A still from Calling for the Rain, by Khvay Samnang

There are cyanotypes by 19th-century botanist Anna Atkins, and rain-catchers
made by Jacki Parry from hand-made papers. In a film by Jade Montserrat and

Webb Ellis, Montserrat covers her body in North of England clay, gouging it out
of the ground with her hands in a physical tussle with the landscape, an intense
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engagement by a non-white British woman with the land which might or might
not be home.

At Tramway, Cambodian artist Khvay Samnang’s new film, Calling for Rain, has
a direct environmental message. Commissioned by the Children’s Biennale
National Gallery of Singapore, and suitable for all ages, it uses mythology, dance
and impressive animal masks to create a narrative about climate change. The
film is inspired by Reamker, the Cambodian version of Ramayana, and informed
by time Samnang spent with the Chong people, an indigenous minority
threatened by land grabs and deforestation and living at the sharp end of the

climate crisis.

What we see, however, is a story. The monkey, Kiri, falls in love with the fish,
Kongea, in a world in which habitats are threatened by the selfish behaviour of
AKki the fire dragon, who grabs all the power and energy for himself. Though the
film is wordless, Samnang doesn’t hold back on images of environmental
destruction, trees being bulldozed and creatures dying as drought advances.

It saves its magic until the end, when the rain comes, both in the story and in
Tramway, in one of those moments which synthesise real and imagined worlds
and make the hairs stand up on the back of your neck. While one could argue that
rain in Glasgow is not quite the godsend it can be in Cambodia, the point is
powerfully made, and it serves as a reminder that there is a place for spectacle in
an art world which has had to operate for too long via the small screen.

Jeremy Deller and Cathy Wilkes until 22 January; Drink in the Beauty until 23
January; Calling for Rain until 6 March.

A message from the Editor:

Thank you for reading this article. We're more reliant on your support than ever as the
shift in consumer habits brought about by coronavirus impacts our advertisers.

If you haven't already, please consider supporting our trusted, fact-checked
journalism by taking out a digital subscription at
https://www.scotsman.com/subscriptions
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La galleria Art:Concept a Parigi presenta l'esposizione Warning Graphic Content. Lo spazio,
allestito sotto la supervisione dellartista, attira I'attenzione dello spettatore, lasciandolo,
pero, in una situazione di confusione e riflessione. Nella mostra sono esposte tutte le opere
su stampa dellartista Jeremy Deller, noto per la sua forte vena polemica.

Jeremy Deller (nato nel 1966 a Londra) ha studiato storia dellarte al Courtauld Institute e
allUniversita del Sussex. Ha vinto il Turner Prize nel 2004 per la sua opera Memory Bucket e
ha rappresentato la Gran Bretagna alla cinquantacinguesima Biennale di Venezia nel 2013.
Negli ultimi tre decenni ha prodotto progetti che hanno influenzato la mappa convenzionale
dellarte contemporanea.

Warning Graphic Content, riunisce tutte le opere di stampa e poster di Jeremy Deller dal 1993
al 2021, ogni poster ha la sua storia, una complessa idea alla base e una specifica tecnica di
realizzazione. La realizzazione di stampe e poster come forma darte € un messaggio chiaro e
significativo che lartista vuole inviare: una forma di arte che individua il suo pubblico nei
passanti, lontani dal mondo dellarte, senza alcuna conoscenza specifica. Questo impulso,
fondamentalmente democratico, rimane una caratteristica distintiva del lavoro di Deller
degli ultimi trentanni ed e stato I'elemento sul quale si & costruita la sua identita pubblica:
dopo aver vinto il Turner Prize nel 2004 - che ha dedicato a “...tutti coloro che vanno in
bicicletta, tutti coloro che si preoccupano della fauna selvatica, e il movimento Quaker...",
Deller divenne gradualmente il simbolo di un‘arte che combatte il mondo dellarte stesso, ad
0ggi fortemente elitista. Il desiderio di inquadrare idee, spesso complesse, in un modo che
sia leggibile e accessibile, ma mai paternalistico, dimostrano laspetto inclusivo e
collaborativo del lavoro di Deller.
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Exhibition view Jeremy Deller, Warning Graphic Content, 2021. Photo Nicolas Brasseur

Warning Graphic Content e la rappresentazione su stampa di un periodo di sconvolgimenti
sociali, culturali, politici, ecologici e tecnologici, spesso senza precedenti. La mostra
fornisce anche una retrospettiva del pensiero di Deller, una manifestazione visiva dei suoi
interessi e impegni, sempre in evoluzione e cambiamento. Combinando il poetico con il
polemico e lartistico con il mediatico, i manifesti di Deller hanno assunto una dimensione
sempre piu attuale, quasi politica, come dimostrano i suoi recenti slogan post-Brexit Thank
God For Immigrants (2020), Welcome To The Shitshow! (2019), Tax Avoidance Kills (2020) e il
nuovo Cronyism Is English For Corruption(2021).

Scrivendo nel 2012 in occasione della mostra di Deller alla Hayward Gallery di Londra, il

’

curatore Ralph Rugoff ha descritto la posizione unica di Deller: “...Deller ha cercato di
illuminare le connessioni che ci legano gli uni agli altri - spesso sfidando i nostri modi di
intendere la societa e il nostro posto al suo interno. Esplorando i modi in cui la cultura e
intessuta da reti di attivita che attraversano tutte le sfere e le categorie sociali, il suo lavoro
ha fornito un‘alternativa necessaria allo status quo dellarte contemporanea, e una spinta
necessaria di energia per mettere in discussione e re-immaginare come diamo senso al
monda”. Questo tipo di messaggio & ben esplicito nella mostra alla Galleria Art:Concept, che
nel cuore dei Marais crea uno spazio artistico, comprensibile da chiunque abbia modo di

visitarlo.
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NEWS

A JEREMY DELLER
EXHIBITION IS OPENING
THIS MONTH

From acid house to modern politics and beyond

BRIAN CONEY
MONDAY, NOVEMBER 8, 2021 - 14:25

f v ©

A new exhibition by Turner Prize-winning artist Jeremy Deller is opening this month.

Simultaneously running at Glasgow’s Modern Institute and Art: Concept in Paris from 6th
November until 22nd January, Warning Explicit Content compiles all of the London artist’s
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print and poster work from 1993 until the present day.

Titled in reference to the explicit content warning that featured on the covers of many 1990s
albums, the exhibition will trace Deller’s trajectory from creating work centering on rave and
acid house to more directly political output.

Deller’s 2019 documentary Everybody in The Place: An Incomplete History of Britain 1984-
1992 explored rave and acid’s impact on ‘80s Britain. Featuring rare and unseen archive
materials, it uprooted “popular notions of rave and acid house, situating them at the very
centre of the seismic social changes reshaping 1980s Britain.”

A new multi-media exhibition exploring Coventry’s house music scene runs from 11-28th
November.

Elsewhere, a photo exhibition recently captured the euphoria of the ‘90s free party
movement.
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LARTISTE JEREMY DELLER LIVRE
SES CONSEILS POUR PRODUIRE
UNE GUVRE NFT

Entretien avec l'artiste Jeremy Deller, qui va produire sa premieére ceuvre NFT
et la proposer ensuite aux encheres en collaboration avec I’édition internationale
de The Art Newspaper. 11 livre ici ses conseils aux artistes qui veulent créer une
ceuvre NFT.

Propos recueillis par Tom Seymour

Tom Seymour, « L'artiste Jeremy Deller livre ses conseils pour produire une oeuvre NFT », in The Art Newspaper Daily, 26 mars 2021, pp.7-10




De nombreuses applications de portefeuille de cryptomonnaies sont facilement
disponibles sur Apple et Android pour acheter et stocker des cryptomonnaies.
De nombreux portefeuilles - comme BitPay, Bither et Unstoppable, par
exemple - sont congus spécifiquement pour les traders de Bitcoins débutants
et inexpérimentés, et peuvent guider les utilisateurs en répondant a leurs
interrogations sur les «frais d’essence », 'impact environnemental, ou encore
les problémes de sécurité et de confidentialité. Certains portefeuilles offrent
une sécurité renforcée au-dela d’un simple courriel et d'un mot de passe, avec
une phrase d’accés de 12 mots de type appel-réponse (également appelée phrase
d’amorcage). Pour ceux qui sont intéressés par ce protocole de sécurité renforcée,
Metamask est le portefeuille qu'il vous faut.

Un autre portefeuille qui mérite d’étre mentionné est Fortmatic (Magic), qui

ne nécessite pas la mise en place d’une phrase d’amorcage, un utilisateur peut
simplement se connecter avec un e-mail et un mot de passe. Le portefeuille créera
et stockera la phrase d’amorcage pour vous, sans que vous ayez a la voir ou &

la stocker.

Comment acheter des cryptomonnaies pour votre portefeuille ?

Vous pouvez acheter des cryptomonnaies avec des monnaies fiduciaires
traditionnelles, telles que le dollar américain, 'euro ou la livre sterling, aupres
d’une bourse de cryptomonnaies telle que Coindesk. Pour les ventes en peer-
to-peer, vous achetez normalement de la

«crypto» aupres d’'un vendeur en activité qui

cherche a vendre de la crypto en créant un « LA PLUS CONNUE EST NIFTY GATEWAY,
nouvel ordre d’achat. Une fois qu;: le paien;ent UNE PLATEFORME DE CRYPTOMONNAIES
convenu a été recu par virement bancaire, la

crypto sera envoyée via un « compte séquestre PU'I A FAIT I'ES“G ROSTITRES EN a
aveugle » a votre portefeuille numérique. Vous HEBERGEANT" LA VENTE AUX ENCHERES
étes alors libres d’échanger la crypto que vous DE L'GGUVRE DE BEEPLE PAR CHRISTIE'S »

avez achetée avec d’autres cryptomonnaies

ou contre des devises fiduciaires. Binance est

la plus grande bourse de Bitcoin au monde,

tandis que BitForex est la bourse de cryptomonnaies la plus active. BitMEX est
la principale plateforme d’échange peer-to-peer. Ramp vous permet facilement de
recharger votre solde de cryptomonnaies avec de la monnaie fiduciaire via une
carte de crédit ou de débit ou a partir d’Apple Pay.

Comment choisir la bonne plateforme ?

Cela dépendra en grande partie de votre expérience ou de votre capacité a naviguer
a travers les nuances des cryptomonnaies, de ce que vous voulez réaliser en
collectant et en échangeant des cryptomonnaies, ou de vos priorités concernant
des questions telles que I'assurance, les cofits ou les problémes de sécurité et de
confidentialité.

Posez-vous la question suivante : étes-vous dans une optique a long terme

ou souhaitez-vous négocier a court terme ? Avez-vous l'intention d’amasser
rapidement une armée de NFT, de vous lancer sur un nouveau marché ou de
jouer le jeu des contrats a terme, comme un négociant en actions traditionnel ?
Le fait d’avoir une stratégie initiale déterminera les plateformes qui vous
conviennent le mieux.

Les grandes plateformes comme Binance offrent des politiques d’assurance-dépéts
particuliérement solides pour protéger vos investissements. Elles bénéficient
souvent d’une protection intégrée de la Federal Deposit Insurance Corporation.



D’autres, comme Coinbase et Paxful, offrent des fonctions de sécurité de premier
ordre, comme la technologie d’authentification a deux facteurs ou avec phrase
d’acceés, qui vous protégeront contre le piratage ou ’'hameconnage. Il existe
également des plates-formes plus petites, connues pour leur facilité d’utilisation,
comme Changelly ou Coinmama, qui, bien qu’elles soient susceptibles de facturer
des frais plus élevés ou d’offrir une protection moindre & long terme, sont plus
faciles & utiliser pour le trader NFT novice qui souhaite s’y initier. Mais la plus
connue est Nifty Gateway, une plateforme de cryptomonnaies fondée en 2018,

et qui a fait les gros titres dans le monde entier en «hébergeant » la vente aux
enchéres de 'ceuvre de Beeple par Christie’s.

Y a-t-il des frais cachés ? Et qu’est-ce qu’un frais « d’essence » ?

Pour les non-initiés, oui. De nombreux nouveaux collectionneurs se sont retrouvés
rapidement a court d’argent apres avoir été victimes de frais de conversion

entre différentes formes de devises ou d’autres frais de plateforme obscurs qui
interviennent au moment de I'achat et de la vente.

Mais les cotits réels proviennent des frais dits d’« essence ». Sur la plupart des
plates-formes NFT, les opérateurs doivent payer I’énergie nécessaire au calcul -
ou les «frais d’essence » — pour traiter les transactions sur leur blockchain. Et,
comme les écologistes n'ont pas manqué de le souligner, ces frais peuvent étre
considérables.

« SUR LA PLUPART DES PLATES-FORMES 5o pener s ortiste s son s,
NFT I.ES OPERATEURS DOIVENT PAYER 1e recours au principe du «lazy minting »,
L'ENERGIE NECESSAIRE AU CALCUL - OU LES 1= production de The Last Day n'a pas
IIFRA'S D ESSENCE“ _ POUR TRAITER I.ES neceSS}te’d «essence ». Cependant,

une fois I'ceuvre vendue, son transfert
TRANSACTIONS SUR LEUR BLOCKCHAIN » a un nouveau propriétaire nécessitera
48,14 kilowattheures d’énergie de
traitement sur la plate-forme Ethereum.
Cela équivaut a 1,63 jour de consommation électrique pour un foyer américain
moyen. [Jeremy Deller a également limité son édition & un seul exemplaire afin de
maintenir un faible impact environnemental].

Que se passe-t-il lorsque vous produisez une ccuvre ? Comment fonctionne

un dépot?

Le processus de production de votre ceuvre est peut-étre la partie la plus simple

du processus, et n'est pas différent du téléchargement d’une vidéo sur YouTube

ou d’'un MP3 sur Spotify. En monnayant votre ceuvre, vous faites en sorte qu’elle
devienne un jeton non fongible, ou NFT, doté de ses propres métadonnées uniques

et tracables. En fait, vous vous assurez que votre création a une provenance
tracable. Vous créez un actif unique qui peut désormais étre vendu et possédé.

En «déposant » votre ceuvre, vous annoncez votre intention de la proposer aux
encheéres sur la blockchain. Pour bien «lancer » votre ceuvre, on pourrait penser
a utiliser les bons vieux moyens de communication - un titre accrocheur, une
histoire a vendre, une campagne sur

les réseaux sociaux, une stratégie de

presse, peut-étre méme un article «EN MON NAYANT VOTRE GUVRE, VOUS FAITES

dans The Art Newspaper. EN SORTE QU'ELLE DEVIENNE UN JETON NON
L FONGIBLE, OU NFT, DOTE DE SES PROPRES

Que se passe-t-ilapréslaventede  METADONNEES UNIQUES ET TRACABLES »

loewvre ?




En créant un NFT, vous vous

assurez que la propriété de cette

création est enregistrée sur une blockchain, un registre numérique décentralisé,
totalement transparent et impossible & manipuler, qui sert de preuve publique de
la singularité de votre création. Les métadonnées uniques liées & votre NFT sont
consultables sur un Grand Livre, de sorte que tout le monde peut les voir. Une
fois que vous avez trouvé une personne intéressée par l'achat de 'ceuvre, elle est
libre de faire une offre via la blockchain. Si vous acceptez l'offre, la transaction
sera enregistrée publiquement, la propriété du NFT sera transférée, et 'identité
du propriétaire ainsi que les détails de la transaction seront enregistrés sur la
blockchain. Vous pourriez alors vous réveiller et découvrir que vous étes un crypto-
millionnaire fraichement émoulu. Il ne vous reste plus qu’a trouver comment
échanger votre crypto contre de la monnaie fiduciaire avant d’acheter votre billet
d’avion pour Palawan !
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James Imam and Alex Marshall, « Giving Hope, and a Place to Mourn: Memorials to the Pandemic », in nytimes.com, 22 février 2021









Benoit Lamy de la Chapelle, ‘Everybody in the place.Clubbing as an antidote to the contemporary art institution?’, in 02 revue no.0295, winter 2020-
2021
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Constatons qu’au méme moment, la culture club et rave des années 90 connait un regain
d'intérét chez les artistes et les acteurs de I’art contemporain, celle-ci arrivant a point
nommé pour un milieu socio-professionnel ne sachant comment se délier des contraintes
de son systéme institutionnel. Une pléthore d'ceuvres d’artistes, d'essais critiques ou
d'expositions attestent du renouveau de cette culture et de l'attrait « cool » que peuvent
avoir des clubs emblématiques sur la communauté artistique globalisée. Il semble alors que
I'art contemporain voie dans la culture club un format idéal de résolution de sa « crise
institutionnelle ».



Ferary Sulns. Craryoany W 1he Mace, Ar corepiste Hodoy of P 40550 3008 vidio. €3
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Benoit Lamy de la Chapelle, « Everybody in the place. La culture club comme antidote a linstitution d'art contemporain ? », in 02 revue no.0295
hiver 2020-2021



Jérdme Dupont, « Le monde d'aprés par le monde d'avant » , in Horsd'ceuvre, n°45, juin- décembre 2020, p.6



Rosanna Greenstreet, « Jeremy Deller: ‘Who'd play me in a film? Worzel Gummidge’ », in The Guardian, 27 juin 2020



Hettie Judah, “Jeremy Deller: ‘| don't make art to relax™, in inews.co.uk, 18 mai 2020



Adverissment

Alot of his spring has
consequently been spent
rolling posters and pack ng
them into postage tubes quite
acontrast ta the same period
last year. Belween January and
March 2019, in fair weather
and foul, Del er was put in
Parliarment Square filming
pratestors ahead of Britain's
praposed exil from the
Furopean Union. The resulting film was tiled Patin’s Happy, reflecting the
influence of Russia Today and “alternative” news sources shared across social

media among Deller's pro-Brexil intervieviess,

‘Tnank Goa For Immigrants” was sparked by mermaories of thase conversatians
in Parliament Square - in what now seems an alien world of mass gatherings. "l
was thinsing anaut the people | met last year who were very far right
characters" he says. "l wonder how they're “eeling about all this, if they get sick
berause they're of an age where they would get < ok - and then got tendec by

penple who are immigrants?”



You can watch Putin’s Happy online - it makes for depressing viewing. Deller is
happy to make his films available for free (this is not a common sentiment
among artists - access to video work is usually tightly controlled to maintain an
aura of precious scarcity.) As well as Putin’s Happy, you can also find the
magnificent video portrait of wrestler “Exotic” Adrian Street, So Many Ways To
Hurt You (2010-2012) which was on show at the Barbican’'s Masculinities
exhibition. He has also posted the long gestating documentary (made with
filmmaker Nicholas Abrahams) Our Hobby Is Depeche Mode, which explores
the devotion inspired by the British band among fans in the former Soviet
Union and Iran as well as back home in the UK.

Fandom has long nterestec Celler - not least (to return to our theme] for the
art and exprassion of belonging that accomoanies it. For an early project - The
Lses of _ teracy (1997) - De er handed cut flyers inviting fans of the Manic
Street Preachers to suomit art fcr an exhibit on dedicated to the band.

There is sorething about the honest, heartfelt earnestness ¢f teenage fan art
that fascinates him. Writing abcut The Uses of Literacy in the past he has

descr bed the “specific moment,” the art was made "before these ycung people
might go to art ccllege... Itis like catching these artists in the » purest form.”

Deller's own adclescencein
South Lordcn was, by his own
account, rather less inspiring.
“This lockcowr reminds me of
whatit was like when lweas a
teenager becausea | didn't
really gc out much,” ne
admits. “1 didn't nave 2 zocial
life, it was uneventful, to put it
mildly. | justramamber at &
carrain age the thing you'd
look forware o woule dbe having a bath in the 2vening. It was that dull. This is
not teo diss milar: it was just watching telly and oseing in my room a lot.”




While De er has been admiring the public output around b m, he has “ounc
himself szalling. He has become celebrated for works involving mass
particioation, such as Ihe Battle of Orgreave (2001,) whicn restaged a bruta
clash between police and pickets dur ng the 198Us miners’ strikes, and the
living memorial to the Battle of the Somme, We're here because we're here
(2C16.) It's hard to iImagine when oublic warks ¢n this scale rught be
commissioned ags n.

“Work has dned up. tverything has been put off for a year. And It dcesn't seem
that important what we dc - what | do - compared to what else 1s happening.”
he admits, disarmingly. "It just makes you realise wnere your priorties are and
you~ use: your social use maybe 157t cuite what you thought it was." For Deller,
for whom art 1s the day to day, creativity I1s nc escape: “I dor't make art to
reax.”

Actually ne has sall been working, just not at his usual rate. If you live in Nortk
or kast London, you mmay have spotted black posters pasted out and about
reading “lax Avoidance Kills." They're stark and sombre as a government
health warning. These are Deller's own contributicn to the on-street
exh/oitions, a far cry from the usual hearts and rainbows. “lhat was a reaction
to all these mctivational, positive messages that were being posted up,” he
says. " wantec something that was almostunpleasant, a very plain funereal
loc«<ing ooster, and | ust chuck that cne cut as a thought.”

Deller is concerned that calls for public positivity - and the resulung tide of
cosy, upbeat “we're all in this together” acs and messaging - risks plac ng
undertying injusaces cut of sight.



e's planning a new film work
imusic and a dancer are
inve ved, but he'll say no
more). He's also thinking of
Issuing another ooster around
the time of the summer
solstice. Last year Deller
passed the sclstice with the
druids at Stonehenge - an
eventthat on a gocd yea-
draws 25,00C pecple - and
collaborated vath the fasmicn brand Ar es on a campaign to “Make Archaeology
Sexy Again”.

Ihe solstice 1es in with his interest in mass gathenngs, rituals and alternative
communities. For an arast so engaged with the puk!ic sphere, often working
collaboratively, this has been an unusually introspective ame for Deller. Thank
God, then, for other pecole’s art.









Matt Turner, «Losing control of the Nightclub: Everybody in the place», The Brooklyn Rail, 1st May 2019
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My Art Guides

Milan - Interviews

Please, Jump on 1t!:
Interview with Jeremy Deller
and Massimiliano Gioni

During the somewhat soggy opening of Jeremy Deller’s
Sacrilege, a bouncy-castle Stonehenge, at CityLife
sculpture park in Milan, we interviewed both the British
artist and curator Massimiliano Gioni to find out more
about the installation and the collaboration

with Fondazione Trussardi.

The installation will be erect until Sunday, April 15th.

With Sacrilege, Deller brings to the heart of Milan a life-
size inflatable reconstruction of the archeological site of
Stonehenge — anicon of British culture and heritage,
and a UNESCO World Heritage Site since 1986.

Deller believes in the devaluation of artistic ego through
the involvement of other people in the creative process
and this gentle approach of his was evident throughout
our interview with him as he hastily encouraged all
passers; the young, the old, two legs or four to get
involved, jump and play on the inflatable.

Meeting the artist: a rainy interview with Jeremy Deller

Lara Morrell: Well in true British style let's start by
talking about the weather, how perfectly aptitis? (It has
been pouring with rain in Milan for the last few days)

Jeremy Deller: | know, brilliant isn't it?! I'm soaking and
we've spent the whole morning mopping and trying to
empty the thing of water, you should jump on and have a
go! (Jeremy interrupts our talk to usher a passerby and
her dog onto the inflatable Stonehenge). Sorry, but the
whole point is that people interact and play on it, thats
what its all about, for people to enjoy it.

L.M.: Could you tell us a little about the title — why
Sacrilege? Is it perhaps a way of covering your back?

J.D.: Perhaps yes, but that's what | called it back in 2012
and that's how it stayed, people seem to like it. At the
time | thought people may think turning a pre-historic
site in to a bouncy castle sacrilege, so to ward off any
criticism | called it just that.



L.M.: ‘A wecek or so ago you handed out posters to
cemmuters in stations n Loacon anc Liverpocl with
instructions on how to delete their Facebook profiles.
Now in the light of yesterday's Marx Zuckerburg hear ng
could you tell us some more about this intervention?

J.D.: BackinJaauary | made a red t-shirt with a six step
instruction an how to delete your Facebaok account for
an opening party at Kettle's Yard. this was befcre the
Cambridge Analyt ca scandal broke, then in its wake | was
cemmissioned by the Rapid Response Unit News to make
posterg, they ware printad or pink paper and handad out
in Liverpocl and Lendon anc also on the walls of the
Faceboo<'s London headquarters.

The Rapid Response Unit is a Liverpool based cuitural
experiment whicih encourages artist to respond creatively
to glotal events, believing in public engagement and free
distribution.

L.M.: My Art Guides |8 based in Verice, you represented
Britain in The British Pavilion for the Bisnnale in 2C13
with English Mag ¢, how has yvour v sion of Britain and it's
ever weirder status changec since then, regarding Brexit
for example? What was your experience of Vericae lke?

J.D.: Weow, that’s a dig cuestion and | need mcre time te
think about it, but the show woule be a lot different
today, the country is ever more divided and bizarre.
Howavarir one of the rooms ir the paviiien there is a
reference to our relationship to Russia, with William
Morris throwing a luxury yacht belorg ng to Romar
Abrameovich nto the Venetiar lagoon. | had a greattime n
Venice and the show was a great success, peaple reacted
really well to it.

L.M.: On the topic of Brexit have you heard about the
Brexiters proposal for the ‘Museum of Sovereignty’' a
museum of Brexit leading to galleries displaying a
selection of your old school friend Nigel Farage's tweed
jackets.

J.D.: No | haven't heard about it, but | think its a brilliant
idea, it will demonstrate just how absurd they all are!

From the curator’s perspective: a few questions for
Massimiliano Gioni

Lara Morrell: How did the collaboration with Jeremy come
about? When did you two start working together?



Massimiliano Gioni: Jeremy and | go back & leng way, we
started working together for the firet time ir 2004 in San
Sebastian when he organised ane of his first parades and
then we collaborated in 2006 at the Eerlin kieanals and ir
2009 at New Museum. We met again at the Venice
Biennale in 2013 where he was not in the intsrnationa
show but in the Eritish pevilion which was aven grester,
its a frierdehip and long-lasting callaboration and we
wanted to orirg the piece to Milan since he irstalling itin
Blasgow and London. It tock some time to make it happen
on a oractical lavel because the city has strict regulations
that orohibit the erection of any sort of structure in
pub'ic green spaceas. So we finelly founc a way to do it
becausa this park technica ly deesn’t belong to the city
yet &8 it's in transition between orivate ownership (those
who built CityLife) 2nd the city. 3o it was because of this
trangition period it was possible to have access, it's a
techn cality but it also demcnetrates the patience Jeremy
hes when realising a project anc it worked cut wall as its
a estrange and interesting cortext and it happens to be
near miart.

L.M.: Why this specitically this piece of hie? Is thers any
kind of underl ng message to the piece in this contaxt?

MG: I den't even know it he had this in mind in 20° 2, but
certain y this piece sadly becomes more relevant taday
when certain ideas o nationalism and populiem
apprepriate these types of symbols with xenephobic or
nationalistic messages, that was what | read in hic p ece
but | don' kncw if this was what ha hac in mind. In Italy
this typo of magery is very much asscciated with the
mytn cf aricins, which are regarded with suspicion, even
in England as well. We had this occasicn to work togethar
in Milan end we took it and wa'll most probably work
together again nthe future. Typical y with the foundatior
during Miart we hold smaller projects like this, not it
terms of scale, but smaller in ambition, one-off unique
projects.

L.M: Any Milan highlights to suggest for the visitors of
Milan Art Week?

M.G: This is the kind of thing you do not want to disclose
to the press! Ok, let me think...This is not meant to be self
serving but what | do love about the Trussardi Foundation
is that in a sense it has become a compass for the hidden
history of the city tracing the different places where we
have held exhibitions, for example two years ago in an
abandoned art deco public bath near Porta Venezia we
held a show by Sarah Lucas, Albergo Diurno - that's a
really amazing space but can be accessed during special
openings only (currently it is closed).

Lara Morrell

Lara Morell, «Please, Jumpon it! : an interview with Jeremy Deller and Massimiliano Gioni», in myartguides.com, avril 2018



Deller's “How 10 Laave Facebook” Nywrs were posted al Facubook's UK headguariers in the British cepital, end 2,000 orignal
prnts were handod out & Two hoaviy trafMoked commuter s1atons in London and Uiverpaol. The straightiorward inetruotons
catal 5 meps 10 deleting your acsount, Inclacing the varicus parsward and captcha code hoops you have to jump through 10
o 0.

The action, Arsl reparted in y . " & ; "
wmmmmm B o intervention that's part of & Li-vpoo'-boud geoo0t calked w
Ung tinslSawwsniiecposl comd)” a publc newsroom that has artist-cormapandaents reaponding 8o the newa i real tima.
Farmer Guardien [ournelist Mark Dones 15 the Duredau «di1or, He said in & sTalement Thal Tha posters ore “sell-axplanaory.”




Gadly, Deller bas nol actually dedaled dis own Foacebook account. He 100 armnal News Thet b “trad o lew pears ogoe bul ws
Qontused by 1he progess.” adding that he hasn't posted 1o the 00l Network enoe 2010, S50, Mare's a1 WSt one pearson who
will baneét {ram hiz pasters.

Naom! Rea
Associste Eclior Londan

Naomi Rea, «Turner Prize-Winning Artist Jeremy Deller Has Launched a Campaign to Help People Quit Facebook», in news.artnet.
com, 22 mars 2018



“Part of The Good Readers, in Le Modéle,
FRAC Bretagne, 2017”

Sharon Kivland

Keith Piper’s On the Seven Rages of Man is a potent exploration of Afro-
Carribean identity and experience. Based around seven casts of the artist’s
head, it was first exhibited in Sheffield in 1984 but part of the work had been
lost. The artist responded to the invitation to revisit it. The heads have been
mounted on totem poles with statements on plaques attached to each one with
painted canvasses behind.

“The project has been interesting for him,” observes the curator. “His politics
have changed since 1984 (when he was 24) and what has happened in the
country has changed a lot.”

An installation by Hester Reeve (on behalf of the Emily Davison Lodge, a
contemporary reconvening of the activist group originally established after the
funeral of the suffragette campaigner). Though best known for her fatal protest
at the Epsom Derby, one of her other exploits was to hide in a broom cupboard
in the House of Commons overnight on the day of the census in order for her to
be registered there. A broom cupboard has been constructed to house Reeve’s
video.

Sharon Kivland, an artist who divides her time between Sheffield and Paris, has
produced an installation referencing the French Revolution in which a pack of
foxes with red Liberation caps and copies of Das Capital in their mouths
surround the figure of Marianne, the historic symbol of the French republic.

Hope is Strong continues at the Millennium Gallery until June 10..

lan Soutar, «Showing the power of art to challenge injustice», in sheffieldtelegraph.co.uk, 15 mars 2018




It's Nice That



Laura Snoad, «Jeremy Deller designs protest flag for 14 American art institutions», in itsnicethat.com, 1er mars 2018






«Creative Time Raises Artist Jeremy Deller’s Pledges Of Allegiance Flag At 14 Cultural Institutions Nationwide», in broadwayworld.
com, 28 février 2018



Numeéro






Nicholas Trembley, «Striptease, activism and contemporary art, interview with Cecilia Bengolea», in numero.com, 14 février 2018




Actions: The image of the world can be different

A group show featuring new and existing work by 38 artists. The exhibition follows a two-year redevelopment of the
Cambridge gallery by Jamie Fobert Architects, including new gallery and education spaces which complement the

uniqueness of the Kettle's Yard House and collection. The exhibition will include site-specific works across Cambridge.

The exhibition is inspired by a letter Naum Gabo wrote to Herbert Read in 1944, in which Gabo reasserts the potential of
art as a poetic, social and political force in the world and his belief that “the image of the world can be different”.

Actions brings together work across a variety of forms and media made by artists of different generations, from the
emerging to the renowned. The exhibition features work by 38 artists including nine new commissions by Rana Begum,
Jeremy Deller, eL Seed, Idris Khan, Issam Kourbaj, Harold Offeh, Melanie Manchot, Cornelia Parker and Caroline Walker.

Lead image: Nathan Coley. The Same for Everyone, 2017. Originally commissioned as part of the Aarhus 2017 -
European Capital of Culture. Courtesy Studio Nathan Coley and Parafin, London. © Aarhus 2017

Duration 10 February 2018 - 06 May 2018

Times Tuesday — Sunday 11am — 5pm

Cost Free

Venue Kettle's Yard

Address University of Cambridge Castle Street Cambridge CB3 OAQ, ,

+44 (0)1223 748 100 / mail@kettlesyard.cam.ac.uk /

Contact http://www.kettlesyard.co.uk/

«Actions: The image of the world can be different», in artlyst.com, 10 février 2018



What does music look like?









Clive Martin, «What does music look like?», in CNN edition, 24 janvier 2018






Daisy Bowie-Sell, «Graeae piece to feature in 14-18 NOW WWI centenary», in whatsonstage.com, 22 janvier 2018




«Prague exhibition presents American, European videoart», in praguemonitor.com, 19 janvier 2018







Eddy Frankel, «From Life review», in timeout.com, 7 décembre 2017






James Pickford «Cambridge university’s Kettle's Yard gallery to reopen in 2018», in Finalcial Times, 22 novembre 2017



Yuri recorded passages from Martin Luther King's speech for the Metro network in Newcastle € courtesy Wunderbar



«Moving art: Martin Luther King's words echo around Newcastle», in The Art Newspaper, 15 novembre 2017







Jeremy Deller's "Battle of Orgreave"

«Jeremy Deller’'s «Battle of Orgreave»», in In Your Pocket, 10 novem bre 2017



Miranda July in conversation with
Jeremy Deller

«Miranda July in conversation with Jeremy Deller», in jaredschiller.co.uk, 30 octobre 2017







Alexia Guggémos, « Une FIAC 2017 festive, entre décoration et spéculation », in huffingtonpost.fr, 21 octobre 2017



frieze

[Listen: Alt-
Monuments

TH - %

INTERVIEW, Ralph Rugoff « Talks Listen: Alt-Monuments : Jeremy Deller, Antony Gormley and Adam Pendleton ask how should we
commenorate histary in public? »,_frieze.com, 6 octobre 2017



Le collectif au coeur

de la Nuit blanche 2017

Sous le commissariat de Charlotte Laubard, Paris s’appréte
a faire samedi 7 octobre sa Nuit blanche. Une édition placée sous
le signe du collectif._Par Philippe Régnier

m— Samedi, Paris fera sa Nuit blanche. Cet événement ultra-populaire
réunit chaque année prés d’'un million de personnes qui parcourent la
capitale a la découverte d’ceuvres que des artistes ont souvent congues
spécialement pour I'événement. Lancé en 2002, ce rendez-vous féte cette
année son quinziéme anniversaire, avec un site Internet dédié. Au gré de
ses éditions, la Nuit blanche a été placée sous la direction de la fine fleur
des commissaires d’exposition francais : Jean Blaise en 2002 et 2005 ; Ami
Barak, Pierre Bongiovanni, Robert Fleck, Camille Morineau,

CET EVENEMENT Suzanne Pagé et Gérard Paquet en 2003 ; Ami Barak, Hou
ULTRA-POPULAIRE Hanru et Nicolas Frize en 2004 ; Nicolas Bourriaud et Jéréme
REUNIT CHAQUE Sans en 2006 ; Jérome Delormas et Jean-Marie Songy en

ANNEE PRES 2007 ; Ronald Chammah et Hervé Chandeés en 2008 ; Alexia
D’UN MILLION DE  Fabre et Frank Lamy en 2009 et 2011 ; Martin Bethenod
PERSONNES en 2010 ; Laurent Le Bon en 2012 ; Chiara Parisi et Julie

Pellegrin en 2013 ; José-Manuel Gongalves en 2014 et 2015 ;

{4
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S VYYNSRNS RISV I

Rue déserte, nuit du
17 octobre 1961.
© Dalmas, Sipa

(illustration pour

Jeanne Gillard et
Nicolas Rivet).




SUITE DE LA PAGE 07 et Jean de Loisy en 2016. Au total, ce sont aussi plus de
3 000 artistes qui ont été conviés a 1’événement.

Cette année, le programme a été concocté par Charlotte Laubard, ancienne
directrice du CAPC musée d’art contemporain de Bordeaux, qui enseigne
aujourd’hui a la Haute Ecole d’art et de design de Genéve (HEAD). Elle a
aussi cofondé la société suisse des Nouveaux commanditaires sous 1’égide de
la Fondation de France. La commissaire a imaginé un parcours qui se déploie
dans deux quartiers : le centre de Paris, sur la rive droite, autour des Halles ;
et le nord de la ville, de la gare de I’Est jusqu’au boulevard des
Maréchaux. D'un point de vue artistique, cette édition innove
en ce sens qu’elle fait la part belle aux collectifs. Performances LA COMMISSAIRE
et vidéos seront donc a I’honneur. Ainsi, PEROU propose de A IMAGINE

) T . . UN PARCOURS
recenser les gestes d’hospitalité qui s’expriment chaque jour, QU SE DEPLOIE

sur la place Baudoyer, dans le 4¢ arrondissement de Paris. Sous DANS DEUX

la Canopée du Forum des Halles, le chorégraphe Olivier Dubois QUARTIERS :
invite 300 danseurs amateurs et 150 jeunes instrumentistes LE CENTRE DE
des Conservatoires de Paris a revisiter des scénes de cinéma PARIS ET LE NORD
mythiques accompagnées de leur bande-son. Rue de I’Evangile, DE LA VILLE

dans le 18¢ arrondissement, Jeanne Gillard et Nicolas Rivet
interrogent de leur c6té les mécanismes de construction de la
mémoire collective. Le parcours intégre aussi des ceuvres de John M Armleder
installées dans la chapelle du Souvenir de la Charcuterie francaise de I’église
Saint-Eustache dans le cadre du programme des nouveaux commanditaires
de la Fondation de France, ou des piéces vidéos proposées par la Collection
Pinault-Paris, une de Jeremy Deller et deux autres de Lutz Bacher et Anri
Sala. Enfin, ceux qui ont le cceur a la féte iront jusqu’au Centquatre o1 un
bal pop sera proposé toute la nuit.

www.nuitblanche.paris

https://www.paris.fr/nuitblanche15ans

Jeremy Deller,
English Magic, 2013.
Courtesy de I'artiste et
Collection Pinault.

Philippe Régnier, « Le collectif au cceur de la Nuit blanche 2017 », Le Quotidien de 'Art, vendredi 6 octobre 2017




BeauxArts

1. Un, deux, trois... ne partez pas !

Le meilleur moyen de rater sa Nuit Blanche est d’y aller trop t6t.
Profitez donc de ses horaires farfelus (de 19 heures a 7 heures du
matin) et rappelez-vous que ce n’est pas une nocturne, mais bel et bien
une nuit tout entiere qui s’offre a vous. C’est donc vers minuit que I'on
vous conseillera de commencer par le parcours nord du programme,
plus dispersé, et de consacrer les premieres heures du jour au tres
concentré parcours centre. Premiere étape : regarder la carte et se
diriger vers la toute nouvelle gare Rosa-Parks. Les artistes Jeremy
Deller et Cecilia Bengolea y suivent en vidéo une jeune Japonaise qui
part en Jamaique pour exaucer son veeu le plus cher, devenir danseuse

de dancehall. Danse, rencontres et vidéo : vous voila au cceur du sujet !

— Bom Bom's Dream

Jeremy Deller et Cecilia Bengolea

Gare Rosa-Parks, 12 rue Gaston Tessier, 75019 Paris
de 19 heures a 7 heures

Carte du parcours nord




2. Faire I'expérience de l'autre dans le 18¢
arrondissement

Un chouia plus loin, le terrain de sport Tristan-Tzara échappe au
brouhaha de la nuit parisienne : une vidéo de Pauline Boudry et
Renate Lorenz y questionne la force du silence comme forme
d’engagement - jusqu’au chant final de résistance de la musicienne
Aérea Negrot, loin des micros tendus... On frissonne. Politique, le
projet nous introduit a celui du gymnase voisin, ot Benjamin Efrati et
le collectif Miracle inventent une start-up qui propose aux participants
de devenir un autre, pour ainsi changer de point de vue (et adopter par

exemple celui d’'une plante verte). Amusant !

— Silent
Pauline Boudry et Renate Lorenz, Aérea Negrot

Terrain de sport et gymnase Tristan-Tzara, 11 rue Tchaikovski, 75018 Paris

de 19 heures a 7 heures

La Bible du xénoxénisme

Benjamin Efrati et le collectif Miracle

Terrain de sport et gymnase Tristan-Tzara, 11 rue Tchaikovski, 75018 Paris

de 19 heures a 7 heures



THE BRILLIANT '"AWKWARD' ARTIST WHO HAD THE ANTIDOTE TO 'STRONG AND STABLE'
ELECTION SLOGANS






BATTLE

But it's not just the distant past that the artist has drawn on for
inspiration. A work for which the 2004 Turner Prize winner first
became more widely known is The Battle of Orgreave (2001). This
involved a re-enactment of the bitter 1984 conflict between police
and striking miners: a violent culmination of a decades’ long
ideological battle between successive governments and the
British trades union movement.

It was in his late teens that Deller first saw news footage of the
brutal events of June 18" 1984 and remembered thinking There's
something seriously wrong with this country if this is what we have
to do to people!’

Nearly a 1000 folk took part in Deller’s reenactment. And the work
is as much about the participants - some were miners or related to
miners present at the originat fracas - as it is a prompt te
considering what happened subsequently. A coming together of
people who'd lived through recent history yes but hardly cathartic.
more like (ironically) a police reconstruction of events relevant to a
serious crime,



Deller challenges buried histories, brings unresolved issues to
light, this is no exercise in healing but rather confronting something
unresolved, bringing it back into discussion. Reminding us of the
trauma of individuals, families and communities affected. There's
No way you can recreate a 20,000 person riot but you can resurrect
a version of it explained the artist. It opened up wounds that have
been sunk by subsequent shifts in ideology. But there's also
humour, a comedic absurdity as well as the very serious intent to
challenge establishment cant.

In Mike Figgis' film about Deller's reenactment Tony Benn revealed
how the BBC has always been a tool of the state. Journalists'
footage of the battle near Orgreave coking plant showed that
miners threw rocks only after a police ‘cavalry’ charge. When it was
aired on television events had been edited, turned around to
suggest it was miners who struck first. The BBC later claimed that
the re-constructed truth (a lie) was an inadvertent mistake.
Something not dissimilar appears to be happening with some of
the current election campaign coverage.

So much contemporary, socially engaged art wants ‘the world to
be a better place’ but Deller is neither confident in nor satisfied by
such a pat answers. While emphatically oppositional the artist is
never didactic, thereby avoiding the straitjacket of some politically
inclined artworks. Instead, through what's been termed his
‘curation of the improbable' Deller opens up and encourages
debate, invites multiple viewpoints.

Admittedly the artist's practice sees him introducing what by his
own admission are sometimes quite blunt instruments into the
public domain. Deller wants to rile people, get them angry, to
challenge how things stand and through a bringing together of
disparate points of view and the people who hold them have a
tangible social impact. The artists' role in society is s/he's ‘always a
bit of a troublemaker. They fight with ideas and imagery [..] of
course there's artists who make beautiful things and that's fine but
that's not where my focus is!



STH MARCH 2007

Take Deller's ‘It Is What It Is' (2009) - labeled Baghdad. 5'" March
2007 - in physical terms the work censists of the rusted, mangled
remains of a vehicle caught up in a car bomb blast that decimated
an lraqi street book market,

It's a formidable object, symbolising the vulnerability of the human
body and a memorial to the dozens of people killed on that fateful
‘everyday' in a war torn city: a sobering reminder of the impact of
modern war on civilians.

Aesthetically. materially it is gruesome and fascinating Some
artists might e satisfied just to have come by this found object
plucked from the morass of a very messy conflict. Its power as an
index of violence is plangent. But Deller is never content with
making a visual blast. He took the artifact on tour. There are artists
who make 'trophy objects’ and others who create experiences,



The potential for conflict while travelling across the U.S. with such
a potent wreck was glaring. Making art in this way you really have
little or no control over the weather, how people will react, on the
road it could've become a farce, it could have turned nasty in a
country that is much more overtly militaristic and gun loving. It was
an exciting if somewhat dangerous way to proceed - Having the
courage to ‘risk' meaningful, honest, open relations with ‘ordinary’
people as well as specialists was something Deller learnt early on
with Acid Brass (1997) and the positive outcome of which was
something of a jumping-off point for subsequent endeavours - if
you are clear and straight with people much of the time they will
respond positively in kind.

Deller discerns a difference between art and activism. The
Baghdad car wasn't an anti-war protest, again rather it was an
attempt to provoke much wider considerations and reflection. If
the car had only been shown in an art gallery then it would have
lost some of its testimonial aspect and become an object
appreciated for its formal qualities: its shape, colour, texture..

The artist doesn't hold much truck with that reading. Deller's said
that after towing the work across America - together with an Iraqi
and US soldier - again it was the prompting of numerous
discussions amidst potentially risky encounters, reactions, that
proved to be the salient meaning or value of the work. And now its
permanent exhibition at the Imperial War Museum avoids it being
bracketed out as an art object rather than a document of conflict.



We're Here Because We're Here (2016)

IN MEMORIAM

More recently Deller's Were Here Because Were Here (2016} saw
seldiers appear in mundane situations - transport hubs, shopping
malls, lkea - dressed in WW1 uniform across the UK to mark the
centenary of The Battle of the Somme. These apparitions of the
dead engaged with but didn't talk te 215 century passersby. If any
member of the public appeared to show an interest they were
simply handed a card bearing a real WWI combatant's name, their
role and age at death. Seeing the 'dead’ walk the streets (a
phenomena understandably reported by loved ones as really
happening after the war) caused a gamut of emotion in 2016 from
bemusement to tears.

Deller likes to take his art somewhere awkward, not awkward for
awkward's sake, but somewhere that's tough and unsentimental,
an imaginary of various troubling situations that can be so easily
papered over by subsequent events.



That the artist's ‘toolkit' of media and approaches to work can
make people cry, laugh and be genuinely afraid is pertinent
because there are so many reasons to be affected by what's going
on at local, national and international levels today.

Our consciences should, must be pricked at times. We deserve
much more than the oftentimes patronisingly simple, binary
choices on offer. We deserve better than politicians stabbing each
other in the back, lying to us. Deller's work refutes the carping
sophistry of silver tongued corrupt individuals and power blocs
who sacrifice ethical social concern for the sake of their careers
and vested interests of which they are often the direct
beneficiaries.

(2017)



FLYINGLEAPS

A current work by Deller is a plain and simple street intervention. Appearing on
hoardings around the country: a black and white poster bearing the words
‘Strong and stable my arse.”

‘Strong and stable" is a stock phrase; of course, and has become gratingly all
the more so since Theresa May's flip flop snap election Deller's unfussy black
lettering on a white ground is a design knowingly spartan That is 'showing or
characterized by austerity or a lack of camfort or luxury” Sounds familiar
Together with its somewhat melancholy 'black bordered tell of grief, as
Dickens had it, the work resonates with the 'just about managing' state of the
nation.

Because so many aren’t managing, not without charity and as Mary
Wollstonecraft noted 'It's justice not charity that is wanting in this world, And
Deller's piéce de resistance maybe somewhat base but-at the sama time it's
pure gold, That terse, defiant and disapproving 'my arse’ appehded to May's
glib attempt at verbal con trick

‘Grapefruit my arse' '‘Bono my arse’ ‘Feng Shui my arse’. ‘Strong and stable my
arse’ Where's Ricky Tomlinson as Jim Royle? We need him voicing Deller's
phrase hwenty-four seven. to counter what is so often the mainstreanmy media's
biased, rank and insidious reporting.

Adrian Burnham'

Adrian Burnham, « The brilliant ‘awkward’ artist who had the antidote to 'strong and stable’ election slogans », flyingleaps.co.uk,
26 septembre 2017





















« Engaging 30 million people with heritage in a single day: We're here because we're here », Morris Hargreaves Mclintyre,
mhminsight.com, 14 Septembre 2017






Sam Korman, «Skulptur Projekte Miinster/ Various venues, Miinster 10 June - 1 October», Art Review, septembre 2017






The project, which was part of First World War centenary arts
programme 14-18 NOW, has been nominated for a National Lottery
Award for Best Heritage Project.

We're Here Because We're Here is published today by 14-18 NOW

Jessie Thompson, «We're here because we're here: How Jeremy Deller and Rufus Norris created a living WWI memorial», in Stan-
dard.co.uk 21 juillet 2017









Marie-Eve Charron , «Skulptur Projekte révéle les hypertextes de Miinster: L'événement légendaire se déploie pour une 5e fois dans
la ville», in LeDevoir.com, 15 juillet 2017
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Hettie Judah, «From Pots to Posters and the Press, UK Artists Use Everything They Can to Oppose Theresa May», in Artnet.com, 6
juin 2017


















Adrian Burnham, «This awkward artist has the antidote to ‘strong and stable’ election slogans», Theneweuropean.co.uk, 4 juin 2017




€he New Hork Eimes

‘Sgt. Pepper’ Celebration Kicks Off in Liverpool,
With a Little Help From International Artists






Jeremy Deller, g Hritish msezllation artist, sald b clesrly remembered
first encoustering 1he Beathes when he saw their goofy 165 mavie
“Help!" v television, and ran into tee kiteban to tell his mother about
the fall-grown men be siw haviag childike adveatures on TV,



Christopher D. Shea, «'Sgt. Pepper’ Celebration Kicks Off in Liverpool, With a Little Help From International Artists», TheNYTimes.fr
2 juin 2017






«Liverpool célébre en fanfare les 50 ans de Sgt. Pepper» in LeVif.be, 2 juin 2017



THE ART NEWSPAPER












José Da Silva «Liverpool celebrates The Beatles' Sgt Pepper album with a little help from artist friends», in TheArtnewspaper.
com, Ter juin 2017







«Posters have popped up across London mocking Theresa May's favourite slogan», in Irishnews.com, 22 mai 2017












Mark Brown, «Jeremy Deller behind ‘strong and stable my arse’ posters in London », in TheGuardian.com, 22 mai 2017
















“It is not clear if he committed suicide, since we know he had a problem with
drugs,” Deller told the Observer, “so it is just as likely it was an accidental death.
But he gave his life to them before that.”

Epstein came across the band at the Cavern Club in November 1961 and
shepherded their early careers. A gay man, he was forced by the laws of the time
to keep his private life secret. He was found dead in his bedroom on 27 August
1967, having overdosed on sleeping pills. Homosexuality was decriminalised in
England and Wales a month after his death.

“He was still around to oversee the making of Sgt Pepper,” said Deller. “There are
pictures of him in the studio and the ‘relief party’ was held in his home. He died
while the Beatles were away on their spiritual quest into Indian meditation in
Wales. They had stopped touring so, in a way, they were parting faith with him.”

The Sgt Pepper anniversary is also to be commemorated in two films. In early
June, BBC2 will broadcast a new documentary, Sgt. Pepper’s Musical Revolution,
presented by the composer Howard Goodall and including extracts from material
not seen outside Abbey Road studios.

Director Alan G Parker’s film, It Was Fifty Years Ago Today!, is released in cinemas
on 26 May. It explores the recording of the album in interviews with those there at
the time and with archival footage.

The surviving Beatles, McCartney and Starr, are also to release an anniversary
edition package on 26 May, including a new mix of the album by Giles Martin, son
of Beatles producer George Martin, and Sam Okell that will feature 34 previously
unreleased recordings.

Vanessa Thorpe, «Artist's tribute to Beatles managers, in TheGuardian.com, 7 mai 2017




artnet news



Eileen Kinsella, «Artist Pension Trust Pulls 18 Lots From Sotheby’s Following Mass Artist Freakout», in Artnet.com, 19 avril 2017












+ Ben 0'Connwell, « WATCH: Ex-colliery plays host to miners’ strike artwork», in Northumberland Gazette, 18 mars 2017






» «Art and Museums in NYC This Week», in NYtimes.com, 16 mars 2017















David Whetstone, «Artwork recalling the ‘Battle of Orgreave’ during the miners' strike coming to North East», in Chroniclelive.
co.uk, 8 mars 2017



It's Nice That




Jenny Brewer, «The xx hosts series of events curated by Jeremy Deller, Romain Gavras, Gurls Talk and more», in ItsNiceThat.com
7 mars 2017






«New exhibition catalogues mysterious ‘We're Here’ WW1 soldiers», in SunderlandEcho.com, 7 mars 2017







Mark Sinclair, «WORK: Jeremy Deller limited edition commemorates We're Here Because We're Here», in CreativeReview.co.uk, 7
mars 2017













David Whetstone, «Silent Somme ‘soldiers’ moved many to tears on July 1, 2016. Now comes an exhibition», in Chroniclelive.uk
2 mars 2017



Artlyst

Bluecoat Tercentenary Celebrated With 106 Previously
Exhibited Artists On Public View

2017 marks Bluecoat’s tercentenary, making it the oldest building in Liverpool city centre and the UK's first arts
centre: quite an achievement. At the vanguard of 300 days of celebrations is Public View, an exhibition

bringing together works by a whopping 106 artists who have previously exhibited at Bluecoat. Curated by

Artistic Director Bryan Biggs, it aims to provide a flavor of Bluecoat's curatorial interests, cultivated over 1,000 public

exhibitions.

The genesis of Public View can be traced to the concurrent heritage display Art at the Heart of Bluecoat. Featuring

a wealth of archival material over a 100 year period — from well-thumbed exhibition brochures to photos of Sun Ras
shimmering 1990 performance — it engagingly charts how artist-led activity has defined Bluecoat and forged a

close relationship with the city. The highlight is a visually arresting bank of exhibition posters running up the
monumental Vide wall; despite its scale, this display represents only a microcosm of its exhibition history.

With that in mind, we are chronologically eased into Public View through

It engagingly charts how artists who exhibited or performed around the gallery’s formal establishment in
artist-led activity has 1968. Documentary images of Mark Boyle's first public performance of Son et
Lumiere for Earth, Air, Fire, and Water (1966) stand out: gorgeous snapshots of

defined Bluecoat and _ , o
a cacophony of sound, light and kaleidoscopic visuals.

forged a close relationship
with the city

The prominence of experimental performance and music in Bluecoat’s history
is highlighted with several works intertwined with North West musical heritage.

The complexity of these links, fuelled by Biggs' own specialist music



knowledge, echoes in Jeremy Deller's History of the World (1998), a textual visualisation underpinning Bluecoat
commissioned performance Acid Brass (1997), in which acid house music collided with a live brass band.

While the exhibition is remarkably well paced, the sheer amount of work inevitably has ramifications. Many works have
previously been exhibited at Bluecoat, with others especially remade or completely new. This assortment leads to
several works feeling dated or occasionally comprised in terms of size and quality; it's a shame to see Tony Oursler lost
on the stairwell with a flat preparatory drawing. However, this could arguably be attributed to many artists having
donated work to Bluecoat for a fundraising auction later in the year.

The numerous gems nestled within the show outweigh these minor foibles. Nina Edge’s transparent window vinyls of
tinned up houses, taken from her 2016 Contravision project, brings the Welsh Streets to Bluecoat; directly referencing
the numerous threats to Bluecoat throughout its long history as well as its wider support of artist-led activism.
Merseyside-born Mark Leckey's brief video proposal for his Haywood Touring Exhibition The Universality Addressability
of Dumb Things, Prp4aShw (2010-13), captures the verve and conceptual promise that the show delivered.

The third gallery space powerfully highlights Bluecoat's adventurous curatorial programming in the 1980s. Work by
several artists associated with The Blk Art Group, including Sonia Boyce, Keith Piper and the recently re-evaluated
Lubaina Himid, demonstrates Bluecoat'’s long-term support of British-based black and Asian artists. Referencing key
Bluecoat exhibitions such as The Trophies of Empire (1985), issues of colonial legacies (including Bluecoat's own
historical slave-trade associations), black identity and gender are reconvened. Despite being printed on an obsolete

dot-art printer, Ann Whitehurst's stinging critique of Bluecoat’s disabled access Staying on the Map (1994) still packs a
hefty punch. Whitehurst's institutional critique played a crucial role in pushing through the eventual

capital redevelopment of the gallery.

Public View is undoubtedly Biggs' singular vision. It demands your time. It is very much his exhibition and a reflection

of his curatorial achievements, and that of his many colleagues over the years, in establishing Bluecoat as a respected
outpost of contemporary art. As artist Emily Speed noted in her opening night speech, Bluecoat has crucially provided
countless artists the space and time to grow. While nostalgia lingers heavy in the gallery air, the choice of expansive and
clear labelling opens the exhibition up to multiple readings, connections, and parallel histories; think Deller's mind map.

Ultimately, | return to Alan Dunn’s scrolling text work Recordings from a Dark City (2017-1994), commissioned by
Bluecoat in 2008 and updated for the exhibition. As a sonic inventory of conversations Dunn overheard in Liverpool
over the years, from politics to football banter, it presents an alternative reading of the city over time. Public View reads
similarly; a collection of fleeting artistic moments that, taken together, define the Bluecoat's temperament over half a

century.

Words: Jack Welsh Image: Jeremy Deller History of the World 1998 (c) The artist, courtesy Paul Stolper Gallery.

«Bluecoat Tercentenary Celebrated With 106 Previously Exhibited Artists On Public View», in Artlyst.com, 1 mars 2017
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Julia Michalska , «Munster Sculpture Projects 2017 unveils artist line-up», in The ArtNewspaper, 22 février 2017













Neville Hawcock, «Strange meeting: 100 years of the Imperial War Museum», in FinancialTimes.com, 3 février 2017







Sarah Cascone, «High Line Announces New Permanent Space for Contemporary Art Commissions», in Artnet.com, 11 janvier 2017
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Javier Pes, Ben Luke «In her own words: Maria Balshaw, new director of Tate», in TheArtNewspaper, 11 janvier 2017
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Nicholas Forrest, «New York Announces New High Line Plinth Art Destination», in BloulnArtinfo.com, 10 janvier 2017
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Randy Kennedy, «A Permanent Plinth for New Art Coming to the High Line», in TheNewYorkTimes.com, 9 janvier 2017
















Meredith Mendelsohn, «David Shrigley and Jeremy Deller Are Reinventing the Life Drawing Class», in Artsy.net, 13 décembre
2016









Claire Mouléne, «Iggy Pop pose nu pour un projet de Uartiste Jeremy Deller», in lesinrocks.com, 1 mars 2016












Tristan Trémeau, « Du pluriel au singulier» in L'ART MEME, n°67, novembre 2015-janvier 2016, p. 5-8
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Chris Sharp, « La vie moderne », in art-agenda, 11 septembre 2015
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He shows me what is going to be in the final room of his Oxford show. It is a roll of
wallpaper, or rather the wallpaper design as it mutates over 33ft from the abstract
shapes marked out by Morris for the printers to work from, to the finished work. This
wallpaper will appear, says Deller, in his exhibition’s final flourish, a section called
Flower Power. It will pit Morris’s flora against Warhol’s. “Flowers are the second most
depicted subjects in Warhol’s work,” says Deller. “This will be a room of pure enjoyment.
These are works of extreme beauty, erotic and sensual. They’re also very political since
they lament how we’ve lost our connection with nature, its synergy and holism. For all
their differences and contradictions, both Morris and Warhol believed that this is how
the world could be.”

Stuart Jeffries, “"Jeremy Deller: my summer in Andy Warhol's Factory”, in The Guardian, 3 décembre 2014
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Jeremy Deller’s nomination to represent Britain at the 55th Venice Biennale didn’t come as a surprise.
The 2004 Turner Prize winner has been a dominant figure on the British art scene for almost a decade,
and his first retrospective, “Jeremy Deller: Joy in People,” has just finished touring Europe and the
U.S. to great acclaim. Yet Deller is anything but the usual museum-type artist. Described by the
British Council’s pavilion commissioner, Andrea Rose, as “a pied piper of popular culture,” he is at
his best when working in the larger world, with people of all stripes. Procession, 2009, organized for
Manchester International Festival, was a riotous celebration of the city’s diversity in the form of a
parade, gathering participants as varied as the Unrepentant Smokers, the Carnival Queens, and the
Adoration of the Chip group. Realized the same year, It Is What It Is cut closer to the bone. The New
Museum in New York displayed the wreck of a car bombed in Baghdad, and an Iraqi citizen and a
U.S. war veteran later toured with it elsewhere in America to continue the debate it begat.

Deller never shies away from poking where it hurts. His notorious Battle of Orgreave, 2001 —the
reenactment of a 1984 confrontation between police and miners that emblematized Margaret
Thatcher’s fierce handling of the strike —probed very fresh wounds in the British psyche. The artist,
who held his first exhibition at his parents’ house in 1993, when they were on holiday (he only moved
out at age 31), can also be tender in his quasi-anthropological approach. He records vernacular forms
of artmaking in his longtime project Folk Archive, chronicles the life of the Klein gardens in Miinster
(Speak to the Earth and It Will Tell You,2007-17), and has collected and displayed artworks made by
fans of the band Manic Street Preachers. The artist met Modern Painters U.K. editor Coline Milliard
to discuss his British Council commission.

Coline Milliard: Stuart Hall concludes his essay in the catalogue of your retrospective by saying that
you give an “artistic form” to “politics for a so-called non-political age.” Do you recognize yourself in
this description?

Jeremy Deller: Yes, I suppose I do. I'm not going to contradict Stuart Hall—why would you want to
do that? I work with politics, political events, or politicians even, yes. I look at them in a different
way, reimagine them.

CM: But you seem to have quite an ambivalent relationship to the political.

JD: You work with what you have around you. I'm not an activist, and I don’t join many campaigns
—which is probably why I do what I do. I'm not very good at being a spokesman for something.
Someone like Bob and Roberta Smith—he’s amazing the way he puts himself on the line and his heart
on his sleeve. I can’t really do that.

CM: Why not?

JD: It’s not in my emotional or mental makeup. I'm not a join-in-er, I never have been. I find it really
difficult being part of a group of people doing or saying the same thing.

CM: Yet the group or collaborations with groups are at the heart of your practice.

JD: Yes, I love groups of people. And maybe it’s because I have a fear of the group—fear is probably
too strong a word—but an uncertainty about groups that I want to work with them, almost to help me
get over that slight anxiety over group behavior.

CM: Do you see collaboration as an artistic medium?

JD: Yes. Or people as an artistic medium. And collaboration is a form of that.



CM: I was thinking about Sacrilege, 2012, your inflatable Stonehenge bouncy castle. This is quite
different from your other projects. Although it is interactive, it is also very much a sculpture.

JD: It’s a big object; it weighs tons. It was just an opportunity to do a really stupid big thing, and I
thought I should do it because it wasn’t going to happen any other time. I had the idea, and it took
years to happen. It was mainly because of the Olympics that you could do things like this. It toured
Britain. It’s a really big one-liner. But I don’t mind that, and it’s necessary sometimes when you are
doing public projects.

CM: You also had the idea for a Stonehenge gateway at the Olympic park.

JD: Yes, they asked a lot of artists to come up with ideas for the park’s ceremonial entrance points.
My idea was to make a version of Stonehenge or of other such structures around the U.K. I liked the
idea of having those instead of something really new and shiny in the Olympic park, of having
something that looked like it’s been there for 5,000 years. It didn’t get commissioned. Maybe they
thought I was taking the Mickey out of the Olympics, which of course I was. People didn’t know if
the Olympics were going to be a disaster or not. So they were overly worried about everything. That
work was seen as potentially a critique, but in a way it was all about British identity, the changing
nature of it, and the indefinable quality of Britishness.

CM: Like Stonehenge.

JD: Exactly, everyone knows what it is, they know where it is, but no one knows what it was for or
who really used it, what the people were like, how they spoke, what happened there. A lot of people
agonize about what Britishness is. There are conferences about it all the time, and yet it doesn’t matter
because it can be many things at the same time. It’s constantly evolving, and that’s why it’s an
interesting thing to play with.

CM: I'd like to pick up on this idea of the one-liner. It seems to have been running through your work
from the start, from the posters and T-shirts you did in the 1990s to the Folkestone Triennial’s
slapstick routines [Risk Assessment, 2008].

JD: It sounds like a criticism.

CM: 1 think of it more as a device.

Coline Milliard, «Jeremy Deller on His Venice Biennale Pavilion and «People as an artistic medium», in Modern Painters, mai 2013
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thinking about ancient history for five-year-olds," he says. True, but several bouncing
Glaswegians were at least 45 years older than that target demographic. "It's good to play
with our history and culture. Stonehenge is part of British identity but no one knows
what it was for."

Good point. Ever since King Arthur's dad, Utherpendragon, invaded Ireland, defeated
an army and shipped Stonehenge from Ireland to Salisbury with the help of the wizard
Merlin, the stones have sunk themselves ever deeper into British national
consciousness.

In chapter 58 of Hardy's Tess of the d'Urbervilles, for instance, slimy Angel Clare and

the dopey heroine are walking fugitively through darkling Wessex when "on a sudden,
Clare became conscious of some vast erection close in his front [Oh grow up!], rising
sheer from the grass ... 'It is Stonehenge!" said Clare. 'The heathen temple, you mean?"

Tess lies down on a sun-warmed stone. "'Did they sacrifice to God here?" asked she. 'No,’
said he. "'Who to?' 'T believe to the sun. That lofty stone set away by itself is in the
direction of the sun that will presently rise behind it."

Victorians wrote yards of this stuff: anybody who was anybody in 19th-century fiction
got arrested, died, or got it on on those stones.

Incidentally, if you are Irish and thinking that the paragraph above suggests Stonehenge
is like the Elgin Marbles and should be repatriated immediately, think again; according
to Geoffrey of Monmouth's marvellously unreliable 12th-century History of the Kings of
Britain (the leading medieval account of Stonehenge's origin), Irish giants transported
the stones from Africa to Ireland earlier and used them as a curative bath until they
were nicked by King Arthur's dad.

Part of Stonehenge's appeal is that it's a riddle wrapped in mythology, swathed in
druidical vestments and draped in a dodgy, if grand, relationship to the cosmos. Over
the millennia, intellectuals have cast it as vast cosmic clock wound up by woad-daubed
neolithic nudists (a theory embellished recently by archaeologists at Birmingham
University's Ludwig Boltzman Institute).

Other thinkers, like the 17th -century architect Inigo Jones, maintained ancient Britons
were too thick to have created such a sophisticated edifice, and concluded it must have
been Roman.

Today we aren't sure who built it or why. Was it a burial ground, a magnet for crusty
rave-ups, a sacred zone where our bearded forebears chillaxed old school, or a mystic
portal to the celestial superhighway?

"Stonehenge sets a puzzle that has never been solved," notes Chippindale.

Could Stonehenge have functioned as a helipad for Lord Sugar's neolithic ancestors? It's
not impossible. More likely it resembled a lecture theatre with uncomfortable seating
and no power sockets. Archaeo-acoustic researchers at Salford and Huddersfield
universities suggested as much recently after examining the 5,000-year-old-structure's

Their work, at the site and at a concrete replica in Washington, indicates that
Stonehenge had the sort of acoustics desirable in a lecture hall.

It wasn't only the sight of Stonehenge that would have blown ancient visitors away.

Bruno Fazenda, professor at the University of Salford, says: "As they walked inside they

would have perceived the sound environment around them had changed in some way."
Lucky them: all you can hear nowadays is the traffic howl from the A303.

Ever since those ancient days of magic stones shipped from Ireland, Stonehenge has
satisfied a yearning among the citizens of these lands for mystic grandeur. That yearning
will be kindled in July when the flaming French move in to Stonehenge.

Compagnie Carabosse will turn the site into a "fire garden" with flaming pots animating

the stones, and cascades of candles lining the pathways. Think: rows of tea lights
running down your garden path as you sink a sundowner, but much, much, more poncy.



Shortly afterwards, in the culmination of Stonehenge's 2012, diggers will move in to
right one of the most grievous historic wrongs in modern Britain. The stones will be
moved slightly to the right away from the A303 and into proper alignment with the sun.

I'm kidding. In fact, the bulldozers will rip up the inadequate car park and visitor centre
that have been a national disgrace since 1968.

Simon Thurley, English Heritage's chief executive, said of the £27m makeover: "These

are crucial steps which bring closer the transformation of the currently blighted
Stonehenge landscape.” The centre will be moved 1.5 miles away and visitors will get to
the stones on a low-key transit system or, as others call it, a Noddy train. Noddy Goes To
Stonehenge — what a film!

There have been films, indeed. In National Lampoon's European Vacation (1985), Mr
Griswold gives an affecting speech on the monument's indomitability before climbing
into his rental car and (can you see the gag yet?) reversing and toppling the thing like
dominoes. Hilarious: in reality an Austin Maxi couldn't knock the skin off a rice
pudding.

In the no less amusing Shanghai Knights (2003), this gag is reprised when the two main
characters crash their car into Stonehenge. One says: "Who the hell would put a pile of
stones in the middle of a field?" Somewhere someone's writing a PhD on Hollywood's
symbolic castration of British heritage by means of such movie demolition jobs.

Stonehenge's image reached its mock-heroic apogee in the rocku/mocku-mentary This
is Spinal Tap (1984). Picture the scene: the band's plotting a comeback tour involving a
lavish stage show featuring a replica of the monument as a backdrop to their pomp rock
classic, Stonehenge. Only one problem, the order for the prop goes wrong and instead of
beiiEist hiakire s alhakise s binad s lanaki k.

Did Deller consider this pitfall in making his scaled-down bouncy version? You'd think.

He never thought, though, of emulating Steven Moffat's insanely elaborate cosmological
topography in the 2010 two-part special of Doctor Who, The Pandorica Opens. All the

doctor's many enemies hover above Stonehenge, while below in Underhenge lies the
fabled prison of Pandorica holding the universe's most detested and feared prisoner,
Jeremy Clarkson at the co-ordinates of a worrying fissure in the universe's frankly
baffling structure.

Actually, it wasn't Clarkson but some being even more unimaginably evil.

Most of the filming took place at Foamhenge, a lightweight replica set up near Port
Talbot. It was there that the doctor battled an army of cybermen and others in what
proved to be a critic-slaying, award-winning and discombobulatingly mytho-
metaphysical fuss. Very Moffat, very Stonehenge.

It was also indicative of what Stonehenge really is: an open text, endlessly interpretable
and readily bendable to our times and imagination. "It is a mirror which reflects back,
more or less distorted, that view of the past which the onlooker takes there,"
Chippindale says. Long may that continue.

Stuart Jeffries, «Stonehenge enjoys a moment in the sun at summer solstice», in The Guardian, 21 juin 2012
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him “an exciting and daring choice” for Venice.

"He is a master of an art which is very different from most contemporary art production.
His observations and actions, invoking and depicting the harsh morals of contemporary
life, are incredibly precise yet full of comical relief. Deller's art is representing British
culture at its best: it is an art of the real -~ poignant and often confrontational - yet full
of compassion and never dull.”

Andrea Rose, the director of visual arts at the British Council which organises the British
representation at Venice, said: "Wry, and very light on his feet, Deller has a great ability
to draw together all sorts of people and communities and orchestrate them into
unexpected patterns. He's a sort of pied piper of popular culture.”

At the British pavilion in the 55th Biennale, which will run from June to November
2013, he will be following slightly apprehensively in the footsteps of some of the biggest
names in British art, such as Henry Moore, Barbara Hepworth, Francis Bacon, Lucian
Freud , Bridget Riley, Anthony Caro, Gilbert and George, and most recently Mike Nelson
in 2011,

The international critics who descend on the Biennale gardens can be adulatory or
savage - Tracy Emin in 2007 got some memorably dire reviews, including from Richard

Dorment in the Telegraph who wrote: "The British Council has cruelly exposed Emin's
limitations as an artist.”

"I find it's best not to read any of them, bad or good," Deller said. "My mother loved the
Hayward exhibition, she brought lots of her friends."

Maev Kennedy, «Jeremy Deller chosen for Venice Biennale», in The Guardian, 15 mai 2012
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Jeremy Deller chosen for Venice Biennale

Artist Jeremy Deller will represent Britain at next year's Venice Biennale, the British Council has announced.
The Turner Prize winner will present a solo exhibition at the British Pavilion from June to November 2013.

His installations include a recreation of a 1984 confrontation between police and striking miners and an inflatable model of
Stonehenge entitled Sacrilege.

Lucian Freud, Anish Kapoor and Tracey Emin are among the artists who have represented the UK in previous years.

The British Council has commissioned leading artists to represent the UK at the Venice Biennale since 1938, with the aim of
celebrating the best of emerging and established British art.

Chris Dercon, director of Tate Modern, who sat on the selection panel, described Deller as an "exciting and daring choice".
"He is a master of an art which is very different from most contemporary art production," Mr Dercon said.

"His observations and actions, invoking and depicting the harsh morals of contemporary life, are incredibly precise yet full of
comical relief."

Deller's inflatable Stonehenge was unveiled in Glasgow last month and will visit London during the Olympic Games.

Another of his works comprised the wreck of a car that was bombed in Baghdad, intended to spark debate about the conflict in
Iraq.

The Venice Biennale is one of the world's most prestigious contemporary art showcases and was first held in 1895.

«Jeremy Deller chosen for Venice Biennale», in BBC News, 15 mai 2012
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Born in London in 1966, the artist seemed rather anxious about his nomination for the 55th Venice
Biennale. “I really don’t know what I’'m going to do,” he told the Guardian. “I was a bit daunted at
first, but now I'm looking forward to it, I think. I haven’t even seen the pavilion empty, so that’s
probably the first thing to do.”

“He is a master of an art which is very different from most contemporary art production,” said Tate
Modern director Chris Dercon, a member of the Biennale selection panel. “His observations and
actions, invoking and depicting the harsh morals of contemporary life, are incredibly precise yet full
of comical relief. Deller’s art is representing British culture at its best: it is an art of the real — poignant
and often confrontational — yet full of compassion and never dull.”

Deller follows in the footsteps of Mike Nelson, Steve McQueen, Tracey Emin, Francis Bacon,
Lucian Freud, and Gilbert & George. He is “an exciting and daring choice” for the British pavilion,
said Dercon.

Andrea Rose, director of visual arts for the British Council, commented: “Wry, and very light on his
feet, Deller has a great ability to draw together all sorts of people and communities and orchestrate
them into unexpected patterns. He’s a sort of pied piper of popular culture.”

Coline Milliard, «Pied Piper of Popular Culture: Jeremy Deller will represent Britain at the Venice Biennale», in Art Info.com, 15
mai 2012
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Sacrilege will be at Glasgow Green for the 18 days of the festival before being shipped to
other destinations across the UK and finally to London for the Olympic Games.

The installation is deflated at 6pm every night and re-inflated in minutes the following
morning. Project manager James Hutchinson said it had caught the imagination of
Glaswegians.

"I think it would take a mean heart not to smile as you are passing by,"” he said. "People
have been wanting to get on and we have had all ages from seven to 70. Nobody knows
what Stonehenge is for. It doesn't belong to anybody. Not the Druids or those interested
in British or English history or Glaswegians."

"We come to the green a lot and I was surprised to see it and wondered what it was, but
I think it's great," says Robert Barnes, 72, who lives locally. "My grandson's been playing
on it and I can't get him off."

Kirsty Scott, «Jeremy Deller’s inflatable Stonehenge gives Glasgow a bounce in its step», in The Guardian, 20 avril 2012
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Jeremy Deller is an artist — but you'd never think he was, at least not in the traditional sense. He won the Tumer
Prize in 2004, yet he didn't go o art school, and readily admits that he cannot sculpt or paint. Since his earliest
exhibiton, in hs parents’ house in Dulwich in south London in 1993, he has resisted making objects that can easily
be bought and sold, preferring instead to buid up a more nebulous ceuvre which primarily involves staging events
and collaborating with others. He makes documentary films, organises processions, prints T-shirts, and once invited
a brass band to play acid house music anthems. He has collaborated with nighiclub owner Peter Stringfeliow and
the flamboyant Welsh wrestler Adrian Street.
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jeune. Il est retourné la-bas en 1973, avec son costume de catcheur. C'était une fagon de montrer a son
pére et a son entourage ce qu'il était devenu. Il avait opéré un changement radical dans sa vie depuis
qu'il n"était plus mineur et qu'il avait quitté ce trou paumé qu'il détestait. Il voulait vivre en ville et se
faire un nom. Le fait de revenir sur place avec ses habits de scéne et sa ceinture de vainqueur lui
permettait de leur montrer & quel point il avait changé, qu'il s'était littéralement transformé.

La photo semble étre un bon symbole des liens existant entre la Révolution industrielle et
I'émergence du rock anglais.

Exactement. C'est l'illustration parfaite du changement survenu en Grande-Bretagne & ce moment-la.
On est passés d'un mode de fabrication industriel @ d’autres moyens de créer des choses, par exemple
le divertissement. Et la photo le montre clairement.

Comment tu en es venu & t'intéresser & Adrian Street, en fait ?

Par la photo. Je ne savais pas vraiment qui il était donc jai fait des recherches. C'est un personnage
assez intéressant, comme tu peux I'imaginer. I suffit de regarder cette image pour réaliser qu'il s’y
passe quelque chose. Grosso modo, il s'est inventé lui-méme, essentiellement grice a sa volonté et a sa
personnalité. C’est une renaissance, en quelque sorte. Donc, ¢’est quand méme un sacré défi.

Un de nos potes faisait remarquer qu’on pouvait établir un parallele entre Adrian Street et
Arthur Cravan. Cravan était boxeur, poéte, et fut I'idole des mouvements dada et surréaliste. Ils
ont tous les deux influencé pas mal de monde.

Je vois ce que tu veux dire. Cravan, c’est bien le type qui s'est retrouvé champion de France de boxe
dans la catégorie poids lourds alors qu'il n’avait jamais disputé un seul match ? Qu'il s"agisse de la
boxe ou du catch, je pense que tous deux ont a voir avec la tradition du cirque d'une certaine maniére.
Cest-a-dire que ces milieux sont pas mal fréquentés par des gens qui, peut-étre, ne correspondent pas
aux criteres de la société dite « traditionnelle ». Et ils sont en général dotés d'une imagination
débordante, un peu comme les artistes.



exemples les plus frappants, et le diagramme The History of the World refléte assez bien cela.
Tresser des liens entre les choses tout en restant en retrait, oui, ¢’est ¢a qui m'intéresse. Je ne tiens pas
a tout controler, et puis je suis un peu paresseux. Mais parfois, je préfere laisser le champ ouvert, pour
que les gens réagissent comme ils le souhaitent. Et ¢a m’intéresse de voir ce que le public apporte &
une ceuvre. C'est pour cette raison que j'aime travailler en dehors du musée : j"attends toujours que

quelque chose d'i du se produise.




Depeche Mode. Est-ce un moyen efficace de s’adresser au public, d*apreés toi ?

Pour moi, ¢’est un bon moyen de travailler en tout cas. J'aime les films documentaires, et je pense que
c¢’est une maniere de faire honnéte. A partir du moment ol tu souhaites raconter quelque chose a
quelqu’un, le film est le médium le plus accessible. En Grande-Bretagne, les films faits par des artistes
suivent une certaine ligne de fabrication qui est assez compliquée, voire confuse. Mes films sont plutot
conventionnels et simples.

La premiére fois que tu as exposé, ¢’était chez tes parents en 1993. Ca ressemblait a quoi ?
Javais présenté des peintures que j'avais faites — les premiéres et les derniéres — sur la vie de Keith
Moon, le batteur des Who. Il y avait également des photographies, des trucs en papier, des graffitis,
des tee-shirts : des objets faciles a faire et peu cofiteux, en somme. C’était ma fagon de travailler a
I'époque. Je n’avais pas beaucoup de moyens et j'étais sans emploi. Et comme mes parents étaient en
vacances, j'ai vraiment pu occuper toute la maison. C’était presque un acte opportuniste, en fait.

Tu voulais déja devenir artiste 2 ce moment-la ?

Je ne savais pas vraiment ce que je voulais faire. Mais j’¢tais content de faire ces choses-la, j"essayais
de trouver ma voie. Je vivais chez mes parents, ¢'était une bonne chose. Et je savais déja que je
n’allais pas pouvoir gagner ma vie de maniére « traditionnelle ». J'ai donc essayé de tirer le meilleur
de moi-méme. Un peu comme 1’a fait Adrian, en quelque sorte.

A quoi ressemble une journée de travail pour toi ?

Je me leve tot, je releve mes e-mails et il arrive que je passe la journée devant I'ordinateur 4 attendre
d’autres e-mails ! Et parfois jai des rendez-vous a I’extérieur, donc il n’y a pas de régle. Je peux tout
aussi bien passer la moitié de la journée devant I’écran de mon ordinateur et I'autre dehors, a vélo ou
avec des amis. Ca a I'air un peu ennuyeux comme ¢a, mais ¢a ne I'est pas.



Adeline Wessang, «interview avec Jeremy Deller», Vice Magazine.com, 2011
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frieze

The Iraqi Cultural Centre With video

Jeremy Deller’s ‘It Is What It Is: Conversations About Iraq’ (2009) has been exhibited in multiple locations across America in
recent months, most recently at the Hammer Museum in Los Angeles (it tours to the MCA Chicago, 10 October-15 November).
Exhibition visitors are given the opportunity to converse with a selection of guest speakers, almost all of whom are either intel-
lectuals who grew up in Iraq or people with recent, first-hand experience of the situation there. The invited speakers are present
in the exhibition space on a rotating programme, and are available to speak with anyone interested in entering into informal
conversation with them.

‘Conversation’ may seem like an improbable strategy for an artist whose ambition is to incite discourse about a subject as
fraught as that of contemporary Irag. But the genteel nature of this approach is what Deller uses to turn the art of conversation
into a model of something that is both the antithesis of war and an antidote to it.

Deller has also selected a series of images and artifacts that reveal unexpectedly common ground between the cultures of Iraq
and America. A large hanging cloth, resembling a banner from the trade union movement, displays the exhibition’s title in English
and Arabic. The divergent connotations of this mental collage bring to mind the troubled histories of organised labour, both in the
Middle East and the West, and these connotations in turn suggest wider links between the suppression of dissent in both regions.
When the work was exhibited at the New Museum, New York, Deller also included two wall-drawn maps, which formed part of a
proposal to twin a total of 36 cities across Iraq and the US. The hope, that peace and reconciliation will follow from something
as modest as opening channels of communication between distant cities, is consistent with the exhibition’s conversational struc-
ture and the experimental impulse that underlies it. There is the feeling that mutual understanding is best achieved through the
most innocuous of means — means such as dialogue, optimism, gestures of solidarity and art. Deller conveys a sense that what
is best and most radical is what is most ordinary and least harmful.

An untitled photographic essay relates the history of the al-Mutanabbi book market in Baghdad. The photographs record how the
market, which for centuries had been the centre and symbol of cultural life in Irag, was destroyed by a car bomb in March 2007,
with some 37 people murdered. Included in the exhibition is a single image of the market prior to the martyrdom operation that
destroyed it.

At the New Museum, Deller hung this photograph close to the remains of an actual car from the 2007 bombing. The photograph,
which may have been digitally manipulated, had an idyllic and dreamy quality that recalled Victorian Orientalist painting. Accom-
panying the photograph was a wall-text that read ‘Al-Mutanabbi Street, Baghdad, Prior to the U.S. invasion (n.d.)". According to
one Iragi guest speaker, this somewhat misrepresents Irag’s history, because the political and ethnic diversity for which the
market was renowned was at its greatest, not prior but subsequent to the US invasion. During Saddam’s time, the market was
under close watch of Ba'ath secret police — a fact that could not be gleaned from the tranquility of the scene portrayed in the
photograph. It is a mark of the anti-dogma, pro-dissent sprit of the work, that the chronological inaccuracy of the wall-text in

relation to the photograph was made apparent to me in conversation with one of the guest speakers.

The story of al-Mutanabbi market forms another thread in the network of correspondences, between the histories of America and
Irag. Conversations with several Iragi guest speakers established that they had previously frequented the market themselves,
conceiving it as a beacon of intellectual enquiry, freedom of expression, and political and religious tolerance; or at least aspiring
to this condition. The speakers’ remembered presence in the market, and actual presence in the museum, drew an unexpected
parallel in the mind between two such ostensibly unrelated institutions. The unexpectedness of the parallelism drew attention to
the questions of whether and how an ancient Iragi book market and an American museum of contemporary art can be reposito-
ries of the same enlightenment values.



An untitled photographic essay relates the history of the al-Mutanabbi book market in Baghdad. The photographs record how the
market, which for centuries had been the centre and symbol of cultural life in Irag, was destroyed by a car bomb in March 2007,
with some 37 people murdered. Included in the exhibition is a single image of the market prior to the martyrdom operation that
destroyed it.

At the New Museum, Deller hung this photograph close to the remains of an actual car from the 2007 bombing. The photograph,
which may have been digitally manipulated, had an idyllic and dreamy quality that recalled Victorian Orientalist painting. Accom-
panying the photograph was a wall-text that read ‘Al-Mutanabbi Street, Baghdad, Prior to the U.S. invasion (n.d.). According to
one Iragi guest speaker, this somewhat misrepresents Irag’s history, because the political and ethnic diversity for which the
market was renowned was at its greatest, not prior but subsequent to the US invasion. During Saddam’s time, the market was
under close watch of Ba'ath secret police — a fact that could not be gleaned from the tranquility of the scene portrayed in the
photograph. It is a mark of the anti-dogma, pro-dissent sprit of the work, that the chronological inaccuracy of the wall-text in
relation to the photograph was made apparent to me in conversation with one of the guest speakers.

The story of al-Mutanabbi market forms another thread in the network of correspondences, between the histories of America and
Irag. Conversations with several Iragi guest speakers established that they had previously frequented the market themselves,
conceiving it as a beacon of intellectual enquiry, freedom of expression, and political and religious tolerance; or at least aspiring
to this condition. The speakers’ remembered presence in the market, and actual presence in the museum, drew an unexpected
parallel in the mind between two such ostensibly unrelated institutions. The unexpectedness of the parallelism drew attention to
the questions of whether and how an ancient Iragi book market and an American museum of contemporary art can be reposito-
ries of the same enlightenment values.

The most spectacular part of the exhibition consists of the remains of the car, destroyed in the March 2007 suicide attack on
al-Mutanabbi. The wreck is not only the most striking of the visual elements to have been included in the project, it is also the
only one of those elements that Deller has included in every configuration of the project so far. The project has been shown in 15
cities to date, the car-wreck also having been exhibited in transit between each city, towed on a platform by an RV.

At least in the context of a museum devoted to contemporary art, the aesthetic appeal of the car’s twisted metal forges dis-
comfiting links, between this relic from a terrorist atrocity, and a sub-genre of American art in which deadly, real-life events
are transformed into gallery-ready product. It is difficult not to connect Deller's bombed car to this tradition, and to perceive
the wreck as alluding to art-works, ranging from Andy Warhol's Saturday Disaster (1964) to Charles Ray's Unpainted Sculpture
(1997). Whether Deller’s car was the vehicle used by the car bomber, or perhaps belonged to a family murdered in the attack,
was left unstated at the New Museum, but the deadliness of the bombing itself was not. For the sculptural properties of the
memento mori to be fully operative, it seemed all the museum visitor needed to understand was that the car arrived at its final,
pleasingly crumpled form through not just a violent-looking process, but a multiply fatal one.

‘It Is What It Is’ belongs to this sub-genre not by intent, but by theoretical oversight; Deller and the exhibition curators ex-
pressed unease, when it became apparent that viewers were responding to the car, not simply as a means to facilitate the
conversations, but as an artwork all of its own. The curators had presumed that certain measures, such as not spotlighting the
car, not giving it a title, not putting a ‘Do not touch’ sign next to it, would signal that the car was not art. But this presumption
fails to take into account other factors, such as the extent to which context and intertextuality determine the perception of an
object or image, including its status as art. (To confuse matters, this particular car had previously been exhibited as a work of

art by Jonas Staal and Jack Segbars at Witte de With, Rotterdam.)



The curators have argued that none of the visual components of ‘It Is What It Is’ are ‘art’, only part of a secondary or paratextual
apparatus that remains subordinate to the work’s verbal content. They maintained that the car has nothing to do with the morally
problematic tradition to which Saturday Disaster and Unpainted Sculpture unapologetically belong. But even if the car can defi-
nitively be assigned a non-art status, it still remains unclear why this status absolves the artist of questions relating to sensa-
tionalism, responsibility to truth, and the ethics of turning the physical remains of tragedy into something akin to a conversation
piece. When | raised these concerns with Deller, he responded that, ‘To call [the car] art takes away from what's happened to it,
and is to start to theorise and take an art journey away from its meaning and history.’

But isn't one significant part of the car's meaning and history determined by all that has happened to it since ‘what had hap-
pened to it'? How does calling the car ‘art’ take away from what had happened to it? How, by refusing to call the car ‘art’, are
theoretical considerations in any way suppressed? Is this suppression necessarily a good thing? And, why are meaning and
history not part of the journey that art and thinking about art can take us on and to?

Angus Cook, «The Iraqui Cultural Centre - Opinion», in www.frieze.com, 26.06.2009
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From One Revolution to Another

Palais de Tokyo, Paris, France

Curated by Jeremy Deller, the Palais de Tokyo's ‘From One Revolution to Another’ is a multi-faceted and joyful ode to creativity
and spontaneity. Invited to curate a show within the institution’s ‘Carte Blanche’ exhibition series, which began last year with

Ugo Rondinone, Deller has brought his ongoing investigation into democracy, self-representation and pop phenomena to Paris.
Organized in groups of archives, the exhibition display sits between a museum of contemporary social culture and an autonomous
presentation of objects and attitudes that are intentionally not classified as ‘art’.

The main hall is entirely occupied by the notable ‘Folk Archive’ project (1999-2005), a collection of objects and ephemera that
documents an incredible range of reactions to official celebrations of British culture at the turn of the millennium. Hanging from
the ceiling of the large exhibition space are dozens of banners, produced for political demonstrations over the last 20 years by
Ed Hall, which stand like a parade of rage, craftsmanship and derision. At turns naive and obscene, this cacophony of inven-
tiveness and reactionary spirit is a test-bed for how vital and contradictory common feelings towards the globalization and the
politics of identity are today.

The remaining rooms host other multi-media displays that can be seen as autonomous exhibitions, though they all form a
coherent statement about the birth of specific cultural phenomena: the beginning of rock in France; early Soviet experiments in
sound and music; the proletarian background of British popular music (with a particular eye on glam rock); and the use of art
techniques in therapeutic approaches. Every section — developed in collaboration with a number of artists, writers and theore-
ticians including Scott King, Matthew Higgs, Alan Kane, Marc Touché, Matt Price and Andrei Smirnov - can be read as different
chapters of a larger book about creativity as a matter of urgency. At least, a book about love.

If the ‘90s were all about post-colonial perspectives, this seems to be the consecration of a post-cultural studies approach: the
end of a hierarchical and cynical appropriation of aspects of low culture as a dandyish, false critical attitude. 'From One Revo-
lution to Another’ does not even ‘appropriate’ things because it doesn't rely on a tradition of exploitation but, on the contrary,
threatens popular phenomena in their original meaning and dignity. And it doesn’t ask the viewer for any elated and oblivious

form of participation.

Alessandro Rabottini, «From a Revolution to another», www.frieze.com, 13.11.08
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