
!"#$%&'%()%*#+,

-./0.&#.&12.((.
32.((&2./".4

5556'789-:97-;<=><93;6<=?









Benjamin Teisseire «Healing Painting», in Serendipia, printemps-été 2018













Timothée Chaillou, «Art Thérapie», in Profane n°5, automne-hiver 2017-2018



Judicaël Lavrador, «Les nouvelles tendances de l’art contemporain», in Beaux Arts Magazine, n. 389, novembre 2016, p. 84



Philippe Piguet, «FIAC : quelle place pour les artistes françaises ?», in L’Oeil, n. 694, octobre 2016, pp. 52-53



Around Town: 
Paris 

'If you saw Paris last summer, you saw it the way 
it looks today, for in most respects it has not 
changed an iota. Old cities are monuments to 
them selves, not easily altered, and with difficulty 
even repaired.' This dispatch is from The New 
Yorker magazine correspondent Janet Flanner 
(aka Genêt), writing in tate summer 1975, a year in 
which newsworthy items included 'freak rose cre-
ations', such as the lavender one honouring the 
writer and aviator Antoine de Saint-Exupéry. 

At the ti me, Flanner had been fi ling her letters 
from Paris for 50 years (not counting a wartime 
hiatus in New York). So, you can't really blame her 
for allowing curious blooms to obscure how the 
demolition of the central market les Halles in 
1971 to make way for the shopping mali and trans-
port hub, Forum des Halles, and the imminent 
construction of the neighbouring C..ntre Georges 
Pompidou might change the urban landscape. 
After ali, Flanner was a woman of the left Bank. 

190 

For the decade and a hall that 1 lived in Pans. 
1 tended to avoid the Forum des Halles - it 
was easy enough to venture into it only when 
1 needed to take the RER train to the suburbs. 
This avoidance a Iso relates to the tact that my 
preference for walking over taking public trans· 
port, no matter how time-saving the latter may 
be, is amplified and hindered by my incapacity 
to read maps.ln a city of fldneurs and ftaneuses, 
my strategy was to develop beaten paths. 

Beaten paths breed familiarity and, as such, 
they also leave room for a different sort of dis· 
covery, perhaps not of the entirely new, but of 
things in flux. ln February, 1 took my usual route 
from the Pigalle a rea, anchored by the Kadist 
Art Foundation and the more recent addition of 
Galerie Allen, to the centre of town, via a route 
that deposited me in the belly of Paris, where 
architects Patrick Berger and Jacques Anziutti's 
renovation of the Forum des Halles is underway. 
lt is six years si nee the architects won the com· 
mission and how successful it will be- both 
in practical terms and popularity - is still hard 
to discern. But the metal and glass canopy that 
undulates over the area like a waxy yellow-hued 
leaf or sea creature now offers an unprecedented 
and breath·taking east-west axis view that 
stopped me in my tracks. 

When 1 first moved to Paris in 2000,1 became 
familiar with the contemporary art scene mainly 
through the galleries in the centre and the Mara1s, 
by trekking from my Right Bank digs to Saint· 
Germain-des-Prés and the rue louise-Weiss 
galleries that began to take over a few streets in 
the 13th arrondissement. Sorne ten years later, 
the contemporary art map started to consolidate 
further north when Castillo/Corrales and Salice 
Hertling opened their joint storefront venture 
and joined Galerie Jocelyn Wolff and Cosmic 
Galerie (now Bugada & Cargnel) in Belleville, 
thus paving the way for new galleries like 
Sa my Abraham, Marcelle Alix, Antoine levi and 
others to settle the re. 

This past year in France has been scarred by 
tragedy and political controversy, including the 
current government state of emergency that will 
have lasting historical consequences. lt remains 
to be seen how national cultural politics and 
poticies will evolve now that there is another 
new Minister of Culture and Communication, 
Audrey Azoulay, and territorial reform has 
altered the country's political geography. The 
past 12 months have also ushered in changes 
to the city's contemporary art scene, including 
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